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confessions of a
small=time dUper bug

"Vicolor!" exclaimed Walter Breen, holding his copy of Xero 8 open to page 33,
jabbing his forefinger triumphantly at a small area about an inch over Alfred
Bester's left hand, and at another on a line with Avram Davidson's yaruulke but
some inches to the left thereof, I suppose I should explain that Walter wus
peinting to spots near pictures of Alfred and Avram, on Bhob Stewartls first
“tiriters at Vork" page, not at the gentlemen themselves, As a matter of cold
fact, I have no idea where Alfred Bester was at that time; Avrem Davidson ves
nearby I know bscause UWalter, Pat-and I, and numbrous other fans were In Avram's
apartment atiending a surprise party given by the Colonel’s lady in honor of hisg
approaching birthday,

But back to Walter and the Vicolor,., Valter was pointing to two areas on page
33 where ink of one color shaded gradually into another, It was quite hard to
detect, as that particular page had been run in black ink on green paper, then
rerun with an overlay in that lovely purplish shade Gestetner calls burgundy,
and firally rerun again with a different overlay, this time using both green
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and red ink in a process comparable to Vicolor. Walter mistook it for ShelVy's
process and I, in wy cups as it is wy custom to be at Avram Davidson's Birthday
Parties, unthinkingly confirmed Walter's deduction,

I'm sorry, YWalter, I was too quick to agree, It vasn't Vicolor at all, it was a
nrocess that I invented myself, and that is so far nameless, I propose to call
it Rextripe because it gives the effect of striped ink on a Rex Rotary or simi-
lar mimeo, It won't work on a pad machine, but then you wouldn't need it on a
pad machine: you could use Vieolor,

Say, is everybody out there still with me? I have a feeling that a lot of read-
ers don't dig Vicolor, no less Rextripe, and explaining the new process in terums
of the older one is prettiy futile if that's true,

Okay, let's back up some and talk about mimeographs and color processes, Back
about ten years ago Shelby Viclk got tired of monochromatic mimeography, Shelby
nad a conventional mimeograph, i,e, a pad machine, It worked this way: a hollow
drum is the heart of the mimeo; a cloth pad is stretched tight around the drum,
and a stencil is fastened over the pad,

Normally, ink is placed inside the drum,

It pgsses through perferations in the S .
surface of the drum, soaking the pad, )
and passing in turn through the typing
or illos cut on the stencil, to be de- THE REX ROTARY D 270 H

posited on paper a&s the drum revolves,

By conventional means you can run only
one color at a time; to change colors
you clean out the drum, change pads,
and re-ink, VYith Vicolor you don't
ink from the inside of the drum thro-
ugh the pad: you "paint" the ink on
the outside of the pad. And you can
paint stripes, polka dois, or any o-
ther pattern of ceclors you like, and
when you run off your pages the ink
will be deposited in the exact pat-
tern of your "painting"...or, to be
really precise, in its mirror image,

N R Z’; ‘y‘\

///_7\

Vicolor is inapplicable to the Rex, i PAPLY wiovew ek A
There is no drum, no pad. Instead, £

there are four hard-surfaced rollers, . 2 y

Two large ones == about four inches in “Cybtgz e
diameter and slightly longer than a £

stencil is vide -- are mounted one a=-
bove the other, with a gap of about an
inch separating them. The swaller
rollers are mounted parallel to the 7 S
large ones so that the four rollers, ‘M”ff“'7>
seen end-on, form.a diamond shape. ool len

o

hqgh\‘-‘;

(Actually there is a fifth roller, the PR GRS s s
impression_ro}ler, located below the A ;t%ﬁi 'U”{£A4’f“
path of the moving paper and used to
hold it ageinst the stencil, but this

is not involved in the Rextripe process.) \\
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Nextj.a silk screen is wyapped :around the eykinders, . The stencil is mounted on .
the. autsmde of" the .Bereen. . On. the hand-inkedumodel (and thie is c;ucxal' Rextr;ge
w111 not work on & machine with automatic ink1ng) there is a gap beiween the ends’
of the silk screen. Inking is accomplished by applying paste ink directly onto the
top roller, through the gap in the silk sgreen, .4 .few turns distribute the ink onto
the ;four rollwers; vhen, you start your actual run, the 1nk passes through the silk
scrgen! through the smenc;I -and. ontQ the paper. k

Colan gy
How, here is why Vlcolor is imp0931bls on the Rex'i Uhereas the ent;xe mechanlam of
the drum/pad machine rotates on a common axis, with a given point on’drum, pad, and
stencil being-permenently aseociated,,;,on the Rex emch cylinder rotatgs on its own
axis.vhile the. screen and, stencil -revalve about all four cylinders, - No. l’pa:td:.ernecl"

inking is possible...wmth one axceptlon vsrtical stripes.

You gen see why this is. go by visualizing the operation of that four-cylinder .
sysiem. (or cheqklng the d;agram pA page 3}, -Ne harizontal. pattsrn because the oy
motien. of . the.. rollers and. the, screen would. sulftly smear out any, horlzpnial strlpes
of ink,placed on tho roiler,,. But, since there i no horizontal smearing* bands. of,
ink placed side~-by«side on the expOsad reller ¥ill be spread in parallel vertlcal
stripes as the rollers and screen are turned,, )The result, when a stencil is run,
is vertical bands of color.on the finel pege, . The. bands can be any width from a.
practical minimum of an inch or so up to the full width of the page, and.as many
colors asa there are bands. . ] , e

; YN L oy S Mo : h:' .
For a sample of Rextrxplng, see the Reiss cartoon faclng. That cartoon, by the ';
‘Hay, has been the cause of some controversy in thie house. "Andy digd it for us
'last yéar, intending it to be used ag the coyer of a Gultzine.. Pat.and. I were,
high on the waiting list at that time -- about, third or fourth, I'thlnk - bup -
some pretiy rank goings wn were under way in the Qult, and the. ﬁSPOD wag inyggt;~'
gating, and between;revulsion at some of the publlcations and\& frank desire to re-
maln'unlvolved in an 1ndecent meil oase (which. never came ahout by,thg way) we
sdropped “ : . .

o

7':'...'"'."" PR :;‘_'“l;

i

'Since then the carioon has languished I Just don't thlnk 1t‘s Partzculﬁrly funny,
Bhob \thinks it is,.and that it Says Somethlng Slgnlﬁzcant to bqot. .051ng it ‘t}usr
vay 1t earns its keep a8 a sample, wHether it's a wqrthy cartoon or,not

fThls, by the vay, is only my second attempt at Bextrz ing ("Urlters at Uork“ in
iero 8 was my first), and my first uging a 'faxed atencll. Regtripe .8gqems an
easily- learnéd‘proceaa, requiring little or no practice before "live" use, Tt

‘is not patented In fact, IT11 be botih flattered and: fascinated to see the results
if anyone else “tries it, and I'1l be: most 1nterested to see. the results* hear of-anJ
problema 1n 1ta uae, etc. . - .

|

I? e

"I also mentloned earlier, that Rextriping is po551ble only with a band-lnked mgn
‘chine, I have a feeling that it mey be possaible W1th a Rex equ;ppeﬁ_for autqmatxc

finlcing if the auto-inking mechanism is temporarlly dimabled,. There. aren't too many

- Rexes (Rexi?) around fandom -« Bob Pavlat has one I know,. and LASFS has gnother -
_but someone might be willing to try it,” I'1l ask Pat to pxint any. #uch True. Duper
Experlences 4n EI next time, As for: the other screen-type m;meoa there are qu;je

& fev Gesteiners around, and a% leaai one Roneo thqt I knpu of if,you can Jusﬁ

- get that ink deposited, you can use Rextrlpe on any gcreen mimeo, Hov many can

get the ink dep081ted? : = S S S TS S -;L?

1 i N

,*Thls 13 not gtrictly true. Tha two-small rellera have some.hprlzqntal motlon 1n
addition to their axial rotation; ip fact they. aqe sometimqs celled waver rollqrs
for this reason, However, the horizontal "waver" ig .se 11tth tba@ 1& resulta in

no slgnificant changes in & run of 200 copies with re-lnklng afteér the first hune
dred, This "waver" is the reason for not #ttempting extemely narrow bands of color,
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Here's why I didn't read Burroughs vhen I was twelve or fourteen, the ages at vhich
one is supposed to read Burroughs: I thought I was too good for it. Burroughs to
te meant Tarzen, Tarzan meant Terzan movies, and these =- I came of age in the Weis
nuller era =~ were 80 Saturday=afterncon-kide-shev oriented that (even though I faith-
fully attended Saturdsy afternoon kid shows) they never inspired me to check into the
hardbound ingpiration of the films,

1 did read one, a Big Little Book edition of "Tarzen and the Ant Men". This I remem-
ber, even though I probebly resd it back vhen I was about nine, because of one par-
ticular scene, Remember the sequence in vhich Tarzen is captured by the Veltoptigw
makusians, reducad to their size, and throvm info the slewve dungeon where he hefriends
the beautiful slave-girl Talaskar, who aveids mating by screwving up her face to look
like an old hag vwhenever a guard appears?

tiell if you do, you will recall that Tdrzan first espies Talaskar as she is preparing
dinner over & brazier. At ‘the time I read the story I was only recently aware as to
the meaning of the word brassiers, and thought wyself rather wicked to know,...but
there was this girl, clearly described as cooking dinner over a brazier of hot coals
and I, being unfamiliar with the word, took it for brassiere, and had the weirdest
time trying to puzzle out how or why anybody would use one of thoge wicked underthings
for a charcoal stove!

a—

gt digress,

The world knows Burroughs chiefly for Tarzan's jungle adventures, but sifans vho re
vere him do so chiefly becauge of the Barsoomisn adventures of John Carter and the
other heroes and assorted other characters with whom Burroughs populated the red
planet.

I never read any of the works of Edgar Rice Burroughs, with exception mentioned above,
and ag & result I always fselt just a little bit out of things when fen discussed him,
a feeling not as acute but essentially akin to the present pangs I feel in the company
of Tolkien enthusiasts, 1 did read the two Otis Adelbert Kline Maras books reissued by
Ace last year, and billed as EJust like Burroughs#, and found them moderdtely plessant
light reading for a while, but mechan1cal and repetitious to the end that they begen
to pall before very long.

3%ill, when Dover brought out 1ts beautiful trilogy of "Thuvia", "Chessmen", and "Mas-

ter Mlnd" thieg spring, I could not resist, Good paper, good printlng (I think I detect

the fine hand of Ted Dikty at work), sevm binding, and all for $1,75! Besides, the
volume is copiously illustrated with the J, Allen St, John originals «- paintings and
line drawings (I think I am in a swall minority vho prefer the lines to the paingings)
vhich are worth the price themselves,

In fact, I musi confess that for a vhile after its purchase, the book stood on my
shelf untouched -~ it vas more something to have than really to read, 5till, the
old gnaving ocuriosity to know what all the talk was about continued, and so one day
I started "Thuvia',

Well, almost needless to say (but not quite, else why say i4?) I wes hooked, Since
then I've read four 3urroughs Martian novels, éne Carson of Venus, one Pellucidar,
twe non-series Burroughs books, and scme half dezen or more Tarzans, The last are
.the most numerous not by my chemee, but because they exist in the greatest number and
because they are the wmost readily available,

~
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Tollowing the Dover trilogy it seems that everyone suddenly woke up to a fact so
astonishing, so fantastic, so incredible, so thrilling wonder that it is almost
veyond belief: the estate of Edgar Rice Burroughs had alloved the copyrighi to
elanse on literally dozens of his books,,.books of the four great series, plus
the independent novels, Suddenly Canaveral Press began its ambitious program,
saddling their dooks with the vholly inappropriate drawings of iaahlon 3laine; Ace
has announced a series of Burroughs paperbacks; Dover, it is ruwored, will follew
un its ipitial success with another omnibus,

And 211 this time, dozens of Burroughs books have been in print and availlable here
in Yew York in imported Inglish paperback editions: These I found by sheer accident,
stumbling intc the Aberdeen 3ook Store on Fifth Avenue at 31st Street,” There are a
few in digest size, published by hark Goulden, but the paper is dry, ithe print is
uneven, and the cover naintings are laughable, Ailso vearing the Gouldens imprint,
and apparently a successor series, are Pinnacle Jooks, regular ("tall") paperback
size, These are surperior to the digesi~size group, but best of all are the Tour
Square 3ooks, These are also standard po size, are impeccably printed on moderately
good paver, preity well bound,..and the cover paintings, by kortelmans, are a con-
tinuing series of joys.

As far as I've been able to tell, only Tarzan books are available (although "Tarzan
at the fZarth's Core" dces double duty in the Pellucidar series), but the Goulden
set also lists "Carson of Venus". The only drawback is the price. The Inglisih
price for all these books is 2 shillings and sixpence, as near as I can calculate,
thet's about A5 in real moncy, and a fair nrice for the nroduct. Aberdeen, hor-
ever, sells the things for 504 apiece, which is exhorbitant, Their argument, of
course, is "e're not twisting ycur arm, If you thinl the books are overpriced,
don't buy them.” ‘ Oc =

hat you can do is urite to the Znglish distributors.
They are:
for iiark Goulden and Pinnacle Boolis

‘. H. Allen
tssex Street
London, %, C. 2

-

and {or Four Square 3ooks

Landsborough Puvlications Ltd.
175 Neu Bond Street
Loundon, Y. 1

3ut +hat T was talking about on the
nrevious page is the bools thewselves,
I can see now what maltes Burrouvghs
3ibliophiles the loval devoteces they
are, ©Oh, everything that has heen
said againet Burroughs is true, Ilis
vorks are shallou {though not ncarly
ag shallovw as some vho have not read
them think), thewv are conirived, his
characters are often absurd and his
plotting is predictable to the last
capture and escane,




All his faults notwithstanding, Burroughs imbued his tales with a spirit unmatched
in the literature of our field, Time after tiwe, the reader, starting a new 3ur-
roughs boolz, is swept avay, his objections left behind and forgotten, as he adven-
tures in the identity of his favorite 3Surroughs hero. TFurther, although the plotis
of 3urroughs stories are simple and unorigiral, still the settings and embellish-
ments of them are endlessly inventive,

Tarzen, the weries I expected to find least imaginative (prejudiced, you see, by
hose old Johhuy .eismuller movies) is surprisingly the most imaginative., Every
book I've read so far has some good gimmick, some of them have several, Terzan finds
a lost city with a golden heard, Does Burroughs let it go at that? Hossir, he doas
not, That lost city, Opar, is a colony of Atlantis, no less, cut cff vhen the land
of itlantis sank, Opar's people survive, degeneréted through inbreeding and tarough
cross=breeding with apes; their language is now the guttaral nroto-speech of the
apes, Does Burroughs leave it at that? Wossir, he does not, The ancient itlantean
tongue survives as an ecclesiastical language:

As for Burroughs' vealkness of characterization, I believe that he was quite avare

of his shortcomings, and learned to compensate for thein by a simple device., Take
Tarzan, for instance, In the first of the series, the infant John Clayton is raised
by apes, 411 right, it's an old theme, the human child raised by wild heasts, You
needn't accuse Surroughs of cribbing from Kipling; the theme goes back to the Romulus
legend if not further, 3ut throughout that book, as long as Tarzan is in the companv
of animals only, he is a convincing character, Vhen he mecets a fev humans, on his
own ground, he remains a fairly believable character, But when he goes to ‘.isconsin
— 83 ne does in the last sequences of the book -- he starts to look pretty avsurd.

In the second hoolc, "The Return of Tarzan", he starts out aboard an ocean liner,
lives Por some time in Paris vhere he becomes an absinthe-sonked habitue of the
music halls -~ Johnny 'eismuller never showed wme that side of ii, Jean C, Jlayton
-- has an affair vith a countess, is challenged to a duel by t, le Coute, etc, etc,

Through it all he is thoroughly unconvincing.

3ut he wakes his vay to dorth Africa, has a little adventure uith some arabs {and
again puts on a pretty hilarious performance) and finally gets back to his beloved
Afrigue exotique, And, lo!, he's real again,

3imilarly, Sarter, Ulysses Paxton, ladron of Hastor, all on liars; Carson on Venus;

Jason Gridley in Pellucidar; all are believable, because the seitings arc so exotic
that ve do not have our normal social orientation, and thus do noi lnow what norms

of behavior to expect of Burroughs' characters,

Thuvia, maid of ilars, does not behave as we would expect her to? 'ait a wminute, hov
do 1te %noir what hehavior to expect of a primcess born to a race of oviparous humans
vith a natural life expectancy of 1000 wears, living in seai - harbaric city-staies
uvon a dying planet peopled with strange races and still using the lcftover traponings
of a science dead hundreds of thousands of years? Hey? Thuvia in London might seen
gosurd, huvia in Dusar is perfectly in place, e are the strangers in a strange
land as "e read of her adventures,

This neu=found enthusiasam of aine for 3urroughs nales me all the wore delighted uwith
a2 set of photostats provided by Jaz Zazedessus of 3aton Rouge Louisiapa. .le seni xe
siets of the first vear's run of John Jarter of Hars 3unday airips from the Jhicazo
Sun, Drarm by ZRB's son Joim Colewan Burroughs, the series began, auspiciously, in
the Sun for December 7, 1941, OCaz has furnished me vith stats up to and including
Sunday, iloveaber 29, 1942, and says that the sirip rain on into 1943 but that he has
co far been unable to obtain access to the later installaents.
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John Coleman Burroughs vas a fairly adept copier of styles, He illustrated some of
hiz father's books in adequate J. Allen 3t. John fashion; the Bunday Carter strip is
done im nseudo Alex Raymond (Flash CGordon) vwhich improved as the series continued,
The story line i3 not mcparately credited; vresumabl. it, too, is by John Coleman,
It begins with a fairly faithful recitation of the Carter mythos: the Civil Var
cantain ambushed in Arizona by apaches, the cave, the mysterious zas, and so on.

Once on Mars, hovever, things start to take a turn from the authentic, and soon
Jarter and Dejah Thoris are embroiled in some of the wildest and wollaest adveantures
you can imagine. Dejah, for instance, is by turns nearly fed {o soue baby durkoos
(a species of giant ilartian bird), turned to stone, revived out inflated to giant
size, shrunik back to norwal and flnallj carried off by the giart chicken men of liars
to their hidden village in the feather foresi. 3o help me. Jarter's adventures ave
sinilarly bizarre. At the end of the sequence in wy pcssesgsion, Carter, having been
swalloved “hole by a dragon fish and cut his vay out throush the beast's scalv baci
as digestive actlon is about to Tinish hin, fights his way ihrough & tribe ol nrud-
creatures and finally sets off in the company of the ling of the plant men, whomn he
hes rendered amdulatory by cutting hin off at the roots,.,are you still vith we?...
to Tind Dejah and rescue her from the chicken men,

0.1, Jaz, Caz, get ne those last twenty.sii weeks before I die of the suspense:

1962 is indecd the year of the great Burrouvghs revival, Tor those of us vho have
teen complaining that the stf writers have wandered too far from the path of direct
and vigorous story-telling,..,here is the stuff we've been crying for. .1 for one zu
czlad te have it available again, but I must say that I'wm rlad it isn't all that ve
have around,

June 13 - 18, 1962

rog ebert breezes by

There was a Panoclast meetlng June 15, and vhen Pat and I pot home theibaby sitter
told us that Rog Ebert had called. Rog Evert! Ue badn't seen him since the 1961

Midwestcon, and had hardly heard from him since, He'd contributed several of his

curious hybrid prosepoems to iero, but the last of those had appeared in number 6,

last Septeumber,

The return number Tor Rog was the hotel at LaGuardia Airporti, and by furious calling
and calling back we menaged to get in touch with himiSaturday, June 16, That night
Rog came over for a visit, as did, coincidentally, Coast Guard Al Lewis and Larry
Ivie, the latter carrying a Tarzan painting and John Carter painting vwhich he was
using as saumples,

Rog seemed to have matured considerably since that Midwestcon, Actually, meeting
him at the Worth Plaza iiotel had been my first contact with him. Prior to that,
just {rom reading his fanzine material, I had conjured a slim and sensitive, tall
sallow hypochondriac, slow of speech and mamner, Yhat a surprise! Rog is built
like a football player, is full of energy, talks incessantly, and is forever telling
bad jokes, At that tuiidvestcon he had turned & contour chair in the Seascape Roon
into a space-jockey's bucket, turned his glasses upside dovn, and had half a room=
full of people in hysterics,

3ut on this trip he had calmed dowm, After all, he's twenty now,

Rog is terribly, terribly Avere Politically, full of the usual liberal line. He is
also an immensely talented young man, and a hustler on top of it., VUhat vas he doing



in ilew Yorlr in June, for instance? Uell, right after the end of the spring semester
at the University of Illinois Rog had engineered himself a job a&s publicity man for
a team of paraplegic athletes sn route to New York for the anmual Yheelchair Games,
From e York the team proceeded ~- Roger included =~ to South Africa, vhere they
made a tour at the behest of a South Afriecan philanthropist oul to start a rehebili-
tation prograw for injured persons in his country,

Yinile there, Rog told us, he was going to do the research for an article on student
unrest, already all but sold to The lation. Vhen he got howe, Rog will have to go
to vork to uwrite an article on a long-losimbutenvv=rediscovered folk singer which is
slated for 3how,

LPter s full evening of tallk, we arranged to meet the following night at a Jhinese
restaurant in Tiwes Square, folloving which Rog would get a tour of the two areas
of Heuw York he's eager 4o see: Times Square/42nd Sireet, and Greenwich Village,

3v the time the crowd was assembled in the Chinese Republic (Fationalist, of course)
it consisted of Yalter 3reen {vho drew a swmall crowd on the sidewalk vefore dinner;
people kept waiting for him %o start a hellfire sermon), Lin Carter and his poopsie,
Gary Deindorfer, Lee Hoffuan, Ted and Sylvia Vhite, Rog, Pat and myself, It wvas a
nretty good meal, full of plusdoublegood fannish tall, following which the group
becase unfortunately sesarated in the surging wob of 42nd Street, All right, =so it
was Sunday night. There's alvays a surging mob on 42nd Street,

Lin and his poopsie Claire, Pat and I, and Rog, made our way back and forth on tie
Street for a vhile, but all that happened was that pay types lept trying to pick Rog
up because he looked so wholesome and innocent, Then we gave up and went to the
¥illage. Rog's itew, YSnippets®, is a faithful record of the evening's events froum
that point onuard, and if you don't know the rest of the feghootling that keeps popw
ning up every fev lines, it's to your benefit not to find out, UMonday, Rog flew on,

une. &9 mvd thoroasi'tor

through darkest fandom
with notebook anc
tape recorder

9,
If there is anyhody out there who is by now ignorant of the fact that a lady writer
naued Shirley Camper is deing an article on fanzines for CO3IIOPOLITAY, he is indeed
an isolated soul, There has been so much discussion of the Camper Froject, in per-
son and in print since AH{Z broke the story, that I have no iatention here of telling
over again all the details of the June 28 phone call, the June 30 intervieu, and all
of the contacts since then,

It does seem remarkable to wme that just about once every decade the Big 'orld Out
There Discovers Fandom by means of an article in a national wagazine, 3efore the
cecond Yorld Yar it was TIME that covered the first NYlon, Hext time around it was
LIFE, a brother~inmLuce, that unveiled the secrets of our arcane microcosm by cover—
inc the.Holacon, That would be, lessee, 1951, no? And this year we will have the
Chicon III, Mrs, Cauper, and COSI:OPOLITAN,

1O



It strikes we that there is an excessive amount of excitement in fandom over the

People are vwriting letters about the Dire I'uture that avaits us,

Camper article,
Others -~ fewer, I might

the terrible things that this article will bring about,
wention ~« seem to think that this is the Best Thing that has ever happened to us

,..that the Vorld will be converted to our way of life,

Hey, I've got news for you, geng. You know what will happen when the Deceaber
U0SHO comes out? TNothing, Absolutely nothing. It's happened twice before, and
each time the result vas exastly the same, The Vorld forgot all about us by the
time the next issue of TIHE/LIFE came. out, Fandom remembered a little longer, but
except for a few antiquarians, not very much longer, And COSIi0 is not TIME or LIFE,

The persen I sympathize with is kirs, Canmper, She came upon this thing through her
high-school aged son Fred, vho is an ardent reader of the humor/satire fanzines,
and vho happened %o get a few stf fmz through the humerzines, 'hen Mrs, Camper
first made contact with Pat and me she seemed startled that fandom wasn't just a
bunch of adolescents furiously hektoing their 1itile imitation }MADs, 4s soon as
this became obvious, my first thought =- and I told iirs, Camper -- was, "Lady, you
don't have the slightest teemiest conception of what you've gotten into,"

But krs, Cemper is a conscientious pro=
fessional, unlike the authors of some
past articles which, purporting to ex-
plain s-f, wmerely spread murk and mis~ £ T
conceptions, Mrs, Camper borrowed from T ;::7__
me a stack of fanzines three feet tall, ftz#d'?'i.;;

AR TTTTE T

and more from Al Lewis and his LElectric ::C’::Y o8t
Fanzine Foundatinn, And she took a list . h;g”' :
of nanmes of people to ccntact, ""NOR‘J?‘U
b ..
.[

Here are the ones in greater New York, YOU L
vhom Pat and I recommended to her: Dick ):? 2
Bergeron, Jimmy Taurasi, Larry and Noreen ﬂn*VYbU’LLj
Shaw, Sam and Chris Moskowitz, Ted and [ =
Sylvia 'Yhite, So far I know she has eon=
tacted everyone on that list except Taurasi,
and after all, Jimmy never tires of telling
vs that SfTimes is not a fanzine, I de
knov that Bergeron has put lrs, Camper

onte Yalter Breen's classic article on
“Other Fandows" which is, as well, the

best short analysis of our own fandom I

know of, i

BRI FRTRTIITVT
.‘~ -~ .- u.h.' -
T

“H\Ht!l\‘“\H"\l"'\\.\lhll\\l\\\\_\\\\\\\\\\'wn.‘]\\\\\.l“«\

trs, Camper has alsa set out to contact
Harry Varner and Earl Kemp, and before she
ig through I am sure that the list will be
much longer, UVhatever conclusions she
reaches, vwhatever statements she males
ahout fandom, true or untrue, it will

not be tithout the wmost intensive study
ever made of our wmicrocosm,

For that, whatever other opinion I form
upon reading the final article in COSIO,
1 give lirs, Camper full credit, and I
hope that the result is reasonably

in proportion,
"
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July 22, 1962

'*’--ddy ...';. ﬁ;

Today this editorial goes on shencil, It's ferty days till the official date=~of-

_ issue for Aero 9, but it's a big issue (as you've probably noticed), some of the
“-paterial is discouragingly slow coming in, and if it's to be out in time for the
Chlcon (I rate it at about a 50-50 chance of that) then’ whhtever is on hand will
“have to be stencilled nov, and worry about the rest vhen it gets here.

In add1tion o Pat Bhob, and myself, this issue is getting to be more of a team
ef'fort than ever. Of course Larry and Noreen are playing host toc the mimeo ses-
glons, Bipce ‘the Rex is in their house. But Steve St}lee has taken over part of
the burden 6f running Xero off {blame Steve for bad pages, credit we for good ones)
.. Frank Willimezyk (or is it Villimiggle?) provided ‘the set type for "The Great-
est Shows UnEarthly",..and Chris oteinbrunner again used his sinister connexions

to obtain cut-rate stenafaxing. -

&s of today two articles are gtill in doubt for XLero 9, One, by Dave vean Arnam,

ipe a major examination of the Barsoomi&n novele I gushed so aboul some pages back,
.+ Dave has been working on it, on and off, einpe April; if he doesn't make this is-
o sue with it, it will be in Lere 10, The ‘other is Roy Thomas's contribution to the
15 YAl in Celor" serles, and ig due August 48t, You know about both these articles
’ by nov,..if they're on the contenta pege, Dave and Roy came through; if not, not,
But as of teday, I'm typing with wmy fingers crossed, Speaking of which I’ve been
composing on stencil vith wy fingers orosbed since page 6, but that’s another
matiser, .

One author note this time: Norman Clarke, contributor of "The Greaiest Shows Un~

LR uarthly“, is not the same Norman Qlarke who has been known for some years, and vho
_ has appeared lately in “The Panic Butten“ Qyr Norm Clarke is another Fmatasy Film

Jlub recruit vho has sold .srkicles’ on rwllroad1ng to the professional fanzines in

that field, and a fevw short:mystery stbries. The photos of "4 Yankee Circus on
'j{ iars” accompanying Morm's article arerswiped from a 1905 issue of "The Theatre’, a
.. long defunct journal, If the duping ig'-less than sharp and clear, conaider that
these vere photographs s¢reened and pririted 57 years ago, racently photostatéd,
stenafaxed, and mimeographed, ;Y numbet ‘of :people who've read Norm's wanuscript,
myaelf included are slobbering to ‘learn more about thet play, but so far no one
'} hes been amble to supply further information, ot even the author's name, iarion
5.61mmer Bredley, you re a circus fan and & stf fan all in one...if anybody lmowvs
abaut ”A Yankea Jircus on Mars" it should be you, Any data?

$peaking of "AYCH", another strange ideg.vas recently suggested...do you suppose
hone other. than Zdgar Rice Burroughs could have seen’:that show at the Hippodrmme
wand drawn from it certain insplratibﬁﬂ .~dhe chroriolegy: is right; according to Brad<
* fox Pay's ghort biography of Burrdughs he. s travelling in the Vest at that tiwe,
bgt. he could have visited New York on business...or, giranger still,.,might he not
Hgve seen,the very same issue of "The Theatre" from which our illos were statted
4and,,. Oh no, it's just too much, Or is it? r

e
s

Sharlie Golllns,'uhose "The Fanitastic Peperback" in .iero 6 drevw requests for a se-
quel, offers one, but it isn't more of the same, Instead Charlie gives us the low=
do'm on hov one partieular Fantastic Paperback came to be, Actually, the book is

not on the stands yet, amd will not be fer anather sixﬁy to ninety daya, dut I for -

one shall loolc forward ko it eagerly. _
12 : . DICK

7o
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this story wes once told to me
by a connubial kind of cockney
whe whispered of it in

dulcet tones
and into rotgut sherry,

it concerns -= of course
you are not to believe it «=
an Ape Man, card
carrying
== NO
pockets -~
vho swung breezily
through «~ uh -- trees ily
and bounced from
bough to nurse
(from the withered paps
of & she-ape).

of course, it was a she ape
vhose paps the ape-man
fondled,
nothing queer about our hoy,

he picked up apetallk

at an early, surly age

when more than all else

he loved '

to lazily -+’

(but, natoh, alerily)

1o11 on the broad and hairy head
of a she clephant,

to keep, however,: from going
completely
apa,
Tarzan (for such, revealed by
- ¢onnubial friend, was.
his
name)
paved through a child's primer vhich
he discovered one day in
the East Orange Public Library's
mobile unit,

becoming literate at nine,
and acquiring a French
accent at seven, he was
immediately singled out by the
observant apes as an uncommonly
brizht fellow
who should be up to bigger and
better things
than the withered paps of a she-ape,

concurring, Tarzan married
Jane, wvho
vas, however, not at the
time fully
informed of the
considerations entering into
her
betrothal, her
father had doubts, but
she pointed ocut that
he vas, after all, just
like him
in all necessary aspects,

the story at this point
becomes

=

rather hazy, due fo, 1}

my connubial cockney's
¢crassness,
he demanded payment - -
at first blush and "
lush that he was, T.
refused it,

agleaniseie:

so from bere out the story

becones _ o
harder - b
%o prove, although : T
it is to ‘ Fee A
he taken as . M S Ao 58

gheer fact

--ROG EBERT
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Thanks to tha professional pride of the showman, the colorful fringe area of show
business knovn as - the outdoor amusement industry thrives on”the fantastic. The
rélationship is a matter of simple justice., The diversion seeker's eagerness and
curiosity will send him far from the places he normally inhabits. No one is more
avare of just how far than the shovman; it's up.to him to make the: paying cust-
omer's release Trom reality as novel as he can, and in the course of his job, he
has had spectacular success in bringing the utterly impossible to life,

In the United States, the earliest grand champidn of the fantastic was Phineas
Taylor Barnum, who chose this route as a shrewd means of picreing: the public's
lethargy. The age Barnum-lived in #smanded such tactics. It wee an ers s¢ puri=-
tanical that the natural human urge for relaxation had to find its outlet in
>ractical jokes and hoaxes,



e
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3arpum's amateur competition was predigious. Rickard Adans Locke, publisher of
the Hew York Sun, awmused himsslf by giving dptiful accounts in his paper of .life
among  the inhabitants of the moon, as ssen throupgh a new seven=ton telescope. W'
carpenter named Lozier spread the news that the*tip of lovwer Manhattan ttas to be
saved off, floated up the Hudson, and tacked onte® the northern end *to keep © the
island balanced, Thousands collected to watch the'-operation, - and Lozier enjoyed
a loud laugh -~ from a refuge tucked avay on Staten Island, : i

Blaborate japes like these may have infuriated the populace, but they were neces~
sary. Life was bleak without them, Sancimonium - ¥Feigned, Overt cntertainment -
was guhject to blue laws, To exist at all, dive¥sion had to be dressed up with
some element of the wondrous to stir sericug debate. The professional shormar
was sharply conscious of the profit potential in t4is, which perhaps was the cnly
thing that set him apart from the intelligent amateur hoaxer,

5



P, T. Barnum Yas then creating an uproar of excitement himself, He was responsible
for the exhibition of an elderly Negress named Joice Heth,

The Heth oontroversy gave everyone much to think mbout. VYas she, as she claimed,
161 years 0ld? Her reminiscences of nursing the infant George Washington a cen-
tury before were convincing enough, A&nd she ceriainly looked her steted age.

The demand for Joice Heth was so clamorous that Barnum took her to Concert Eall

in Boston, where he proved the equal oi an interesting competitor, This vas Johann
liepomuk linelzel, a musically-inclined feutonic inventor who had once talked Beethoven
into composing Mellington's Victory for a mechanical band he'd contrived, 3ut his
fame nov rested on the broad shoulders of the Terrible Turk -~ a robot chess player,

Clicliine and vhirring thoughtfully, the automaton played chess with kaelzel while
intrigued crowds locked on an wondered., Edgar Allan Poe viewed the performence and
condemned the Turk as a fraud, a welcome development for the publicity-canscious
ieelzel, In talks vith Barnum, Maelzel spoke at length on the value of controversy.

P. T. 3arnum vas gaining increasing understanding of this aspect of the public mind,
then the Joice Heth furor slackened; he amounced that the old wopan wvas not a wowdn
at all, but a cleverly designed rovet, and the excitement began all over again,

Sventualiy, vhen people learned that Joice Heth vas indeed humanm and only in her
eighties, it mattered very little, (It also turned out, eventually, that the Ter-
rible Turk had a wen inside.) In Barnum, the age found precisely vhat it wanted
and nceded, He kept regaling the populace with controversial figures like the Fec
Jee Island wmermald, and the Cardiff Giant. 3ut these outright swindles, as it
happened, assumed only secondary importance in the great dhoman's career.

Jenny Lind, General Tem Thumb, Jumbe, the impact and vitality of the circus, and
many other spectacular triumphs and oddities were also Barnum's, 3ut these, too,
are only details, Barnum's real accomplishments were and are far more cosmic., He
brought something new into the straight and narrow business of living. His insight.
his sure-footed psychology, led people from their prediliciion for false alarm
vonders, ‘hether with frauds or honest theatrica, Barnum fought to break down
puritan fears of having fun, and the enemy was his,

Barnum's ways and means vere taken up by almost every dranch of the growing enter-
tainment industry. But his ovn fascination with the odd found its truest metier in
a nev fore that would have intrigued him very wuch, if he had lived to see its be-
ginnings.

The form asn't entirely new, The traditional amusement park seems ito have taken
primordial shape in England after the middle ages. One of London's foremost in-
stitutions for over twe hundred years was the Vauxhall Gardens, vhere people as-
sembled to see ropew~wallkers, play at ring toss, and the like. A more sophisticated
fun cenier called, for some reaaon, Jenny's Yhim foreshadowed modern techniques of
fantagtic showmanship, A prime attraction here was a lake where fishermen liked to
collect, Vhen an angler accidentally tripped a hidden trigger, a sea serpent jumped
out of the water. :

The mame and definition of the amuseinent parlk developed at the turn of the twentieth
century, an age in which two showmen nemed Frederic Thompson and Elmer Dundy became
renovned across the country for their lavish forays into fantasy. In many respectis
Thompson and Dundy embodied the bigness and boldness in vhich thdir era gloried,
Yhen they formed their partnership in 1601, world's fairs were enjoying an inter-
national craze,
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Tt vas e time that found an enormous impact in their panoramic displays of cultural
nd reientific vounders, Progress was a fixation: everything, even the century ahead,
was nev, Pcople wore certain of a brilliant future, the world was getting betier and
betier., Life was nore prosperous, more worldly, more rewarding than it had ever been
(in the estiration of some, more than it ever has besen since). Thompson and Dundy's
first world's foir attraction couldn't have been better suited to the age =~ it was
an illusiomery thrill-ride called A Irip to the Moon.

4 Trip to the licon had a great psycholopical head start on it customers. DNot certain
of vnat to cxpect past the gates, people were startled to find £ strange bat-winged
w7l ne, They filed aboard, The wings began flapping, the ship swayed a little,..
gov:, spotlights picked out views of the earth below, a convincing effect created by
projecting slides from the nlane's conning tower in diminishing perspectives This '

= Ts}louwed by complete blackness, Then the plene rocked fisrcely. Lightning
strcake zapped though the. dark, winds bellowed, thunder crashed...it vas an arid-
windcd rider indeed who didn't yield to the illusion of being far from terra,

The storyh subsided, The plane stilled, and a calm pink glov began spreading ~~ to
reveal the surface of the moon. A gangplank vas lovered, Riders walked dovwn into
the luner davn, and verc greeted by midgets,..or rather, moon men.

These selenites were the ride's only artistic flaw, Sophisticates, vhile much taken

vith everything else about the ride, found the mecon men themselves a little too cute,
They handed out green cheese, pattered snappily, danced, and sang a popular ture of
he day: "My Sweetheart's the Man in the ioon,"

But once the lunarians vere done with, the ride's supercharged sense of vonder
reasserted itself, People crossed the lunar surface to cave cntrances that led
to a maze of tunnels. Chambers housing extraterrisirisl wonders were reached
through these caves, The maze eventually brought riders to the cxit, wvhich vas
dispuised as thé mouth of a moon-monster that gaped across a chasm spanned by
shaking bridges,

fred Thowmpson and Slkcip Dundy later gave A Trip to the Moon a permanent home in Luna
Park, a million~dollar extravagence that established the team as prophets of the
a-usement business, Lund vasn't the first modern amusement park in the world, but
its tue forerunmers -~ vhich, like Luna itself, vere located at Coney Island -~ in
no vay approached Thompson and Dundy's visionary scale, Luna's exoticism, bigness,
~nd sfter-dark glo” caused an immediate sensation,

fesponse to A Trip to the Moon was so wide-eyed that Thompson used the formula
ag2in and again, In Luna, he followed its success with A Trip to the North Pole;
it, too, proved a bonanza, No one could resist the notion of gliding beneath the
Arctic in o submwarene, vith weird marine life peering through the portholes, A
mermnid flozted by at one point, vhile Bikimo guides spieled excitedly.

Carbon copies of Thoupson and Dundy's illusions appeared Lastily throughout Coney
Island., VWithin a year an imitation of Luna Park itself arose just across the street.

Called Oreamland, it tried hard to exceed the pace set by Luna. It vas larger and
even more zlamorous, with a prodigious score of illusions and thrill ridea, Dreawm..
land also relied heavily on a long-sinez vanished amusewent contrivance called the
cyclorama, Thesc shows usually remcreated some famous disaster by means of models,
projected images, explosives, firve, water., electrical effects, and weirdly complex
wachinery, Casts of hundreds, onstage and oackstage, were needed to put the shows
across, They made the customer a were spectator, but they were too convincing for
him %o want Lo be personally involwved, L7



Between Luna, Dreamland, and independent amusement operators, Comey Island bristlec
with disasters, Johnstovn and Galveston wers flocded, San Francisco burned down,
iiount Pelee erupted, Vesuvius buried Pompeii, the Port Arthur naval hattle blasted
avay, Richmond was besieged, and the earth vas destroyed...not too far frowm vhere
it was created,

The Znd of the Vorld and Creation were both Dreamland offerings. Little seems to
be known about the latter. ' The structure that housed the show gave the park its
trademarl, a giant plaster archangel vhose grandly curving vwingspread formed the
entrancc portal, In the show, one sav the universe and earth in the throes of
creation, Animal life crept dcross earth's surface., The finele was the advent
af Adam and Lve,

The “nd of the Yorld was also handled in the grandiose style Coney Island visitors
had come to expect, It, too, was entered beneath the wings of an angel -- Gabriel
cazing down at the midway, trumpet posed, Once inside, the show's patrons found
thenselves passing through the Human Torest,

The Human Porest hrad just onc limk with the show itself: it wae dravm from Dante.

The Znd of the Yorld cyclorama was inspired by Pente's vision, cerefully petterned
upon Dore's etchings. Past the Human Forest lay subterranean caves. In then ~ere
plaster representations of Dore drawings, and at the end of thewm, the show proper.
Zarth's surface quivered, volcanic eruptions blasted rock and lava, finally,,,the

garth blev up in e vast display of pyrotechnics,

liatters didn't stop there. Anyone vho wished to talke the next step could do so

by seeing the Hereafter show, DBased somevhat on Faust, Hereafter featured a large
chorus that gpundered selections from Gouncd's opera vhile the soul of Orpheus
descended into hell, with demons dancing a ritual around him, On both popular

and critical fronts, the show was considered pretty avwesome == but for good measure,
the customers vere given a tranguil lool at heaven, too,

dereafter's designer, VWilliam Ellis, had another top drawing card in Dreamlana,
Called the lHell Gate, it was an aquatic thriller in which a little boat bounced
riders through fierce rapids and spun them giddily about in vhirlpools, The liell
Cate building, like Creation's, was one of the park's most distinctive. It had the
facedc of a Gothic castle. Peering dowm from its turreted roof was an enormous,
Lovecraftian thing with bat wings that spravled indolently across the battlements.

For all these wonders, and the three million reach of lavish settings that surround-
ed them, Dreamland found it difficult to keep crowds pleased, Itis stately, pure-
vhite tovers and mansions failed to create the right kind of atmosphere, It had

no bazaaz, Coumpared to the blithe spirit of Luna Park, Dreamland seemed sedate,
serene, and pointlessly arty,

But it tried, Through seven years of highly competitive effort, Luna and Dreamland
strove to oultde eachother point for peoint, And the battle gave the public great
entertainuent, The Devil Ride, Var of the llorlds, Hades, 20,000 Leagues Under thec
Sea, Battle of the Submarines....

Luna had fifty-one Bantoc headhunters var-dancing at the park gates. Dreamland
countered with 212, Dreamland had two scenic railvays -~ Across the Great Divids
and The Swiss Alps (seenic railvays actually were scenic at the turn of the cent-
ury). Luna shaded them both with the Dragon's Gorge, an indeor gravity ride that
wound its proudly-boasted 4,800 feet of trmek through Havana, Port Arthur, the
Rocky Mountains, the bottom of the ocean, and the "caves of the lower regions."
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Lura had 250,000 electric light bulbs, Dream-
land used that meny alone to light up its cen~
tral tower, Luna boosted its count to 500,000
light bulbs. And so it went,

These two titans of the industry gave the four
hundred amuscment parks around the country the
pace to match, "Wbite City" parks, a chein of
frank Dreamland imitators, arose, Luna Parks,
carbon copies right down to thec name, were eve
eryvhere =~ London, Paris, Berlin, South Amer-
ica, Australia. Awmusement centers were a mus—
cular arm of show business in a way that is
difficult to dimagine now., And all of them
packed the crowds in with fantastic marvels,

A popular drav at many parks vas the vallk-
through called Niagara Fanlls, The elevator-
descent that formed the shou's entrance provi-
ded the custcmors with some built-in ballyhoo,
A roaring began to resound avround them as they
dropped, and the air turned damply chilly, A
guide herded them out of the elevator and a~
long the stony banks of & subterransan cata -
ract, As they stood watching the waterfall, e
guide gave some facts and figures, then menw
tioned HNiagara's legendary haunt, the Maid of
the Mist,

It was as fine a cue as cver gracod a spiel.
The cavern groew dark at the mention of the
vords, inds began rearing. Lightning flash=-
ed, And in the cataract, the transparent form
of an Indian girl appeared., She floated upward
through the falls, chanting a tribal incanta-
tion, The guide then narrated as wraithlike
fipures acted out the legend.

Since the era had its sights aimed at a bright
tomorrow, futuristic +themes also poured pgold
into boxoffices, The flying mwachine was excelw
lent grist for the show biz mill, though air=-
minded shoumen were not strictly a turn of the
century phenomenon, Belloon Tlights had been
popular with crowds in Europe since the 1700s,
There were, as well, some intrepid experiment~
era, One nineteenth century daredevil atiempt-
ed to fly by wmeans of taffeta wings attached
to his arws, He launched himself from a tower
in a [rench park, Once airborne, he flapped
with a fury, And as it happened, the wings did
give him some buoyancy, fle emerpged from bis
pioneer venture with nothing worse than a bro~
ken nose.

llew Jersey's Palisades Park had a great affine-
ity for aviation, even to the extent of main-
taining a flight experimental center, The
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hell gate

gient dirigible "Boomerang" was on hand for
wodern minded thrill-seekers, but the park's
nost noted use of asronautics had to do with

it advertising. Palisades struck an innovation
in hard-sell techniques., A& balloon flying the
park's banners dropped low every so aften over
Hoamerstein's Roof Garden Theatre on Broadvay,
enabling the pilot to yell deuwn to captive
audiences,

Amusement park airmen sometimes suffered the

- wndignities that fall to all true trail blazers,

A 1little box kite powered by a blcysle chain and
manned by foot pedals was once launched with
great ceremony frouw the top of the Shoot-the-
Chutes in Dreamland, Its inventor was an
eccentric shoemaker who wanted desperately to
heve & hand in developing tomorrow's airships,
He was happily nervous about this fruitien of

8 cherighed dream, The pilot mounted the plane's
seat, He signalled his readiness for the much -
publicized trial flight. Expectant crovds
craned necks and kept eyes on sky,

The pilot pedalled frantically, The little
plane moved from its perch, .and promptly
dropped into the ccean,

Dreamland was guite preoccupied with the future,
On one of the parle's piers was the Leap Irog
Railvay, a curious invention that purported to
show how railroad accidents would be averted in
tomorrow's world, Two railvay cars filled with
riders hurtled toward eachother at a harrowing
pace, At the cliffhanging wmoment, the rails
ahead of one car raised and forwed & rawp over
the other, TFor some reason, the device never
vas put into use on the country's railroads.

Though much of Dreamland's career was a struggle
against overvhelming competition, it was credited
vith at least one accomplishment, and the praise
was far from faint, Dreamland crovned the Ccney
Island of its day with .2 final touch of radiance,
Sengs like the evergreen "Meet Me Tonight in
Dreamland"” celebrated its visionary elegance,
Maxim Gorky wrote an of't=quoted tribute to the
Island's beauty in an essay, Munsey's lagazine
called it "The magically realized dream of a

poet or painter," literary leaders like Albert
Bigelow Paine and Richard Le Galliene outdid
themselves to catech its spirit in print,

Their effortis have definite validity as period
literature; being more than just documentation,
their descriptive passages do not make such
comical contrasts to the current Coney as might
be supposed,
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Jut one description, written by an anoaymous scrivbe vho viewed the Island from
the sea at night, deesn't stand up ao well:

"I, standing close to the silent figure at the vheel, saw far across the
restless black (ocean), & glow=worm shimmer on the Atlantic Coast, Be-
yond it, pallid on the sky, was the overglow of a great city, But this
glovmvorm, hich shone with steadier glare, lay lo upon the scae line,
and from its narrowing tail, from time to time, there rose a fountain of
green end crimson and golden fire which hung above it in the lazy air,
And vhen I, curious, turned to the paunt seaman at the wheel, and esked:
wpat it was that shone there...he replied..,'Coney Island.'

"So that was Concy Island -- the real Coney Island of whose fame the land
was full,.. Coney Island, with all its mad music softened by distance,,.
_Coney Island, the beautiful,., the largest amusement resort in the WORLD!'

This greceful growth was due largely to the fantasies of Fred Thompson and Skip
Dundy, who became perhaps the most flamboyently wonderful showmen of their era...
for a little while, Both men were considered tough, aggressive types, but neither
really had much drive, They succeeded only because their parinership complemented
eachother's talents perfectly,

Dundy was a sharp, shrewd businessman with little talent; Thompson was a fine archi-
tect, designer and artist with no head for business, But a goed deal mere than
their work vas involved, Dundy's hands were kept full by Thompson's heavy drinking
and lavish spending, @nd only Thompson had enough pull over Dundy to lkeep him from
gambling avey their profits, Dundy vas a skirtwchaser with such a vengeance that
the Coney Island grapevine throbbed with rumors, Did he really have a mirrer -
vaaelled room secreted avay somevhere for pursuit of llamour? Cddly enough, Skip
often fell into emotional fogs that he fondly felt vere flaming affairs of heart;

he relied on Thompson's straightforward advice to keep him on earth,

The mutual checks they held on eachother gave them strength and will and fabulous
success -= for all of which, they never really had a sober moment in their lives,
Dundy was in love with circuses, An important feature of Luna Parlk was the season~
al booking of Hagenbeck!s Animals, one of Europe's finest big top institutions,
Among the performers asscmbled at Luna was a "high act" with e billing uneaualled
for sheer bazaaz =- Dracula, the Aerial Contortionist.

Fred Thompson had an odd fancy for elephants, possibly because they were living.
embodiments of the outlandish bigness showmen like him have always had a taste
for, Luna had, or claimed to have, the largest show herd of elephants in the
world., ‘hen one of Thompson's favorites died, he upholstered a chair with its
hide, using its feet for thes legs,

Thompson and Dundy didn't arrive at such a point of gracious living overnight,
They had their lean years, Fred Thompson, once a fif'teen dollar a week draftswan,
first thought of A Trip to the Moon one night vhen hunger wouldn't let him sleep.
Dundy had been bared with his job of court clerk. He lilked show business, enter-
ed it, and lost fortunes,

Thompson and Dundy’s failures increased their determination, In the finest tra-
dition they were daydreamers with & great goal. They reached it, and perhaps in-
evitably burned themselves out in so doing.

Dut much was 5till ahead of them, In 1504, their chief backer -« the maverick.
gambler John Y, Gates -- suggested thai they attack Broadvay itself, Thompson
conceived a chowcase for spectacle modelled after the indoor circuses, or
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hippodromes, popular in Europe. The team's five million dollar Hippodrome Threatre
opened in April of 1903, and subsequently became a theatrical legend,

Opening night at the Hippodrome revealed the mawmoth extent of its aims, A crowd
of siz thousand, including the likes of Harry Payne Yhitney, Gladys Vanderbilt,
Stenford White, and O, H, P, Belwont, crammed into the theatre's block-wide
lohby, overflowing out onto 43rd Street, spilled back along Sixth Avenue.
firstenighters, Tamiliar with Thomwpson were amused to note that sculptured
elephant heads formed the tops of columns, dominated the lobby decor, and sup-
ported the box seats, Promenades led to cafes, bars, lounges, restaurants, and
to a built~in zoo that did double duty by housing animal acts,

The great vonder of the Hippodrome was its colossal stage. Big enough to accope
modate six hundred people, and scenery units twe hundred feet long, it was an
engineering feat as complex as the Panama Canal, A sixty foot slice of it could’
be. dropped and flooded with twelve feet of water for aquatic acts. The rest of
its one hundred ten foot depth was divided into bridges that hydraulically raised
and lowered, The stage was terrifically sirong: it had to held up more than ten
tons of scenery {overhead cranes were needed to move. flats and props), besides

the performers, and, of course, dozens of elephants,

It was & stage that easily permitted a giant-scale cowmbination of Dundy's love
for circus and Thompscn's love for fantasy -- A Yankee Circus on Mars.

This musical had about as much plot as an extravaganza wag expected to have, but
its-direction Bnd stage managing caught its moods with surprising intimacy for a
production of such gigantic scope, It opened with a bankrupt circus struggling
through a halfhearted stand in a backwoods Vermont village. Sheriff Pennybigger,
“a pover in the coumunity", makes his entrance and ends the show, As he tries to
sell the circus at public auction, an airship (no one called them spaceships, in
1605) lands; out of it steps a man from Mars,

- Astonishment, But more astonishing still, the Martian buys the circus., He explains
that his ruler, King Borealis, is anxious to see a circus, Indeed, so is the eantire
planet iars, Paclking their show into two monster airships, the circus people take
cff grandly for the red planet, Curtain, -

Act Two -~ The Rogal Courtyard of Mars, with a pair of twenty foot high dragons
arching over the throne of King Borealis, flanked by iumense, tentacled totem
poles, 4 production number is in process, using one of the Hippodromes best-
known gambits: elephants driving automobiles filled with extras, The sequence
is interrupted by the arrival of the airships from earth, The circus performers
debark and set up their show, With an acrobat leaping from a springboard and
over. the backs of lined-up elephants, the circus promptly begins,

And that, eside from a dash of love interest provided by Princess Aurora Borealis,
accounts for her story. But story wasn't impertent, Six thousand people were
amazed by the vast parade of live, non=illusion marvels thaet danced mcross the
titanic stage, And their applause sent hundred of would-be crashers into parox-
ysms of Trustration, when finally King Borealls placed his world at the feet of
the Yankees and their circus,

COritics were as lavish as the play itself. "One would indeed have to go to an-
other planet t¢ see a better shouw," a reviever summed up, "there isn't one on
earth, "
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Thompson and Bundy vere
eventually squeezed out
of the Hippodrome by
John W, Gates in a man-
agerial dispute but the
Shuberts, who took the
reins, ran the house
along its established
lines, In 1508, The
Battle of the Skies pre
=dicted nuclear warfare
betwveen America and the
United States of [Furope
Set in the cosmically "
distant year of 1950,
the play opened with an
American city living in
antioipation of an en-
ecuy air attack,
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A remarkable bit of pro
~phecy, this, But oth=
erwise authoreproducers
R,.H,Burnside and Arthur
Voigtoin foresaw only
the Gernsback Era, The
hero, an inventor, is in love with the daughter of en "Air Fleet General®, vhose
assortment of balloons and dirigibles ("even a few planes", warvelled one critic)
stands ready to meet the infarnel invader, The general is relying on the invent=
or's newly perfected radium gun -« vhich, along with his daughter, is stolen by
European spies, The Fleet goes intc ection and recovers both, but net before the
enemy has outfitted its air force with radium guns of its own. The attack is
launched, and the battle of the skies is on,

~
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The plot convoluted a little, but vho cared? As spectacle, the attack on the
unnaned city was sheer magnificence, No mere single street set would do for the
Hippodrome, Skyscrapers and building tops stretched avay in eye filling perspec-
tive, Above it, a huge array of blimps, balloons, and planes sailed along on wire
cables, flashing colored beams dovmwvard and zapping the city te glory,

Aftervard, for vhal wmust have been symbolic reasons, a tidal wave arose under gold
lighting and swept the ruins clear, This emptied the stage for an "Apotheosis of
Vietory" pageant, Chorus girls in red, white, and blue costumes were arranged on
a backdrop trellis to form a giant American flag, a finale that inspired the aud-
ience «= aix thousand strong = to set up a thundrous din of applause,

If he regretted the loss of the Hippodrome, Frederic Thompson, by 1508, had much
else to keep him busy, He had a new interest in yacht racing, plenty of money
(Thompson once gave the captain of his yacht thirty thousand dollars for beating
a speed record by thirty seconds), and a string of hit plays on Broadway. He de
voteq himself now to straight theatrics,

Thowmpson vas enjoying himself immensely, He had his own way now; Skip Dundy had
been dead for over a year, killed by a heart attack soon after Thompson married
an actress named iimbel Taliaferro, But without Dundy's restraint, Thompson stood
at an unrealized crossroads, 93



In Luna Park, the midget selenites in A Trip to the tioon found fever and feter
people to amuse. The ride had growm stale, as had a good deal of luna, Season
folloved season with nothing new.

The tragic third act of the backstage drama that was Thompson's 1if'e hed bcgun
to play. The breakup of his marriage in 1911 left him dazed, He covered his
feelings by concentrating on being a Character. He was the great American showe
man, and he reveled in the status, He wrote magazine articles, spent fortunes,
and drank himself half to death,

He eventually declared himself bankrupt, and Luna Park came under the wanagement,
or mismanagement, of an advertising magnate named Barron Collier. Thoapson
drifted off to obscure ends, and died of acute alcoholism in 1918,

Other things were happening, none of them good. One of the worst fires in New
York's historv levelled some thirty acres of Coney Island attractions, including
81l of Dreamland Park, in 1911, It wasn't long aftervard that the amusement
business generally faced serious trouble.

ianggers tended to blame the upswing of & new competitor -- movies -~ but the
real bete noir of the amusement park was found in something totally unrelated.
It was the automobile, The wide, lordly vistas of enjoyment opened by the
horseless carriage appealed to the middle and upper classes, wha had been the
varks' chief supporters, The viev of a crowded, noisy widway from a driver's
seat seemed pretiy coumonplace, even grubby. So 'auteists®..,"scorchers’...
they had many names,,,would drive of f to the countryside, and get stuck with
maddening motor trouble out in the middle of novhere.

But the car came on apace, as did semething else to meke 1ife more complicated.
Uorld Uar I raised a big guestion mark in people's minds. It rendered the cur-
rent outlook on life naive, and a little smug, forcing the dounfall of many of
the old ways. Amusement parks no longer held any 1llusions; the war shattered
them all,

As Coney Island vent, so went the amusement business, and Coney was inherited
by the masses. The well-to-do crowds gave way to a great influx of low-grade
suckers, who kicked over all the old iraces, The neglected, archaic cycloramas
were dismantled, making room for ten cent girlie shows and penny arcades,

The story of Luna Park's economic and artistic decline is long, and rather sad.
One detail sums it up pretty well. A top atiracticn in Fred Thormpson’s Luna vo
an act in vhich elephants slid dowm the Shoot the Chutes; by the 1930's the cle-
phants had been replaced by pigs. In 1944, one of the Island's interminable
fires cut douwn half of Luna, A second fire chopped a little more atay, talzing
»ith it the structure that had housed A Trip to the loon, A4 third left the old
park a black ruin that blighted the area for vears., Today, & ghastly apartment
project stands on the former playground like a vertical Levittoun,

is for the Hippodrome -- it, teo, declined, In 1935, Billy Rose attempted to
bring back its glamor by producing Rodgers and Hart's Jdumbo as its clozing ve=
hicle., But the Broaduvay climate had changed. Rising production costs made
extravagenzas too risky, and Jumbo was a near miss. 1t drowmed in red ink,
but it at least enabled the Hippodrome to close, as it had opened, with a
splendifercus banz.

Amisement parks generally survived well by adjusting to different crowds and a
faster tempo, OSome parks even managed to retain their glamor,
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Glamorous or shoddy, hovever, smusement resorts had to offer speed and pace after
1920, Thrill rides really had to thrill, So, partly as a descendent of the cyc-
lorama, partly as a "flat ride® variant, the dark ride was evolved, Evolved by
whom? Ho records seem to exist. One sign of how much water had rolled over the
dam w52 that theatrical writers no longer considered amusement parks important
enough to report on,

Jut a British show business chronicler named Liaurice Gorham has vritten an inler-
esting appreciation of the dark ridel

", ,.few shows pack so much excitement into so small a apace, Your car

dashes through closed doors, round sharp corners, into darkness and out
again into light that alvays reveals something horrible,,, This ( show)
uses artificial screams, though vhen there are customers inside, there

is usually no lack of genuine screams,"

These genuine screams are sometimes piped onte widways via hidden mircrophones,
an effective ballyhoo. Some dark rides rely on one final shoclk, so the gillies
outside can see riders emerging from the tumnel in states of agreeable fright,

There is usually much more now to provoke fright than there used to be, Dark
rides, until recently, veren't especially ingenious, Riders could alvays be
certain that hanging threads would brush their faces, that bloated heads would
light up to the loud buzzing of electrical relays, that crashing noises would r
resound and sirena scream, But the dark ride is nowv becoming a wondrous thing
to behold,

Their effectiveness has been much enhanced by the development of "black light.*®
This process relies on the fluorescent properties of certain chemicals under
ultra~violet; it creates the sort of vivid-glow lighting effects a Fred Thoapson
vould have loved, The movements of tableaus, too, have become more complex,
These rides also have cohesion where they once were random assoriments of shop=-
worn wonsters and Things; they are now, as a rule, pegged to definite themes,

The dark ride is easily adaptable to themes - it can be designed and re-designed

to Tit vhatever notion strikes those tho manage it, [Freedomland's "Santa i'e"
quarter has its multi-level Mine Caverns ride,* Disneyland its blacklit excursion
through Snow Yhite!s forest, Kennywood Park in Pittsburgh recently renovated its
tunnel ride with a jungle motif to tie in with a loeal TV kid shov. The dark ride's
very nature, plus its recently=acquired element of class, has coue to make it dis-
tinctly e modern counterpart of the old-fashioned cyclorama,

The more things change, the wore they stay the same, as some wise old head once
remarked, In the wake of Disneyland, the large-scale amusement park has made a
wvelcome resurgence, 1t may perhaps fall upon evil times again, but its impossible
wonders are too deep a part of show biz lore to wane completely, As long as people
need e far remove from an often tiring world, the fantastic shoman will be around
to open the way for them, Like the human imagination itself, he's one of the

eternals, . P
- - J\JOJQ\AAJ\J CL,*\..IS’.JQZ

¥Freedozland's turmel rides were designed by Special Lifects, a blacklight speci-
alty concern in Colorado, Another amusement device entrepeneur is the Cutdoor
Dimensional Display company of Bill (Bat Boy)} Tracy, vhose fanged, slant-eyed
bats are the most elegant horror props ever conceived outside the gates of
Universal Studios, It's interesting, if not significant, to note that the
initials of Outdoor Dimensional Display spell "odd",
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It was a chill afterncon, sbout fiveish or, perbeps, sixy. An
Cctoberal wind whined and scurried down the street, sending
auvtuan~coloured leaves flickering belween the scabdy knees of
the gauché'urchins gaming on the sidswalks, A dog was micture
ating, with gaminé lawlessness, in the gutter as I edged my
wmotor into an .emply spaot. It was a brindle-hued, shori tufted
Bull Dyke, obviously wmale, (Ye get accustomed +to noticing
such details, in "the Business"). I parked uay car,
—and. got out, slamming the door shut, It was a goad
‘machine, a retooled '36 Abattoir, with a liozarella
Mach-IX, oxygen=-cooled engine, 436.5 hp., 6=litce
displacement, with chromium plated ostracism, It
came complete but I had added a few special extras,
“Like the deadly little 9-calibre Bavarian-made Qub-

-
.~

liette I had clipped under the gloves~cubicle, ‘ust (3
to be on the safe side. "Be prepared" is our wmotto

in "the. Business", v

My digs were up three flights, I went up, thinking
of her with every lithe step. Tanya, with her cham-
pagne-coloured hair ., Coterie's '29, I should haz-
ard, although a +true connoisseur might claim tt 3
watched Outré's '37 more closely. Yo rarely have

time for that sort of thing in "the Business”,

There it's cut and rip, hit and run, zig and zag,

and if you have enough margin of leisure between
"Assignments" to cleam and lubricate your deadly

little shoulder-holstesred Serengeti, you're the

lucky one, 65till, it's Drill, you Xnaw, :

And I was also thinking of a drink. God, did.I need
something, anything,..just a chilly little tumbler
of salii sprinkled with oregano (a trick I picked up
from a retired chickenwplucker in Veyawega, Wiscon-
sin, during an "Assignment"), Sprinkle on the tanw
gy old oregano and togs her down straight. Hits tlhie-
old tonsils like a stengun slug...but more refresh-
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ing, Yes; first a drink, then to relax,,.a little Mantovani on the stereo

(a double-woofered Genlte-Urinarx with a Swedish hand-crafted tweeter feed~
back mction over beryllium points, in buffed-mehogany cabinet by Clichd,
Nothing fancy, ) « s vdrape my ‘flarmeled de over the waxed walnut of the
cocktail table, inlaid with colke~bottle=tops in & fine Old World mosaic
design by Voyeur, and sink in the foamerubber luxury of my sofa (a burlap
coversd sprawler vith lneé-action sprockets by Grand Rapids) ,,,then, comfy,
soft lights pulling deep glints of apricot and beige from my unframed Norman
Rockwell over the shelf of Pound, Eliot, Auden and Sneary,..and Tanja there,
vith the whiff of Chinese pepper-staak sprinkled with tangy risqué, oozing
from the cool pastel kitchen ... Tanya in my arms again, her slim blonde
loveliness elastic and soft in my lean arms, her firm breasts {cupped in
their firm leather cones by 'My Little Secret') thrusting into my flannel
jacket (a custom~tailored four=buttoned Italien Continental with lapels of
buffed serge, slashed with pipettes of matched sueds) ,,,sh, it would be good
to get up to my digs and relax. Ve rarely have time for that sort of thing
in "the Business", !L* frowms on unproductive leisure, And 'L’ is the "Chief®,

Outside my door, habit took control again, I stood to one side of the dyed-
oak panel, one lean brown hand snaking to my holstersd Serengeti, icewblue
eyes narrowed in a fighting. gﬁin that just bared my upper-incisors...the
other hand inserting; the key in the lock, . It vas a deadly little Yale,

buffed carbon=steel. with e backed double—anterlocklng aet of. countersunk
pidelveisa, hand—craftéﬁ“hy Pseudo. I uniaelfed "the door flung it open and,
with the same lithe.fluid movement, sprang. into. the, room, landing om. the balls
of my feet, left hand raiged in a kanate-prck r1ght hand pointing the stubby
little Serengeti about thé room, All clear? Uithln moments I had checked the
ghower~stall, under -bed and couch, cloaet and- soilad—linena hamper. All was
clear, as we say in-my profesalen,“n;-., . T : e

I relaxed, Tossed @y hat, 2 blackfgue&e dipworoymed Prince-Laronne with
tufts of simulated pampas~grass slanting debonairly from the rakish band & =
of corded hemp, onto the point of a Nukian aggegal in corner, relic.of a
past "Assignment", Shrugged .out-of my topcoat, a rubberlzed  handwburled,
dun-leather ninebutton job from John's Bargazn. .I reached for the 11quor
cabinet == :

Then the phone chlde softly. B-flat I should hazard although a musicologlst
might say 'eharp!, Little time for that sort of foofraw, you know, in "the'. ™
Business". Using my hand-buffed -corduroy gloves, I picked up the instrument
keeping a watch on the roof from the ulndou, Oould be & trick, :

- -

But it was ... xgl
"Slash oh oh seven point;fiée.here," I séid noncommitally. ;_;:-'“

Then: "Oh, it's you, Cheris... What's that? Clast’ meetlng tonlght? Yes,
dash it all I hed forgotten, And in my own flat, teo; i'm the "hogt" as

e say, But Thnya... Oh very well.. Pags the word to - ‘L' ~that I%11 be
busy tonight, Use the scrambler, of course, don't knoy if the Lunies have-
tapped my line or nagt, but we can’t take any chanées, . Not exaat;y Brill, - -
you lknow, Right~o, _Slash oh oh sevenrpoint five, over and, out, SRV S
I slid the receiver back 1n 1ts black-plastic machine»teoled.cradle -and
snalcing one lean brovn hand. inte Wy left breest jacket.pocket 1 removad a v
collophane-wrapped paclket af Aupiorted Caryatids, and a Bonson 17=0 igniter. -
in double~calumniated aluniirium cdge, with duo-aynahronmzed fllnt-actlon'by
Weirdo, I shook one slerder gold-tipped cigarette out end inserted it ha-
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tween my thin lips, As ever, in moments of deepest
cogitation, & thick medium~brovm semi-colon of hair
fell over my left temple (puckered, as it was, by a
thin white scar from a Bronx street-arab's kris).
Dama the luck, I sub~vocalized harshly. Yhere vas
my wewsry? If Tanya could recall these details, why
should they slip ay wind? :

That. last "Assignment', probably. Trying to kesp-
P.E.A.L.S., naster espionage group of the Lunarians,

a dangerous Foreign Power, from learning vhereajouts
of the new meeting~place of the Fancclasts, Bit of
the old roughhouse near the end of the caper, had
shaken we vp a bit., Clever devils, thosc Lunies,

Man lmowm as Moskowitz working in team with an agent
called "Rabin," Clever swine, They had subverted one
of our owm people, chap named Vhite, Yith me at Sanda
hurst in '47, Good agent, but sloppy. Karate~chop
across the epauletie-tendon of the left rist had put
the blighter out of action for a bit, I laughed sar-
donically, Be a long time before he would send any
nimeography out through the Network again!
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I prinned, coldly, allowing the bittorness to seep_ throug ™
the interstices in wy reserve, Had to le loese of the
old reing once ¥h a while, in this profession. Whdt I
necded ves' Tanya,. saki, Mantoyani on the sterco, o feu
rapges of Tarrano the Conguerer in its Louis XIV binding,
to: steady the nerves,,.., F

But «~ no go. ¥ot Drill, I had
an cvening of duty ahead; no time for mere ralaxation in
cultural pursuits, I would need all of my wits aboutl me,
4nd no time for,.,regrets. WMot now, Tanya's cool blondc
loveliness must vait, Hor, I thought bitterly, could I
indulge in my tumbler of chilled saki stippled with tangy
oreganc. Slip once in this game, and you're out of the
field., Couldn't allow the old bubbly to dull the keen
edge of my intelligence. I would need my every resource
about me tonight,,.to keep Bhob from doing a carioon of
my digs, to restrain Reiss from going through my folic of
original Analog covers.,.and (I thought, griumly, a tiny
vertical crease of tension forming between my inky, scowl-
ing brovs) and to side-step the Silverbergs, in case they
tried to corner me into aduitting I hed not read Revolt

on Alpha C,, ..
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.Allowing the harsh blug smoke -of my Carya=
tid 1o seep through the interstices in my nostrils, where
I had not quite avoided a vicious back-handed slice by a
native Tango, I sank back in the kitchen chair and stared
coldly at the toaster, t vas a deadly little General
Electric, uith duoetoast action, in buffed crome, Ithat

an evening lay ahead. An evening of tension and danger...
the rapier-lilke play of naked wits against stolid torpor...
devilish cunning at odds with icy, calculated ennui.,.vhy, the devils would even try
o squaeze uy dues out of me, unless.I vas lkeenly alert... aybe even get me to sub to
ieroi Zut:I laughed shortly, what did I care? This vas living;” This was joie de vivre,
as those cleyer s'ine, the Borshi, say, in their dative puie de fol pras, And, after all
without “this kmife-edge danger; thiz ennervating battle-c: ' -trits, what elsé in life vas
there fof:a man of wy calibre? Life would be too tame. .-t any rate, I vas accustomed to
it, I could not live without it, ‘ e

After 21l, it was "Business', 29
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In the first part of this study of The Lord of the Rings, I attempted to demon-
strate that the Trilogy, far from being an isolated literary mutant, was merely
the wogt recent and perhaps the finest exawple of a very old and honorable
school of literature, which could be called "Epic Fantasy". I traced the des
cent of the wajor elements in the Trilogy dowm frou the Homeric epics,. through
the iedieval chansons de geste and Grail-romences and into the novel or prose-
romance, dowm through the fictions of William Morris (1834-1896) end Eric Ruck-
er Eddli=cn (188241945),

Part II of this study uncovered some of the gources of the names and places
given in the Trilogy, and underscored the strong influence the 0ld Norse Elder
Edda had on Tollkien--in particular, as & source for dwarf-names, Of the thirty
—odd dwarf-names given in the Trilogy, fully nineteen come from the Edde, vhere
they are also dvarfwnames, as for example "Nar and Hain, Niping, Dain / Bi.
fur, Boiur, Bombur, Nori,“ given in The Volugpa (the first book of the Elder
Edda), stanza eleven,
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The purposs of this third part of my study
is to present the theory that the single
besic source of the entire Trilogy is the
liorse or Scandinevian wythes,,.in particu-
lar, the Siegfried legend,

1, The Siegfriod Legend

The Elder Edda is one of the world's west
fascinating books. It is immemerially an-
cient, its sources lest ih the pre~history
of the wandering nomadic pgoples who even=
tually settled in Scandinavia and became
the lorse, No one gan say precisely vhen
or “here the various tales in the Norse

mythos arose, but they were first written i;;?\ : (Asz
down in Iceland, a colony of Norway, by NNy} ' ‘ L -V
Smemund the Vise (1056=1133), The manuw aEe;:;fﬁ“ EZE%LT 5 Feuo)

script of Sasmund alled the Codex Regius)
is now in the Royal Library at Copenhagen, 7

The Elder Zdda consists of thirty - five
books, most of them in verse, It is the "~
Bible of the Horse religion and our oldest
source of all that is known of the Horse
myths and legends, In particular it con= . .. . .
centrates on the great Siegfried legend,

the story of the . slsying of Fafnir the OROBRYIN x?’ﬁé}i}-”'
Dregon, the taking of .the Hoard of the M-Beem Zh ..o .. @n) ) T
Wibelungs, etc, ' ,xn,f,"‘t;_'nff‘??:-'f--_—,: -

The legend of Siegfried is one of the
world's great stories worthy of comparison.. . 2. ...
with the ilatter of Troy, or the King
Arthur Cycle or the Quest of the Sangraal,
Originally, in the Elder Ldda, the tale
takes this form: S

Sigurth the Volsung slays Fafnir

the Dragen and takes the Hoard, or
treasure, of the evil Dwarf, And-
vari, ie arouses Sigrdrifa the Vale
kyrie Ifrom her magical sleep, and
woos her for King Gunnar, who weds
her as "Brynhild", Cunnar.gives
Sigurth Guthrun to wife, Later
Gunrar and Hogni slay Sigurth for
the Hoerd,

Even in this early form the main elements
of the tale begin to emerge. Among the
Hoard of Andvari are "rings of gold", and
the dying Dragon wmakes this prophecy to
Sigurth (in Fafnismol, 20)

"And the rings thy bane -shall be"




In the Guthrunerkvitha, also stanza 20, Guthrun, weeping over the corpse of Sigurth,
says: _ -
"Gunnar, no joy the gold shall give thee,
The rings shall soon thy slayers be,"

«...Wnich shows us the beginning of the concept of the wagical ring which is the
curse of its bearer,
!

R s g s

I wish to trace this story through its further evolution in other works, but first
a few more details of Eddic lore which Tolkien borrowed:

A, Mirkwood In the book Lokasenna, the eighth book of the Edda, stanza 42, we
see this: =

"Loki spake:
The daughter of Gymir with the gold~dust didst thou buy,

And sold thy sword to boot;
But vhen Muspell!s sons through Myrkwood ride,
Thou shalt veaponless wait, poor wretch,"

and in the fifteenth book of the Edda, e read:

"Maids from the south through HMyrkwood flew,
Fair and young, their fate to follow"

all in all, "Myrkwood! is sentioned about seventeen times in the Elder Zdda, The
notes to wy edition explain the term as "a stock name for a dark, gloomy magical
forest," '

Shadotfax  The name of Gandalf's great steed may come frouw "Skinfaxi" ("Shine
ing-Mane") in the Vafthruthnismol, the third book:

3.3 ‘o,

"the best of horses to heroes he seems'

Vafthrutbnismol, 12, =

C. Dwarf-Names Besides the nineteen dwarf-names Tolkien took directly, there

are a few others he borrovwed which are not used in the Edda as
naues for dwvarfs, "Frar," mentioned in Voluspo, 13, is probably the origin of
Tolkien's "Fror'., "Giwli, son of Gloin",..."Gloin" occurs in the Edda as a dwarf;
"¢im)it ("fire" or "gem”} is the neame of a magical mountain in Voluspo, 64,
¥3alin", of course, comes from Le biorte d'Arthur ("The Story of Balin and Balan").
"Gandalf" ("lagic~Z1f")} oceurs in Voluspo, 20, as a dvarf,,.but about him, more
later,

To return to the Siegfried story: in the XIII Century, Snmorri Sturluson composed
the Younger, or Prose, Edda, This is largely a retelling of the original, somewhat
embroidered, He calls "Sigaurth", "Sigurd”, The wmenuscript of the Prose Edda is
currently in the library of the University of Uppsala,

The Volsunga Saga, written about 1270, also calls him "Sigurd", and expands the
story a trifle. - -

Beowulf, the great Anglo-Saxon epic, composed about 750 A.D., gives a capsulized
version of the myth, calls him "Sigemund", The tale of the Slaying of Fafnir is
given in Beowulf, 13, vhere a thane of King Hrothgar's recounts it, draving a
parallel betveen that tale and Beowulf's slaying of the monster Grendel, As ve
shall see, later on, Tolkien found much in Beocwulf to use,
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The mightly German national epic, the Hibelungenleid, gives us an alwost~final
version of the legend:

Siegfrisd hears of Xriemhild's beauty and rides to woo her at Vorms,
He kills the two Nibelungs, Shilbung and Nibelung, and seizes their
Hoard, and from the Duarf, Albric, he takes the Tarnkappe of Invisi-
bility. He also slays a dragon and bathes in his blood, thus become
ing impervious to all weapons, save for a spet on his back vhere a
falling leaf stuck, keeping the dragonbloocd from his flesh at that
spot (much as Achilles was dunked in the Styx and became invulner-
able, except for the heel by vhich his mother held him).

Gunther, King of Vorms, and the plotter Hagen, persuade him to woo
Brynhilda the Valkyrie for the King, He does, and weds Kriemhild as
King Gunther marries Brynhilde. The queens quarrel, and Siegfried
is slain by Gunther and Hagen,

Kriemhild, vho inherited the Fibelungen~Hoard, them marries Htzel
(the historical Attila the Hun), vho later decoys Gunther and Hagen
into his kingdom and kills them, revenging 3Siegfried.

Yhen Richard Yagner composed The Ring of the Nibelungen (starting around 1850;
complete libretto first published 1063) he went straight to the Nibelungleid on
the advice of his good friemnd, Franz Liszt, and begen shaping his stupendous
tetralogy from the materials of epic myth. The complete Ring was first performed
at Bayreuth August 13th to 17th, 1876,

Yagner attempied to reconcile the various conflicting elements in Nibelunpleid and
Volsunga Saga, and to succeed in this he transmuted the entire story, It was re=-
constructed, however, by a master artist, and thus the Siegfried legend took its
final form after more than one thousand years, lagner's plot is this:

In Das Rheinpold, Alberich the Dvarf learns from tke Rhine HMaidens

that the piece of gold they guard beneath the river, if ever fashioned
into a ring, will impart preat magical powers to its possessor. Angered
vhen the Rhine Maids elude his lustful grasp, he seizes the gold and
forces the Dwarf=-Smith, Mime, to fashion it into a ring of pover,

Heanwhile, lotan, King of the Gods, persuades the two Giants Fasolt
and Fafner to build the Valhall for him, promising to give them the
Goddess Freia, ‘hen they complete the job, Loge the Cunning tallks
them into taking the Ring instead, playing upon their greed, he says:

"It gives, vhen to gelden
Ring it is rounded,

Pover and wight unmatshed;

It wins its ovner the world,"

The Giants agree, and Yotan and Loge visit Alberich, who has made himselfl
Xing of the Dwarfs by power of the Ring, They trick him into demonstrating
the shape-changing powers of the Ring, and capture him in his toad-form,
forcing him to surrender, not only fthe ring, but the Tarnhelm of Invisi-
bility.and the golden Hoard of the dwarfs, He does so, but places =

curge on the magic Ring:

"As a curse gave me the ring,
My curse go with the ring!
As its gold
Gave measureless might,
Hay now its magic
Deal death evermore!" 33



The Gods give the two Giants the tremsures, although Yotan (feeling the
curse of the Ring), is loath to surrender it, Then the two Giants, also
feelinz the deadly curse, battle for the Ring and Fafner kills his bro-
ther Fasolt,

In Siegiried, third play of the tetralogy, the Dvar{f-Smith Mime atteupts
to mend the broken sword Nothung for the youth Siegfried, but fails and
the Hero welds the sword himself.

Yith the Hothung, Siegfried slays Pafner in dragone-shape, not striking
at his armoured parts, but sinking the sword into his soft, unprotectied
breast., The dragon dies,

Accidentally tasting the dragon’s hot blood, Siegfried discovers he can
understand the language of the beasts, He overhecars a small forst bird
twittering, The bird, who had watched the slaying of Fafner, says Sieg-
fried shculd go into the cave and find the Tarnhelm --

"And could he discover the Ring,
It would make him the lord of the world!"
“THs"Siegfried is in the cave taking the Nibelung-Hoard, and searching
for the Ring and the Tarnhelm, Alberich and kime reach the cave,
guarrei for the -fing, and come near to killing each other, Alberich
flees vnen Siegfried emerges with the treasure, Hiwe tries to get
the Ring from Siegfried, end attaclks him, vhereupon Siegfried kills him,

Siegfried then rescues the Valkyrie, Brunnhilde, from the wagic fire,
and the great story spins itself out to its conclusien, -

2, Elements of the Siegfried Story in the Tolkien Trilogy

f

Now in the Siegfried myth, as it stands in its final form, ve “have a certain number
of story-elements, Among them arc thec following: .

A, The dragon guarding treasure F, The quarrel of the dwarves for
poasession of the Ring, result-
3. The magic gold ring which gives its ing eventually in the death of
bearer great pover but a deathly one
curse

G, The wicked little dwar{f who
A talisman of invisibility possessed the Hing and was
perverted and maddened by i

I}, The slaying of tihe dragon through

its uvnprotected breast H. The fact that the Curse of the

Ring brings not only death Sut

E, The broken svword which was wmended a sort of moral decey or greed-
- again for-posgession to all vhe bear it

£11 of these eight elements are found, both in the Siegfried mythos and din Tae
Lord of the Rings. Frofessor Tolkien had altered these elements in some details
such as combining the invisibility taliswman (the Tarnkappe, or Tarnhelm) and the
Ring inte one maglcal talismean which confers not only considerable magic power but
aleo the gift of invisibility to its Bearer -~ but in the main he has hewed rather
closely to the Siegfried elements, Swaug the Golden and Fafner, both dragons can-
able of intelligent thought and speech, both guard a hoard of treasure that belong-
ed originally to the dwarfs, DBoth are slain through a soft, unprotected part of
their breast -~ Smaug in the spot left unshielded by his Ydiamond waistcoat”,
through which the black arrow of Bhrd pilerces,
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Professor Tolkien has even duplicated the scene in vhich the Hero learns the speech
of birds and is given wise advice by the forest bird,,.in The Hobbit, Chapter XV,
the raven Roac son of Carc brings word to Thorin that Smaug is dead, And the scene
in vhich Alberich and Mime quarrel for possession of the Ring is duplicated in the
struggle between Meagol and Sweagol, which ends in Gollum's Pfirst wurder for the
Ring, 4And the detail of lotan the All-Father, vho feels the pull of the Ring and
is loath to surrenderit #» Fasalt and Fafner, is equivalenced in the Trilogy vhen
Gandalf refuses to become Ring-Bearer "because even he might be tempted to use it."
And this brings us to the question of Gandalf,

5. The Figure of Gandalf

I suspect that many readers, like myself, found Gandalf the most interesting single
character in the Trilogy. At first glance the old man appears to be a familiar
archetype -~ the Friendly iHapgician combined with the Wise 01d Man, to use Jung's
labels, His position in the Fellowship of the Ring is 1ittle more than that of
Herlin Ambrosius in the Fellowship of the Table Round, or of Miramon Llsguor in

the Fellowship of the Silver Stallion (in James Branch Cabellls The Silver Stallion).
The Friendly Fagician is a common figure in Epic Fantagy =« Doctor Vandermast in
Eddison's Mistress of Mistresses (1935): Meliboe the Enchanter in Fletcher Pratt's
The Well of the Unicorn (1948), and so on,

3ut upon closer éxamination, we begin. to remlize that Gandalf is more, muclh more,
than just an ordinary wizard, At the time of Bilbo's birthday party in Fellowship
oi the Ring (as revealed in the chronology in Appendix B), Gandalf is already at
least tvo thousand years old, In fact, much wore, for this is only the measure of
his lifetime in Middle Barth! The Appendix says:

"...the Istari or Vizards appeared in Middle Earth, It vas
aftervards said that they came out of the Far Vest (i.e,,
Valinor, or Faerie) and were messengers send to contest
the pover of Sauron,,,they came therefore-in the shape of
Men, though they were never young and aged only slowly, and
had many powers of mind and hand, They revealed their true
name to few.,!

(underlining mine)

This reminds us that "Gandalf" is only the name by vhich the Grey Wizard was knowm
‘n certain lands, His name among the Elves vas "Hithrandir' or “Grey Pilgrim",
and it is recorded that he took different names among . other peoples, This also
reminds us of the habit of Odin, or Wotan, who, vhen he visits Midgard (or Middle-
rarth, the Lands of len), takes different names, and goes in the shape of len,
Some of the names the God Odin uses in the Elder Bdda are: the 01d One, the Vander=
er, Ygg, Herjan the Leader of Hosts, Sigfather, Hropt, Tveggi, Hor the High One,
and so on, His usual appearance is that of a tall old man with a grey beard,
vearing the tattered blue cloak and carrying the staff of a pilgrim, his missing
eye concealed by the low brim of a slouch hat - g very good likeness of Gandalf,
vith his wide-brimmed, peaked Vizard's hat, grey cloak, beard and staff,

“Gandalf” is a Norse word meaning “Hagic E1f", certainly apropos if he came from
Valinor, the Tolkinian version of Fairyland, But.does Odin ever pass for a magic-

lan? Yes ~m
"Then Othin rose, the enchanter o}d"

Elder Edda, Baldrs Draumar, Stanza 2

And = 15€ids further on, in the same book, stanza 3, line 2, he is referred to as

“fhe father of magic”, and elsevhere in the Edda as a "Bod of Magic",
8§17
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I suspect that Gandalf the Grey Wizard, thousands of years old, who takes upon
himself human guise and various names, vho is capable of passing through death
and emerging wmore powverful than ever, is Tolkien's version of Odin, playing a
role similar to that of Merlin, In Jabellian .parlance, I feel that Gandalf is
the Hervendile of the Trilogy, the Vandering Demiurge masquerading as lian.

4, A Final Hote as to ilames
T doubt if Professor Tolkien started out with the Siegfried story in mind,
Probably the story just grev by unconscious accreticn,,.the Norse mythos is
part of the cultural heritage of Vestern Europe and known to all of us, The
Siegfried Saga appears as a poerful literary influence if the works of Iceland,
Horway, Denmark, Britain, Germany, It is still alive and still with us, Edith
Simon!s brilliant novelization of the tale (The Twelve Piciures) appeared only a
few years ago, DBut at some point, Professor Tolkien realized vhat he vas doing,
and sat down to check through the various incarndfions of the Siegfried story
which I have described here, Ve lmow this, for 'he uses facels or elements vhich
only occur in one place: such as the struggle between Mime and Alberich for the
Ring, which occurs only in Vagner; or the list of Dwvarfenames in the Edda, which
is not in Yegner; or some of the names in Beowulf below, which ocgur novhere else,
.In some.cases-we cannot tell exactly vhere he derived a certain name,. The first
“~part of thisstudy attempted to outline the descent of the Tollkinian epic through
Yillism Horris and E, R. Eddison: there is a character called "Candolf &f the Bear"
in Yilliam Morris's novel The Yell at the Vorld's End, hook four, c¢hapterll.
1firlwood" is mentioned in Morris's The House of the VYolfings, (Wote, -in this
commection, that Yilliam Morris did a translation of the Volsunga Saga into
modern English called Sigurd the Volsung, tvhich is probably where he got the
name himself:) '

Many of Tollkien's names come from the Elder Edda. Besides the dozens already

noted, he got Brea (of the First Line of the Kings of the Mark, given in Appendix

A) from Preva, Goddess of the Aesir, "Gram", also in the First Line, is from "Gram"
a sword of Sigurth in the Regismol, the twenty-first boolc of the Edda. The idea of
the Ring's being "heavy" to the Ring-Bearer may come from the enchanted necklace,
Brisingamen, vhich Freya got from the Four Duarves in the Ninth Book of the’ Edda.

"Brisingamen is'araggiﬁg me dovm,,.
Brisingamen is fair, but I find it heavy...."

The necklace is cursed and bane to its wearer, as is the One Ring, “Gondor"
may come from "Gondul", a Valkyrie mentioned in Voluspo, 5!, But the best deriv-
ation is =~ "Gondor" is a province of Ethiopia. The Professor has a good Atlas:

Does Galadriel owe something to Gerda the Alf-Queen? Compare your mental picture
of the beautiful lady of Lothlorien- to ‘this description:

®In spite of the cloud that hung over Asgard all vas fair and peaceful
in Alfheim, Gerda, the radiant Alf-Queen, meade there perpetual sun-
shine with her bright face, The elves loved her, and fluttered round
her, keeping up & continual mefrry chatter, vhich sounded through the
land lilke the sharp ripple of a brook over stony places; and Gerda
ansvered in low, sweet tones, as the answering wind sounds among the
trees, '’

- = ' A, & E, Keary, The llerces of Asgard

Hotice Also how Tolkien borrows Wagner's idea of the broken sword Hothung for
the tale of Aragorn, "The Swrod Reforged" was one of the tokens that proved
him the True King. L :
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iiany of the names in Beowulf were used, slightly adapted, by Professor Tolkien.
Names from the idark, Rohan, and Gondor and the Heirs of Anarion, such as Eorl,
Earnil and Earnur come frow names in Beowulf such as "Eofor" in Beowulf, 36;
"Eormenric" and so on, “Lomond" of the Third Line of the Kings of the liark,
comes probably from "Eammund" in Beowulf, 36, "Eomer" is directly from "Eomaer"
in Beowulf, 27. ;

"Prodo" comes from "Frada" in Beowulf, 28,

EXPLICIT

~~=Lin Carter
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Snlpl’efs

«.+they're showing charlie chaplin movies,
by god, ‘1

in the front part, let's go

and see them!
==yes, bute-
haerhaaha,.,but you're
the only one
laughing, dear

==yes, hatim-

. . BNdem-

but
=-thich one was ours?e—
(in red, that one; there)
‘mmgur check’--
...and this fellov .collected roots kept them in
bottles,
labeled and all--collected them from
all over-the : it d - A
. world,..
one dollar eiglity-three cents-- :
".-{one doesn’ & vant to bore one's poopSLe;*dees -one?)
~-=but you like sylvia,,,=~
{that's not irue of marie)
-=pure middle claas, i do not llke that kind of personwe-
(i don't cgnsider you a fan; you're sort of nationalized
by right ;
~—erite?aw
of marriage)
i1 like conventions,..
af'ter the fenoclast meetings the-cigarstte
butts stay
until the next fanoclast meeting...
look, they're showing charlie chaplin movies, by
god
--...(and so hhen he died his son thought it would
be a good idea to have & casket wade of all
these reots,~and-so he hired a carpsnter to
build the casket, but when,..).,,==
twventy~three cents apiece,
: thank you, ma'am,
.«.%e went to bed, and then the doorbell rang. it
was george nims raybin and 27 little teenage fans,..
(i know i'm early but i have noplace else to go)
e+ s00000h,.,.

ROG EBERT
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COLL DAVIDSON DEPARTMENT | ‘ |
OR ALL THE SEA WITH OYSTERS, Avraw Devidscn; Berkley,
N, Y., 1962, 176 pp., 0.

Now as this just happens to be the (thus far) only

and firstest book Col, A, Davidson (U,5.#,2,, Ret.)
hes written, it is just naturally a good collection
because he crammed all his goodies to dats therein,

You will reeall the title story from Galaxy, 1957,

the fortean cne about coathangers copulating in clo-
sets and bicycles multiplying ..., and stories like

My Boy Friend's Name is Jello and The Golem from F&SF.
The latter is one of the most skillful little things I
have ever geen in Yantasy: a comic treatment of the
golem thewe, mingling elements of science fiction and
gothic horror in a sort of framework of yiddish humor,
It sounds very difficult to write, but it is a pure
delight to read.

Also among the sixteen stories here is the short
novelet Help! I Am Dr, Morris CGoldpepper, alsc from
Galaxy, 1958, which struck me then and strikes me
now as very possibly the gawdam funniest story I have
ever read in a science fiction magazine.

Also present are stories of "streight" science fiction,
straight gothic pieces in a blackwoodian vein, literary
curios like the one.called King's Evil, a period piece

from the Regency period written in the style of the era,

In a word, there is something here for just about
every taste in fantasy., 'Avram Davidson's fiction
has alwveys seemed to me ocutstanding awmong’ the more
recent crop of writers in the. field ,,. it is vwritten
with slzill, style and charm with a certain varm touch
of gentlemess, quiet humor and -- humility? -~ that
is missing from most writers, at least in our field,

As a stylist, the Colonel bears comparison with Sheckley,
Bradbury end Sturgeon., In that comparison, I feel he
stands cut as the least selfw-consciously ardy and poetic,
the only one with self-control, the best plotter, and
the one least given to Unfettered Purpleness,.

Long may he vave,
40
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BURROQUGHS GALORE |

THE MONSTER HEN, Edgar Rice Burtoughs; Oanaveral Press, N.Y.; 1962,
188 pp., #2.75. Illustrated.

Does everybody know by now that the Burroughs eatate carelessly and foolishly
failed to renew copyrights on the first couple dogen ERB titles, when the 27-
year limit came around, thus releasing into public domain lots of goodies?
Guess so,.

The first set of reprints, illustirated by the distinguished (but highly unsuit-
able for Burroughs), contemporary Americen artist, iMahlon 3laine, are now avail-
able. These comprise A FIGHTING MAN OF MARS, THE MOON MAID {retitled THE MOON
MIN), and THE MONSTER MEN, :

Reset in clear, large type; rehound in pressed paper a la Gnome Press; with
rather attractive jackets also by Blaine -~ they are good editions of rare
jtems and truly fine bargains at their low price,

I shall review only THE MONSTER MEN, principally because it is the only one of
the set I heve purchased {principally because it was the only one of the set I
had not read before), This is a curio involving a Frankenstein plot, laid an
the jungle isles in and around Borneo, involving:

A Mad Scientist who wants to Create Life
The Beautiful Scientist's Daughter

An Evil Associate

The Host Handsome, Noble and Pure Monster
in the History of the Frankenstein Stories

2NN O
» & »

L d

Somehow or other, in a typical ERB plot, all hell breaks loose and ever, body

goes around chasing each other, The Monster chases the Girl who is carried off

by a Chimpanzee and the Mad Doctor and the Pirates and More Monsters and the Evil

Associate are also chasing or being chased for 188 pages, and everybody has a High
01d Time, except waybe the Pirates and also the Head-Hunters (I forgot about then,
Sorry.), vho get it in The Neck,

By page 188, all sorts of things have happened.

1. The dad Doctor has realized How Lvil
it vas to try to Create Life

2. The bonster and The Girl are In Love

3, The Other Honsters have decided to
Get Away From It All and go live in
the Jungle with the Chimpanzees

4, The Pirates, the Head-Hunters end the
Evil Associate have got it in The IHeck

4)



I I scem to be making fun of all this, I don't really mean to, but I hardly thinik
IRB wrote it seriously, I like this sort of thing, it is light literary entertain-
ment and Burroughs was the complete master of that sort of thing.

And it has a clever, refreshing, very unexpected Twist Ending that I was unpre-
pared for and which left me gasping!

..., Well, anyway, breathing heavily,

HARLAN THROUGH THE LOOKING CLASS I =7]
ELLISON VOWDERLAND, Harlan Ellison; Paperback Library; W.Y., 1962, 191 pp., CO¢.

This is a catch-all, or grab=bag, of Ellison's short stuff -~ sixteen stories in
all == dating from 1956 to 1962. There are Unknownish things like Gnomebody here;
straight sf like Jommuter's Problem; sturgeony things like [o-It-Yourself -~ a
pretty good average over-all seience fiction collscticn,

©1lison's best to date has been the novel MAN WITH NINE LIVES backed up, in Ace,
with a selection of his shorts., That novel vas one of the most exciting pieces
of sf in recent years -- taut, vivid, imeginative, a sort of second string Al
Bester, but very good stuff. :

These short stories, tho .., I somehow get the feeling ‘they werc 'written vith the
Absclute Hare Minimum of talent, imsgination and skill he thought he could get
avay with. They are skimpy (skeletel is a better word), often "cute", frequently
displaying a sad tendency to turn off flashy uriting and jazzy narrative instead
of solid craftswanship. -

The end result is dieappointing ,.. and vhy the hell are all these pocketbooks
costing us 50¢ now? )

CURRENT BOOKS RRIFFLY NOTED '~ K : - .
DREAIS AND FAMCIES, H. P. Lovecraft; Arkhan House, Sauk City (Vise,), 1962,
x plus 174 pp., 23.50. ‘

Alone of the specialty houses that blossomed just after Vorld Var 11, Arkhawm
liouse continues year after year to remain in good solvent condition, still pub=
lishing important books of high literary merit, beautifully printed, bound and
jacketed with extremely fine taste,

This one, hovsomever, is a sport or curio (that's the third time I've used that
word in these reviews,,.must find another word) of 1ittle general interest, ap=
pealing only to collectors of the "Everything There Is", or forrest J Ackerman,
brend, '

Tt consists of several delightful Lovecraft letters about his wvild and woolly
dreams, tecsether with a half-dozen storiss written around the dreaus,

hoong the stories (vhich are largely from his early Dunsanian period) are some of
ay particular favorites, such as The Doom That Came 1o Sarnath {1919), Celephais
(1920), and %the novel —- perhaps the wmost successful of all his novels -~ “he
Shadow Qut of Tize (1934).

hile it is easy to understand vhy Arkham liouse wishes to keep the lLovecraft name
sefore Lae public, and has a natural desire to ceatinue malzing money od'l his work
by reprinting it, it's hard to see why this book as published, Hor muchk nicer it
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Yould have been if they had re-issued Shadow, or other bock-length novels such as
derbert Vest, Reaniwator (1921-22) or Charles Jexter ard (1927-28) in individual
volumes all their owm,

liowever, it does have & simply gorgeous jacket by Frank Taylor,

SOME WILL MOT DIE, Algis Budrys:; Regency, dvanston (Ill.), 1962, 159 pp., SO¢.

This is (to me) an utterly pointless re-urite of AJ's 1954 novel FALSE NIGHT,
rritten during his apprenticeship and not particularly, I am sad tc say, improved
vpon in the new version,

4 is difficult to believe that the sawme man vho urote RCGUE MOON, {ruly an sf
masterpiece, could write this story, Dull, wearying, episodic, heavy-handed, pre-
dictuble ... well, I don't %now, Sometimes I wonder,

Now that AJ is heading Regency Books he seems to be, not unlike hils distinguished
predecessor H. Ellison, observing the time-honored custom awong editors, comuonly
wnotn as "3uy Yer Own Stuff and Screw 'BEm All" gaubit,

ind this is anothsr pocketbook thai makes me vonder vwhy they ate all costing 50¢ now,

ARMAGEDDON 2419 A.D., Philip Francis iowlan; Avalon Books, I.Y., 1962,
224 ppy. 92.95.

This is the hoary original of the Buck Rogers strip (e fact, surprisingly, not
wentioned anyvhere on or in the book}. Despite the rather apologetic preface
(of the UNuaint old relic, ain't it boys?" sort), I find it neither quaint nor
azusing ... but a tough, tight, fairly well-told (for its period) story, very
zuch deserving of this hard-cover permanency in its own right ... regardless of
its value and interest aec & historical or mssociational item,

ianthony Rogers (sic), excavating in 1927 for radicactive minerals, is overcome by
the radiation and conks out, his bedy perfectly preserved for 492 years, He awak-
ens in 2419 to find America a savage wilderness, long ago overrun and conquered by
Yellow llordes of the Han Impire who rule frou their airecities aloft,

The modern Americans are green-clad foresters, guerrilas armed with advanced
technological weaponry turned out by subterranean factories, fighting a var-of-
attrition with sabotage throun in, to get back their land from the Degenerate
liongoloids,

liovlan's narrative style is smooth and even, and he achieves a certain temsion
and excitement. His unfortunate tendency to stop the story dead every other page,
every time somebody picks up a radiophone, and spend two paragraphs giving you
technical details ,,, well, it's the only merk of "age' I can find in the hook,
and was standard operating procedure in the Gernsbackian (or Pre-Heinleinian) Ira,
and the author can hardly be criticised for using it.

Incidentally, a fact also not noted anywhere in, on, or ocuisdde the book: This is
actually both the Suck Rogers stories, Armageddon 2419 A,D. and The Airlords of len,
comhined in one voluae,

deprinting these two famous Nowlan stories is a Good Thing and I thinlk it tere
renl nice of Good Ole Avalon Bocks to do so and at such a realistic price, too,
iforr, if we could just persuade thew to reprint Howlan's other big story, opace

Cuard from ASF, iay, 1940.... & A



TORIES, Clifford D, Simak; Douvledey, Carden

L TH
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You know, I'm REALLY not in a bad mood today. Even though I have already in this
soluun knifed H. Zllison, skewered A, Budrys, poigrarded Aritham House -- and am
about to take the old scalpsl to Cliff Simak for publishing this book, when he
shoulé have known better, Actually, I'w in a tip-top wmocod today, werry as a lark
on the ving, bubbling over with brotherly love and fondness for Littul vhildren,
Home, wother, The Plag, The Good Books and Carl Sandburg,

= B3

TRAPS OF EARTH ANMD OTHER S
)5 1 w7

k. 962, 287 7p., 7

Jut, Good People, Cliff Simak has sprung & gasket or something, liaybe it's be~
cause Doublsday has put out three collectlions of his shorts in as many years, oOr
something, end the blood is rushing to his head,

inyvay: thc title novelet in this collection is so long, so bad, so dull, so
dacking in human interest, so enotion-soaked, ~so boring, so badly over-wriiten,
that it gives the vhole book a bad flavor, and sicklies a'er the entiré collection
1rith the pale cast of crud,

The rest of the stories seem to be typical mediocre Simek,

Cee I wish he would vrite another book like CITY, I bet he wishes he could, too,
. - F

RITURY TO OTHERWESS, Henry Kuttner; Ballantine, N.Y., 1962, 240 pp., S0f.

It strikes we as sort of sad, to realize that Hanlz Kuttner is having more books
published after his tragically early death, than he did during his lifetime. He
vas one of the very fev s-f/fantasy uriters we cannot very well do without -~ a
nrolific and brilliant, highly talented, creative and original wan with imrense
variety and skill in bis craft, OGod bless him, I wish he'd lived fifty morc years,

This collection of only eight stories, contains a Hogbens story and The Proud
Robot ... the very best of all the wenderful Gallagher stories, as well as The
Ego Machine (apparently a previously unprinted story), not to mention Gallagher
Plus.

Jesus, he vas a good writer. Hardly a bad page in the book., Tight, smooth
craftswanshin. in every story, and the wacky, irreverent Kuttner flavor throughout,

For this ore I don't mind paying 50¢. Get it and agree,

THE MASK OF FU HANCHU, Sax Rohmer; Pyramid, N.Y., 1962, 191 pp., hog,

1
I think it is peachy keen the way the boys at Pyramid are bringing the 3ax Rohmer
stuff out apgain in paperback, book by book in series~order too,

Tais old=timer (1932}, & fine Oriental~Gothic chiller in vhich the icked Doctor

malces lile the Veiled Prophet of Khorassan and almost raises the Yellow Iordes in
a jehad against the 'lest is the sort of acalp=-tingling snook opera we enjoyed in

our tcens, and you can't hardly get that kind any more.

Jayland 3mith is back again, the poor old guy, veary and worn to a frazzle chasing
ihe Doctor all over hell and gone, frustrating his Zvil Plans and struggling agalnst
his sinister hordes of Dacoits, Thugmeec-siranglers, poison flovers, spiders and vhat
all, and getiing grayer and more pooped iin every boolt,

You'll like it, Hey! This one is only &y -~ is the boys at Pyramid tryiag to
snoil vs? 44



TERRGR, Robert Bloch; Belmon*, N,Y,, 1962, * 157 pp., 50¢.

Speaking of Thuggesi R, Hassenpfeffer Block, or 3loch, or something, -- pasily
the most prolific Dirty Pro around these days (seven books in less than two vears,
count 'em, S-E~-V-E-N) == has a little murder mystery here with people gettiné
knocked off in a gory way all over, and a Stolen Hindu Idel of Kali the Black
Soddess of Death and lurder and Income Tax Evasion, & a couple Gorgeous Iolls,
and well you knov,..

Ch, by the way, this is by the author of PSYCHO, Just thought I'd mention it in
case you didn't lmow,...

(50¢ again ... maybe I'11 start going to the Public Library or sowething....)

THE HOUSEZ ON THE BORDERLAND, William Hope Hodgson; Ace Books, I.Y., 1962,
159 pp., 35¢.

ell, this is just one of the modern masterpieces of gothic fiction, a real chil-
ler, an authentic classic of the field, and (elthough not Hodgson's best, for
vhich I nominate the magnificent THE NIGHT LAND) beautifully told, wonderiul
reading, Ace is to be congratulated fer bringing this out, and let's see

GHOST PIRATES and THE BOATS OF THE GLEN CARIG too, huh Don?

This is the tenth Arkham House book in paperback, and that's okay with me because
they are good books and everybody ought to he able to get them. 35 CaNMIS ..,
fantastic!

YITCH HOUSE, Evangeline Yalton; Monarch Books, Derby (Conn,), 1962. 159 pp., 35%.

' This is the eleventh, but it's & clinker, Vimmin can't write, or anyway this one
can't,

... A'D LET IE SAY AGAIN I DOW'T LIKE PAYING NO LOUSEY FIFTY CENTS FOR NO LOUSEY
PAPERBACK BOOKS!

N ’qu
e o
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PIPPIN'S JOURWAL, Rohan O'Grady, The HMacmillan Cowpany, New York, 1962. $3.50.
2%0 pp., illustrated by Edward Gorey, ...Quest reviev by Pat Lupoff,

This will be a strange little review about a strange little book that appeared a
few months ago and created very little stir in the world at large; abvsoluiely none,
that I bave been able to detect, in fandom,

The book carries a second title, Mlineteenth Century fashion of "dr ROSEIARY IS

OR REME:LBRANCE", this plus a front-cover blurb immediately caught my eye. The
blurb reads: "A nuclear physicist withdraws from his own world to an sarlier per-
iod of edveniture and romance -- and the beginnings of a fatal curse.”

The hero of the book is indeed a young nuclear scientist named John Montrolfe, who
suffers from a weird deformity...a twisted neck, from which deformity all male mem-
bers of his family have suffered for aSfar back as reccrds or recollection exist.
John comes to England from Canada to claim his inheritance, a gloocmy old Znglish
mancr known as Montrolfe Hall, (There, is the atmosphere getting spooky enough for
vou?) COne blustery, blowy night, some weeks after John has been at the wanor, he
dreams about a beautiful girl of about fiftesn, and awakens from this dream with a
passionate desire to dream about the girl again, He does so and soon realizes that
he is falling in love with the child, Then, one night his dream comes to a tragic
and inexplicable end, and thereafter, try as he may, he cannot again drecam of the
girl,

But by -a convenient coincidence, John discovers a secret diary long bidder in a -
secret draver...and then things really begin to happen! The story now loses much
of its supernatural aspect and becomes a charming rowantic adventure concerning
highvaymen, e kidnapped girl, hidden treasurs and a 3ecret Code. 38y the time the
"scene returns Yo the present, as it finally does, we know a2ll about the mysterious
dream girl, how John liontrolfe got his hideous deformity and who he really is,
Although the plot of this book is certainly not an original one, it is told with
spirit and charm, and the characters and events are vividly depicted, PIPPIN'S
JOURNAL is definitely a baook te read in fromt of a roaring fire ohe cold vinter's
night, with a glass of brandy in one hand and a gooey marshmallow in the other,




V 1S FOR VERGIA AND VERTIGO |
(GUFST REVIEW BY BOB TUCKER) '

I hold a peculiar place of honor in my little community, & certain elevated
respect that is not accorded the common louts on the street. I am a consulti-
ant. I am regarded as-a Wheel in Literature, a sounding board of Culture,
and my valued advice is often sought by those with knotty problems falling
within my general province. I wmean to say, from time to time the local lib-
rarian will ask me: "Silverberg has a new book out, Is it worth buying?"

And T will serew up wy handsome features into a fearful grimace, clutch my
stomach and groan with agony, the meanvwhile utlering piercing shrie'ts end
stomping the floor,

"I get the message," she will solemnly say.

On other, rarer occasions the poor woman will have committed the foul deed
before seeking advice, She will have already purchased the bock but, nervous

at the prospect of offering it to the public untested, will ask me to make a
nreliminary reading before the volume is placed in circulation, "Be sure 1o
nark dovn the page numbers on a slip of paper," she will instruct me, By this,
she means that I am to joi dovn the pages containing the crotic passages, saving
her valued time ir finding them later, Yhen I turn in such a slip she will read
them immediately, because often, after the book goes into circulation, some
reader vill seize the scissors and clip them for future reference,

Only last week she did this wretched thing to me, offering me a brand nev
volume for private preview, with the usual requesi that I tell her what it
is all about. She said in effect that hers was a braad new science fiction
novel, by a nev writer, and would T pleass brief her on it.

The Other Side of the Universe (Twayne, Nsw York, 1961)

Vell, I have read it but I am totally unable to comply with her wishes, I

have a lazy idem as to its contents and I believe I understand the author's
intent. But I have grave doubts that even the author, ir, Kurt Dreifuss, knove
vhat it is all about. He reveals himself as a wmost confused fictioneer,

At heart, it is the story of a new utcpia, a Dreifuss version of utepias ewbrac-
ing Dreifuss reforms in education, social life, commerce and politics. I% can

not properly be called a novel; the book contains 224 pages and it is not an
exaggeration to say that easily a hundred of them are filled with long-tinded
speeches and lectures extolling the good life on this new planet. Similarly,

it is not science fiction although I certainly found it fantastic, (Have patience,
gentle reader, we'll get to the good parts in & moment. )

At times while reading it I thought of E.E, Smith, particvlarly in thoze pass-
ages relating to the turgid love affair between the handsome Zarth hero and the
throbbingly beautiful goddess he found on this other planet, Vinibus,

"Vergia, darling, I love you!"
She did not answer, but clung to him, her face upturned,
her eyes meliing into his as rapturously he kissed her
arain and again,
" They were in love, the ian from Zarth and the woman
from Vinibus,
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At other times I found myself thinking of E.E, Ivans, particularly in those
scenes vhere people bumble around grunting aad groaning and exclaiwing their
undying love for all living cresatures. (Don't step on that grasshopper —-
he's kinfoll!)

"Ah!" she cried, "it is good to be alive, %o sense the
throbbing and bursting of kindred living things all
striving for the ecstasy of life and light,”

"Yhich brings us back to the subject!" observed Yonne
with a mischievous protest in his voice.

"Yes," she said,

“Tell me all about it." He leaned forvard end drew up
his legs, clasping them with his aras like a little boy
ready to hear a story,

It wvas to be a story, but one for which he was not
quite prepared!

But most of all I kept thinking of the author and the thing he had committed to
paper; I kept vondering what strange mesmeric force he exerted on the publisher,
In some chapters the author seems to be extolling Thoreau's way of life, urging
vs all to get right with YWalden Pond before it is too late; in other nlaces he
plugs the simple communal way of living that vas said to be universal at the
time of Christ, or perhaps it is the Oneida Community he favors. UJertainly he
advecates the pastoral scene, with only enough industry to meet the physical
needs of his people for he hacks hell out of greedy capitalism, work quotas,
the amassing of unneeded wealth, mindless workers and dirty cities, FKig nev
world is almosat all a woodland dell, with farms to raise only the necessary
food and underground (or at least concesled) factories to produce only the
necessary shoes, clothing and machinery. In passing he completely disavows

our educatione) system and replaces it with a ne™ one.

But to the story: it takes place in 1926, Remember that date.

The hero, a handsome adventurous youth of 27, had won his pilot's wings during
World War I and now, in 1926, he is a test pilot for a research firm, On the

day the story opens he is orbiting the earthi-in whait I can only assume to he

a multimotored monoplane made of metal, Hard details are lacking; the author

sins more than once ih thet respect and the reader must invent certain necessary
vehicles to carry the story forward. From scraps of description and conversation
dropped throughout the book this aircraft has a pressurized cabin, possesses more
then one moter, is made of metal, has a truly astonishing fuel capacity, and seemns
to be a monoplane. (From all this I pictured an ancient Ford Trimotor which flew
on some hazy date during my childhood.) Our dauntless hero is "flying through tho
upper stratosphere at the very fringe of Earth's gravitational pull. He had
brought the plane into orbit as plamned. It raced along its prescribed arc

about the Earth. All went well,"

But not for long it didn't. The craft veered suddenly from its "orbit"™ and
plunged into outer space, the controls vent awry, the instruments failed to
respond, "the oxygen and pressure equipwent ceased to function and the air in
the cabin grew thin." (No explanation of why these things happened,) Faor
little hero! Sight grovs dim, his mind reels and then blacks out., Bingo --

he crosses space, thirty million miles of it. (And I think it serves him right
for getting so eclose io the edge of that gravitational pull.,) Upon the return
of consciousness the pileot finds himself above an alien sea, esples a handy
continent, and casually sets dowm the craft on & sandy Dbeach. Vhere? 1 suppose
it is Venus -- the author plays it cagey. Vergia lives there and the natives
call the place Vinibus; the author will say only that it is "Earth's next nlanet,
thirty million miles away." 4



Terus has @ wean distance of 26 million miles so it will do for a guess, The
aircraft did some fancy travelling to cress that gulf, too. "On and on (it bhad)
raced ,.. 20 ,,, 30 ,.. 40 nmiles per secoad, the speed of heavenly bodies." lell,
some heavenly bedies if he is referring to solar objects, and he misuses speed fer
velocity, but damme! if I wouvldn't like to watch that flimsy aeroplane attain
forty miles per second and then slov dom for a Venus landing, It would %e

wrorth the price of admission,

Noiw: our hero is on the beach, and out of the cabin he nops with nery a thought
about the atmosphere, Lo! a fearsome heastie is rushing him, Is he eaten? 1Is
he married off to some loathsome lair? Is he gored and trampled on the snot?
No indeed, for a wondrous goddess appears from the "tropical jungle" in the
background and calls off the heast with tender worcs, Vnammo -- our boy falls
in love, ©She is a seven ssctor callcut and he is a red-bleoded American boy,
And, as she confides later, she instantly guessed that that he flew over from
Zarth,

Ee quickly learns the language so that he can get closer acquainted and she
quiclkly consents to teach him, for it is the author's desire to launch the
long-winded speeches touting the new utopia without further delay. Everybtody
and his grandmother lecture and speechify at the drop of an earmuff. Drop
your earmuff for a moment and listen to a fair example.

A jolly festival is approaching.

On a certain annual festival day, all the children of Vinibus go into the voods
and fields to heln the birds, beasts and insects prepare "for the coming of
winter" to the tropical jungleland. They bvild nests, warrens, anthills, wud-
holes and brier patches, I gather, to aid and comfort their little friends, 4
young girl has been chosen as leader of the local group, and she collecls her
little charges in a forest clearing to give them a pep talk:

"tle are assembled here today to honor our unlike kin, Though we
have not yet traveled far along the path of Vinibdin life -- ve

are but on its thresheold nov, this life as Vinibins, wondrous
adventure that it is, and inexplicebly cruel as it is good -~ e
feel already, each of us, & yearning to fathow its hard antim-
onies, to harmonize the sinister and the beautiful that it Tosters
in ourselves. Ve ponder ceaselessly this dualism in our lives, ir
all lives to be sure, but wost assuredly in those of Vinibinkind,

"We long for reconciliation of this contradiction in our concept
of a good life., It does not seem complete or uwillful that our
Vinibin goals should be conceived and carried out in terms of
pillage and destruction of all other living beings; that all our
vnlilke kin vho strive as ve to Peel the light of life, should
have but cne alternative: To serve our Vinibin needs or perish!

TThis sannot be the end and aim of Vinibin endeavor: That we should
be a dreaded specter in the life experience of all our unlike %in;
that Vinibin pleasures should be realized in harm alone to them,

As once the Cylu matched its lyric note in savory tastc of tender
flesh upon our Vinibin palate; so countless Vinibusian species
still seem but to live for Vinibin ravishment upon the unresisting
tissuves of their %ender bodies!"

She's giving them hell because their ancesiors ere meat eaters, At the énd of
the pep talZ everyone bursts inte song, chanting the glories of the fecund soil,
tae blowing winds, and their little pals, the insects,
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And off they go rouping into the underbrush to build homes for them, (The wmean-
firile, no doubt, stomping hundreds wndsriroot in their zoy, carvefree rusas o
ild the firet anthill,) "They formed in small groups, each carrying a tool,
or wmortion of a nesthouse or some other material ioc set about their task ol
srotecting the animals and plants of the forest against the coming vinter."

The hero, who has been listening agape, "breathed a sigh of relief’ as he heard
their merry voices and laughter ringing joyously through the voods,"

Touching, eh?

Vermia has a kindly father, of course, vho is also one of the planei's chiefians,
4f courge, and the vayfaring CEarthuman is invited to live in their trechouse until
he recovers his health, Vergia also has a younger brother vho is a whiz at every-
thing he touches: he is an able bricklayer, a consumate musician, end an experi-
enced meteorologist attached to the nearest veather bureau station, He is so good
at this last (as is the weather-watching network) that a hurricanecatches them
one afterncon while they are sitting around in the woods lecturing each other
about the joys of Vinibin life. They don't have such storms often, but "vhen

they come they sometimes rocl the planet}"

This particular disturbance is a planet-rocker because it is also hovling and
rocking seven thousand miles away, in the opposite hemisphere, endangering a
group of vorld leaders vho are meditating life's inner wmeanings vhile camved
on an island., At once our trusty hero volunteers to varm up his plane and
ressue the stranded leaders, and at once the doughty meteorolopist volunteers
to zo along as navigator 2becouse he is familiar with the upper atmosphere.-
Nov begins the most astenishing journey of the narrative, a journey vhich
easily resurrccted my sense of wonder, The young meteorologist causes to

be brought to.4the beach several barges loaded with various fuels and miracu-
lously all of thes will burn in the plane's mighty engines, Hext the young
mon produces a sheaf of maps and accurately charts the route they must 11y

to reach the island. .Off they go into the wild bluve yonder, again flying a-
bove the storam in the upper reaches of the stratosphere. \ithout stop, with-
out refueling, that wondrous:plane flies seven thousand niles and drops dovn
through the clouds to find the island precisely beneath then!

A startling discovery is made. ! The hurricanshas veered away, leaving the
island untouched and the meditating council safe from harti, There is no need
to land, to varn or rescue them, And so, with a smile in his eye, our hero
turns his craft about and filies back another seven thousand miles non-stop.

Or almost non-stop, Ile doesn't guite complete the fourteen thousand mile round
trip because, for some fool reason ar other, these two rover boys decide to drop
do'm through the hurricame (vhich is still raging) to have a look at something or
other, Disaster strikes, The storm hits them, jostles them, nearly vrecks thea
and does succeed in almost tearing off one wing, They land in a grainfield only
by the slkia of their teeth, the wing crumpled and hanging useless against the
fuselage, Leaving the plane, the dauntless rair sirile off across the muddy
field under a pouring rain, to slog the two or three miles to the nearest tovm,
Once in town they send messages to Vergia and her kindly father, assuring them
that they are safe and that the hurricarewissed the islend of retreat. That
done, they hunt up an engineer and order a nev wing for the plane, The good
engineer, of course, wants to see the planc for he has never made enything like
that before,

Our uncomplaining bero is prepared to slog the three miles back through the
storit to accomodate the engineer, but that worthy tells them it isn't really
necessary -- thoy can be there in a fev ainutes by public conveyance. Y“here-
upon they enter a cage sonevhat like an elevator, and the trio find themsclves
in the grain field barely a guarter of a mile from the aircralft, It seems that
that particular point was a regular station stop for the public conveyance.
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No one but the disenchanted reader has the wit to asle:

8) why didn't they use the conveyance an hour ago?
b} vhat in hell is a station stop doing in the middle
of a grain field?

The engineer inspects the damaged craft, mekes a few quick sketches of the ving
and fuselage, and assures the pair a nev wing vwill be ready in two days, And it
is, (I thought of George O: Smith.) (So all right, Andy Young, let!s have no
more bitching about stupid engineers.)

The snall remainder of the story is anti-climectic, The boy wanis to uarry the
rirl but no one on Vinibus cen understand his ideas of warriage. Venus appears
to be a sort of love-emmand-leave-em wordld, or else a love-em-and~hang-around=-
until-you-get-damned-tired-of-her-face-place. Children are packed off to an
orphanage and that is that, Vergia, being Vergia, is the kind no red-blooded
American boy vould dream of deserting short of death so he pops her into his
trusty monoplane and off they go for Earth with the cheers and songs of the
Vinibins ringing in their ears., The natives give them a rouser of a send=-off,
From all over the planet the best bands, orchestras and choruses journey to

the beach, while offshore a thousand ships lie at anchor to watch the take-off,

The Quiloth orchestra struck up the now famous anthem
dedicated to.'The Stranger, lian' and all the choruses
joined: : :

"Oh, Xinship of All Living Things,

In this thy consumation lies, : ! ]
That from sidereal vistas springs ' 3 I L
A harbinger of Heaven's ties!" K &) 5,

(I didn't knov whom to think of, Some self-acclaimed fannish poet, perhaps. )

Summa tions:

Despite the expectations of my librarien (and perhaps the publisher) it is not
a science fiction novel; there may even be honest doubt that it is a novel,

5
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+ could have been an engaging utopia if only the author had been true to bis
intent and desire, had been rigidly consistent in the fabrication of 1t, and
had exercised care in the avoidance of tlunders, (And if hils editor hed re-
nained avake and avare of the duties of his jonl) I question a woaday, rural
world which contiains credit card charge accounts, sophisticated machine shops,
shipyards, television, fuels for piston engines, underground conveyances, &
worldwide transportation scheme and other modern appurienances vhich require
cities ané city nopulations to support theu, I question a tropie jungle whic:h
knows a Winter season and vwhich resembles a stand of timber anywhers in the
American midwest, 1 question a meteorologist so expert in alien sirills thatl
he can navigate accurately seven thousend milss on his first flight, andi so
bad that & hurricane needs to hit him before he realizes it exists, 1 questlon
2 hurricam at least seven thousand miles in length and two thousand miles 1n
width, a hurricane which has s0 comoletely. boxed in an island that rescue ships
cennot get nearer than a thousand miles, & hurricane that suddenly veers avay
and never touches that Island,

T4 could havs been an entertaining utepia if only the suthor had been & more
practiced fictioneer, The book is written in the style of 1926 and suggests

that it originated in or about that year; the later insertion of* modern terwms

and inventions only creates an abundance of anachronisms, All cheracters speak
one of two languages: either the sophomoric stammerings of bashful lovers or the
overblovm rhetoric of tailwind pedagogs. The two languages are sometimes horribe
ly misplaced, as witness that incredible speech thrust into the mouth of a child,

It ie emsy to understand vhy the manuscript wes written but difficult to under-
steand vhy it vas published,

SO8 TUSKEK
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THE MOON MEN, Edgar Rice Burroughs, Canaveral, N.Y., 1962, 375 pp., 22,75,
(Guest review by Dick Lupoff)

Burroughs is best knovm to the World for Tarzan and to the Microcosm for John Carter,
but his greatest single work is THE MOON MEN, consisting of a two-hundred page novel
amd two nearly-100 page novellas, originally from Argosy, 1923 and 1925, THE MOON Ml
is 1it{le knovm because of its rarity and because it is an independent novel, although
connected with the Mars series,

It is a fine example of many of Burroughs' techniques;
for instance, the device of "framing" a story: THE MOON MEN does not begin with the
uwaln narration, but instead is introduced by & traveler on the transoceanic liner Hard-
ing, The occasion is Mars Day, June 10, 1967, On this day, after itventy-seven years
of fumbling exchanges between Earth end kars via a Gridley Vave-like device, a complete
wmessage has been received for the first time: a greeting tc a sister-world, datelined
Helium, 3arsoou,

Qur anonymous traveler {Burroughs?) meets an Air officer who seems
strangely sad in the nidet of the universal gaiety of llars Day. The officer tekes over
the narration, explaining a wildly complex theory of reincarnatimn, future memory, and
the non-reality of time (a repeated theme in Burroughs, used notably in Pellucidar).
The officer, Admiral Julian, explains that he is Julian 3rd, He explains that he was
also Julian 1st, hig ovn grandfather, killed in France in 1918, In his present incar-
nation he was born ia 1937, but he will tell the story of his grandson, Julian 5th,
vhose memories he possesses fullyand vho "was born" in the year 2000.

Now, preliminar-
ies aside, Julian 5th speaks through Juliem 3rd, and proceeds with the wein narration,
In it, following the establishment of remote communication between Zarth and iars, the
two planets attempt an exchange of spaceships, iiars launches hers first, in 2015, but
the ship goes astray and is lost in the void, Earth launches her ship, the Barsoom, in
2024, Julien 5th is captain, Lieutenant Commander Orthis, z warped genius, is second
in command, Zn route to iars, but actually short of the orbit of the lioon, Orthis goes
berserk and destiroys the control mechanism and the radic of the 3arsoom, The Barsooum
flounders toward the iHoon, a crash being prevented by the repelling force of the Lunar
Cighth Ray with vhich the ship is equipped; the Barsoom drifts into a luner crater, only
for its crev to find that the craters of the Moon are not merely dead volcanoes, but
shafts vhich lead completely through the surface of the tioon and into its hellow inter.
ior vhere, lighted and warmed by a gigantic luninous mist, is a complete world includ-
ing plant and animal 1life, human beings, and & civilization of some advancement!

Julian and Orthis undergo a lengtihy series of adventures with the centaur-like Va-Gas;
Julian escapes with a captured princess of the highly~civilized human laytneans, Nah
se-lah, Orthis leads the Va-Gas into an alliance with the huran but uncivilized Kalkars;
they attack and destroy the Laytheans but Julian escapes with Bahe-ee-lah. Julian and
Neh-ee=lah make their way back to the Barsoom and return to Earth,
The second story in
the book deals mainly with the adventures of Julian 9th, following the conquest of a
peaceful and disarmed Earth by a fleet of Kalkars equipped and cowmanded by Orthis,
Julian 9th lead an heroic revolution; his arche-foe is Brother General Or-Tis, a de=
scendent of Orthis, A civilization of conquered pastorals and arrogant occupiers
is painted by Burroughs; we also learn that the Kalkars, after the death of Orthis,
have fallen to nearwbarbarism themselves, The revolt fails.,.
os.but in the final story
of the book, Julian 20th leads the "Americans", now fallen to Amerind-like nomadism, in
taeir final triumph over the Kalkars, This story alone is full of cleverly=-planted
surprised: the fate of the true Amerinds, the identity of a mysterious race of Califor-
nian dvarfs, the ultivate fate of both the Kalkare and the Americans....
If you read
only one ERB book, make it THE [OON MEN, It is truly Burroughs at his best,

dote: the drawing on page 75 of the Canaveral edition is wrongly identified, Vhen
you have read the book you will know who and what is portrayed; until then, just ig-
nore the cut-line, 53
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CHARLES Mo COLLINS

Some months ago the editor-in-chief of a long-standing paperback publisher nsgotiated
with me to edit a collection of supernatural fiction, The anthology was recently
completed; it has been accepted, and is scheduled for publication at the end of this
year. This is the story of the book: of its conception, evolution, and final water-
jalization, Becesuse it happened to me, it is a highly personal story, and siumply a
"hehindethe-scenes" account of its development in the intricate network of some pud~
lisher's production mill.

Because it is a fantastic paperback, Dick Lupoff has been interested in its progress,
and thinks that many readers of Xero may well share his interest, He asked we to
stert at the very beginning, outlining each phase of the book's growth from the tiae
1 first conceived of the project to its completion in the spring of this year. How
it seems rather difficult to ascertain a starting point. The genesis of the idea
goes-back through many pleasurable years as a devoted aficionado and private collect-
or of fantestic literature and outre lore, To commence at some amorphous point in
time, wvay back there, would mean penning a kind of personal mewmoir the content of
which would generate a questionable amount of interest., Yet the concept of the an-
thology had its origin long before negotiations were made or contracts signed. I
find too that the telling of this tale must include an appreciation of sorts -~ that
it must embody some tribute to a person whose unwavering faith, friendship, and con=-
viction in me through several dark and precariocus years has ensrbled me to gain a
foothold in a profession that is extremely weaningful to me, and motivates me to give
ny best and most resolute effort to whatever work I may be fortunate enough to con-
tribute to that field.

The man of whom I speak is Michael de Forrest, He is presently editor-in-chief at
Avon Bocks, and was one of the originators as well as one-time co-oimer of America'’s
first paperback bookshap. I suppose I have baunted bookshops much as the alcchelic
haunts gin mills, It was alwost inevitable that I should discover the Pocket 3ook
Bookshop, and rather auspicious that there in this first and nov, alas, no longer
existent bookshop began the evolution of my initial professional contribution to the
field. The genuine feelings of warmth and welcome extended by the two proprietaors
far exceeded my patronage, and the shop was, consequently, soon to become one of my
regular and favorite purlieus. At that time Milke had recently obtained a position
in the sales department of Avon Books, while working evenings in the bookshop. At
dusk, after a dreary day of work, or looking for work, I would often retire to the
FPocket Book Bookshop, and in the dark obscurity of the small alcove vhere stock was
kept and purchases registered, over cans of beer and countless cigarettes, we talked
-- and there, no doubt, iiike learned of my interests in fantastic literature.
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It was in the early days of 1958 that like firsti proposed an anthology of horror
tales which I would edit for Avon, He was in an excellent position to place my
ideas in the proper hands, and asked if I might be interested in such a project.

I became intoxicated with enthusiasm that night as I envisioned the realization of
a long-time dream and hitherto silent ambition, The concept, as all such neophyte
visions are, was grandiose, I would put together a giant collection devoted to
tales of lycanthropy. The package was called SOME LIVE BY BLOOD ALONE, and con~
tained several old favorites, some rare and obscure wasterpieces, as well as a few
representative contemporary macabre achievements, The collection vas aimed at a
threefold goal, TFirst it would present a representative collection of supernatural
fiction from the Nineteenth and Twentieth Centuries, Secondly, it would bring back
long out-of-print tales obtainable only in rare, high priced hardcover editions,
Thirdly, it would present works by some of the most distinguished men in the genre
who dabbled diabelically in the black arts and vho shared a common predilection for
the vampire, werewolf, and sundry blood-sucking creatures in a low-priced, mass
market paperback,

Included were such gems as D. Scott-Honcrieff'!s SCHLOSS VAPPENBURG, Braum Stoker's
DRACULA'S GUE3T, and a horrific masterpiece by Hanns Heinz Ewers, THE SPIDER. The
Ewers piece was later used in Donald Vollheim's paperback anthology MOREC MAOABRE
(1661). Several months after submission my presentation for SOME LIVE 3Y BLOOD
ALONE was rejected on the grounds thet it was too uwuch for the connoisseur and not
enough for the mass market,

There is an awmusing postscript concerning the uliimate fate of this collection.

Once it was rejected by Avon, I decided to place my outline with another publisher.
I handed the material over to wy agent, and thereafter put it ouil of my mind, It
was now going into the fall of 1958, and my agent had submitted the presentation to
a relatively new paperback publisher at that time, OSeveral months passed without a2
word from them concerning the anthology. Inquiries from my agent abouil it wvere
given wague, noncommital replies, Finally he was told that the entire idea had

been rejected, but the material was being held in one of the editorial offices a-
waiting a signature on the rejection slip, Twvice uy agent attempted to have the
presentation picked up, but both times returned empty handed, Then, early one orisp
September worning, I received the rejection alip in the wail. It had, I must say,
besn most beautifully signed by the executive editor, only there was no eccompanying
manuscript, I read the rejection slip once more to discover that my eighi-page pre-
sentation, which could have been enclosed for {in those days) just an additional
three cents, was being returned to me via express, I immediately wrote to the exec-
utive editor explaining to him that the script had been submitted through my agent,
that it had been called for tiwice, that my agent maintained a pick-up service for
such rejections, and that the material should be sent back to my agent in the manner
requested vhen the script vas first submitted,

Lo! About two days later o huge van pulled up to my house, and from it was extract-
ed my eight-page presentation along with a bill charging me with a winimum shipping
fee of close to two dollars, On principle I refused the envelope., It was returned
to the publisher vho also refused it, Then ensued some correspondence with the exw
press company trying to clear up the situation and attempting to regain wy menu-
geript, but all this vhile, nary a word in reply to wmy letter from the executive
editor, The express company stood firm and wvould not release the seript until some~
one accepted the charges, I decided to let the watter drop, not really needing the
presentation since I had a dunlicate copy somethere about the house, A year passed
without pursuing any further publication plans, Then, under the impression that the
original script had long been lost and forgotten, I once again heard from the express
company. This time I was informed that the manuscript was being held in their office,
but, during the year, had gathered fantastic storege fees, Vould I kindly come dom,
pay the charges, and pick it up. Another letter from me followed once more explain-
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ing the situation, and still holding to principle. To this day I have not “umr!
from them, not have I received wy waruscript., I can only think thet it sits iu
some obscure corner, buried under innumerable useless and unclaimed articles,
pathering the mold and wildew of time, but probably worth a Tortune in storage
fees,

hough SO0iE LIVE BY BLOOD ALONE had been placed in that cerebral receptacle Where -
in rejected and dormant ideas either tale on new shape or quietly die, Mike yet re-
mained undaunted, and was still of the opinion that I could put together a cellect-
jon worthy of Avon, It was in the early part of 1359 that he told me Avon was nov
.in the market for a supernatural anthology, and asked whether I was still interested
in the project, I accepted with glee, and immediately set o work, This time a new
vision sprunz to mind, but I decided to limit the anthology for the most part to
stories by contemporaries, It vas called MASTERS OF THE MACABRE, and included vere
such familiars as Ray Bradbury, Robert Z, Howard, mnd David H. Keller, Added to
this L offered C, 1i, Bddy, Jr's necrophilic grisly THE LOVED DEAD, Guy Endore's
grim science-fantasy masterpiecc THE DAY OF THE DRAGON, the macabre horror of D.
jcoti-Moncerieff' s cannibalistic NOT FOR THE SQUEAIIISH, and the strange, grotecqus,
nightmare world of the contemporary Japanese writer Edogaws Rampo’s (& verbal trans-
lation of the Japanese prowmunciastion of Edgar Allan Poe) THE HELL OF IRRORS,

The presentation vas finished, turned in, and like the former, rejected. This tine,
it seems, I had lost out to Groff Conltlin who had also been approached by the hier-
archy at Avon for a collection of supernatural horror, His anthology, BR-R-R!,
appeared in the latter part of 1959, and contained ten tales by well lmovm contempo-
raries in the field, including Rey Bradbury and DJavid H, Keller. In all modesty,
and in full avareness of lir. Conklin's wany fine contributions to the field, I hen-
estly believe that HASTERS OF THE i/ACABRL was a wore interesting compilation than
BR-R-R! insofar as the off-beat quality and variety the story content offered, as
v2ll as the wide range of versatile moderns gathered together in cne paperback vol-
wine, This time, I did not pursue the idea any further, but buried all my material
in an unmarked desk drawer filled with past rejeciions where to this day it rests
in peace,

For the next couple of yearg there was an absence of weird tales from the new lists
of Avon, thcugh they continued to publish sciencs fiction from time te time and they
iid reissue their 1947 collection of H, P. Lovecraft, THE LURKING FEAR AND OTHER
STORIES under the title of CRY HORROR! 1In 1961 Mike became editor-in-chief at Avon,
Cne of his first ventures in the realm of fantasy-horror was to reprint in a beauti-
ful package the Orion pdition of Jan Potocki's obscure but brilliant Decameron of
Gothic horrors, THE SARAGCSSA MANUSCRIFT. This met with some fine sales in the lNeu
Yorle area largely due, I believe, to the tentalising cover and thoroughly engrossing
copy. Few devoted readers of the Gothic romance knew of Potocki's sinister wmaster-
piece until Anthony Zoucher acclaimed the hardcover Orion edition, It was rather
phenomenal that paperback sales reached such a vast readership outside the circle

of fantasy-mystery enthusiasts,

With his ascent to editor~in-chief, Mike found it necessary to terminate his inter-
est in the Pocket 3ook Bookshop. He and his family moved to outer suburbia on Long
Island, thus curtailing our sonvivial meetings vherein grand but unrealized visions
were born, But in the fall of 1961 I heard from Mike again. This was the beginning
of the first concrete plans for the book which is now well under way tovwards complet-
ion, This time, however, I had some reservations about the assignment, Fiike wanted
a collection of ghost sftories somevhat similar in format to the new defunct tele-
vision series GREIAT GHOST STORIES, Frankly, I was not very keen on the idea of a
traditional ghost story antholopy as my first contribution to the field, Dloreaver,
I found that the results of a Halloween promotion display of fantastic literature I
had designed in & paperback bookshop last year proved that weird-horror far outsclls
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the ghostly tale, But dsspite my personal feelings, I realized this was a far Lelter
opportunity than I had ever had, I knew too that the only way I could propery express
my appreciation for the interest and conviciion like yet held for me vas to take the
ascignuent and put my best effort inte it,

I returned to my books, and spent the next few wonths reading, reading, reading.
Oradvally I found myself replacing selected ghost stories with tales of terror, and
once more a grand vision took shape. The presentation that resulted was A TRIASURY
0P GREAT GHOST STORIES -~ from Charles Robert iaturin to John Keir Cross, It was an
anthology apanning close to two hundred years of supernatural literatures, I ranged
from almost legendary tales set dovm at the peak of the Gothic era by recognized wmas-—
ters of the Schauer-Romantik to contemporary pieces of nightware-psychological horror,

Fev of the stories had been previously anthologized, even though many had achieved an
almost classic stature, Wone, to my knovledgs, had ever appeared in an American
paperback edition, and all observed the major themes from lore and legend that have
become basic in the.field. The stories vere selected from magazines and publishers
dedicated %o printing supernaturel horror which had, for many generations, thrilled

a countless nuamber of remders, And finally I bad an anthology three times as large
as that which vas required, Then, through an involved and unrelated chain of events,
I met Haywood P. Forton,

The presentation had been submitted to Avon, the contracts had been signed, and I was
in the process of cutting the collection dovm to the 60,000 word waximum set in the
editorial department, but with the weeting of Haywood Horton, the anthology began to
take on a nev shape, He offered me the first Englsih translation of a long short story
ny B. T. A, Heffmanp and volunteered his enorwous library of supernatural fiction, ine
ciuding a vast number of Veird Tales magazines, for my perusal, I was delighted-
though deluged with the new-found sources. T discovered stories I definitely wanted

tc use, others I would hold for substitutes or alternates, if needed. Iun betveen L

had to get out a number of letters reguesting reprini rights,

Meanvhile, Haywood was giving me the Holfmann translation piecemeal as he finished emch
cection, I sau from the start that it would present some problems., Tirst of all the
story vas toc long, Secondly, it vas extremely Gothic, and, consequently, subject to
the shortcomings of its period, The structure was unever, the language sowevhat ver-
bose, the exposition far too long (the actual story did not begin until page 11), and
some action and motivation was contradictory, ioreover, the translation was too close
to ihe involved Germanis sentence comstruction, and finally it did not seen ilo be the
tvoe of story Hike originally outlined for the vackage, . 4nd yet it was a good story
containing a pover and grandeur and shock quality vhich I felt outweighed its short-
comings, The fact that it was similer in style to their already popular reprint or
THT 3ARAGOSSA 1iANUSCRIPT, and that this translation would represent a first Zaglish-
languaze appearance of a work by one of the most gified innovators in the field, pave
e the inpetus to set to work it into a shape and form that could be included in uy
nackaie, The final consiceration vas that TIE FOREST WARDEN, for that was its title,
is an unusual tale coming from a vriter we usually associate with a lightness ol style,
a bizarre vhimsy, and a satiric humor interjected .info the uwost nacabre plot concenis,
Hor the fevered genius of L. T. A, Hoffmannbecoues aanifest in vhat Hayiood considers
the finest of all his somber perforuances.

The vorlk was weitten during the siege of Bamberg by the troons of Napoleon, During
that tinme, Hoffmannims subject to lengthy period of depression, and often contemplated
suicide,

e tale, originally apperring as THE FOREST WARDEN, received limited circulatlon in &
samberg periodical early in 1814, and vas later modified as IGHAZ DENWER and includec
s HoTfmanhs second collection of tales, the renotmed ACHTSTUGKE (TWILIT SKETCEES),
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This first unaltered version gave stimulus to the preoccupation vith the prohlea of
evil in the earlv worlks of Dostovevalky, and ~as hailed by Pushitin as being "mritien
wvith a raven's quill dipped in midnight blaclness." Hay:ood's translation is based
on the first (1014) version. I% has been slishtly edited and condensed in its Tinal
form, The story ran some 17,000 'ords. The anthology as already too lonc, and a
nuaber of fine stories were being removed to bring it dowm to size, If ThI »OR:.T
'ARDEN was to be taken at all, I knew I.vould have to edit it dowm and tiphien the
structure, Thus 1 cut a lon& descrintion of a raid which did not advance the nlct
in anr ey, and digressions such as an exposition of the judiecial arocedures -in e’-
feect in Hoffwan's day. 411 the scenes essential to the hasic story wvere Lept intact,
including the horrific climax vhich, violating strong taboos of its day, was excised
from later German editions.

The theme of THE FOREST VARDEW concerns a diabolical quest for the elixir of 1ife,
Uithin there is much that is wild and beautiful, wmore that is spectral and grotesque.

The actual work on THE FOREST YARDEN consisted of three drafts, The first vas Hay-
wood's, - I did a second vhich was returned te Haywood for corrections and revisions,
This vwas next passed.on to my agent vho offered suggestions to tighien the plot, and
vlio pointed out meny overloolked redundancies. Subsequently I dld & third draft, po~
lishing, and, with much regret, cutting some 4,000 words, The job tool about a month
end a half to complete, It was then ready for my package vhich was shaping un but
which bore little resemblance to ay original presentation,

Up until the end I Tound mysell waking changes in the contentis, and rushing out
letters to clear the rights to new 'finds'. Uow it is in the hands of the editerial
staff at Avon, I am told it has been accepted, and will bear my title, FRIGHT, and -
2111 probably be out in Hovember or December of this year, It has been a long, in-
volved, and often tedious job ~- a job I thought I could put together in a wmonth or
s0, but vhich actually occupied a good part of my spare time these past six months.
The telling of this aspect remains to be set dom,

Juat vhat is the job of the compiler, vwhat are the problems of his task, vhat is the
nrocedure, and vhat is a presentationt This is vhat I can speak.of, but from wanu~
seript to bound voluwme still remains and dark and wondrous mystery to me == an event
I find quite marvelous, I suppose I have zome about the business end of it =ss a
complete novice, and vhat I now have to relate may be regarded as anything but pro-
fessional == but atl any rate this is the way 1 went about i,

Pirat step vas the reading and selection of material. This is the most anjoyable,
most time-consuiring, wmost frustrating, most impeortani, and never ending task. Up
until the very end I found myself considering material to be added, and forever look-
ing for scumething better to replace vhat I already had, Obviously whether or not
the presentatlon ia accepted :rests on the material submitted, It is, at the saume
time, frustrating because so wany good stories must be rejected for one one reason
or ancother,-aand vorking towvards a deadline means a vast wealth of scurces must go
untapped; Limitations wust alsc be observed, The anthelogy could not exceed a
certain nuaber of' words lest it incur great additional production costs, The stories
should fall unBer the general aim of the boolr suggested by the editor. The modern
mas warket audience must, I had learned from previous experience, be kept in wind,

several months passed, and after continuoua reading I had a selection of fourteen
stories and a good number of substitutes, The next nroblem %to present itself occure
red vwhen I'uade a vord count, The anthology ran far beyond the 60,000 word maximua,
and this vds before THE FOREST ARDEN, OCutting began. This wvas based first of all
on the difficulty of tracking do'm several authors for reprint permission, OSeveral
fine public domain stories were scranped because of an archaic styla hich felt vould
detract from the wass warket apneal. Several stories were omitited because I just
could not obtain rights, and in the end it came dovm to deciding vhat I felt ‘rould
be the vetter of two, The rejected piece was held in ay backlog of alternates, I-
had eight tales left after trimming the collection dovn ta 60,000 words, and this
was still bvefore THo PORLEST YARDELL, §9



ileanihile the presentation had been written, and submitted outlining the original four-
teen stories. The contract had heen based on this presentation, and uy duties were
stated, I would have to clear the rights to all the stories, make a manuscripi copy

of all the tales used, and have this material in their office within 9ix months {ime,
\iv nresentation ~onsisted of a table of contents, an introductipn to the anthology in
vhich my aims were set dovm, a synopsis of the plot of each story with (in the case of
a somevwhat obscure author) a little biographical infermation, an epproximete *ord count
o each story, and finally inferwation concerning the copyright status of every story
excluding those in public domain,

Gent came the clearance of rights, This was an involved business rfich cften required
voluminous correspondence to procure the rights to one story. Letters sent out te the
Lisrary of Jongress (they offered no help vhatsoever), the Mystery "riters of fmerica,
the Author's Leapue, as vell es to publishers, agents, and individual suthors, Gradually
renlies came in, but zany necessitated further correspondence exiending this aspect
seyond the deadline,

detween letters, I worked on the second and third drafts of THE FOREST VARDAT, and e~
-an the tedious job of typing up the stories as permissions came in, I wrote anothedn
1atroduction to the anthology and changed its title ko FRIGHT since it was no longer

T2BAOURY OF GREAT GHOST STORIES, After fimishing sn introduction to THE FORLOT .ii~
L, my package vas complete, and was placed in the hands of ike de Forrest, !fao caw
comtrolled its ultimate destiny. Yet even at that time there was still another proble
to be faced: 'rith the inclusion of the Hoffmannpiece, notwithstanding the 4,000 rords
cut from it, the anthology would again exceed the vord waxiow:, It was submitted any-
ey because 1 still entertained some doudts as to the reception of THZ FOREST YARDE,
It still might be considered rather vordy and dated by the uninitisted to fit into <o
package, It ves time, I decided, to let Avon pass editorial judgement on the selectc’
tales,

ibout three weelrs later I heard from liike, The anthology had been accepted, and I wac
told that the editorial department was quite enthusiastic about it. Better nevs yet
vas thet the translaiion had also been mecepied, though tio other tales had to go to
make room for it, The front, dack, and inside copy had been vwritten, and the cover
as in preparation,
iz it now stands, the anthology contains six long stories of supernatural horrer. It
¢ill be called TRIGHT, as far as I know, and includes loffmann's THE FOREST VARDZM as
nell as pieces by Sheridan Le Famu, Seabury -uinn, and 1, P, Lovecraft, I feel satis-
fied with the stories selected, but have some regrets that only a small handful can be
vaed from the vast amount of material available., FRIGHT is still far frowm the rand
vision of a treasury of terror -~ a great paperbacl owhibus of tales epanning several
centuries of supernatural fiction,

-
1 aam crateful for the cooperation of the Hystery driters of lmerica and the Author's
Grild in helping me trace writers and agents in my quest for reprint pernissien, and
I aust express a vord of thanks to the many who offered suggestions, onencd thaeir lib-
raries to e, and uho kindly made available so much of the jaaterial I wanted to use,
sineng them are [laywood P. Horton, Ceorge Townsend, Lin Carter, Sidaey . Porcelain,
fugust Derleth, Leo .argulies, Seabury wmimn, and, of course, iike de Torrest for walin
this vision a reality.

Finally, I felt & certein duty and responsibility as editor to both the longtime fan
and- aficionado as vell as to the wholly new mass market audience that has been create
vith the edvent of ihe paperbac!z, I do not, hovever, feel that FAICHT is a comprorise
somerhere betveen the tuvo, I sincerelv believe FRICUT offers some very Tine vet not
frecuently reprinted tales by the very great vriters of mreird fiction. The longtime
fan vill, no doubt, recognize soume of the storias collected in RIGHI, but nwany will
discover them for the first time. If they are discoversd or re-discovered vith oa joy
tinctursd with a slipht, elusive dread, then I shall feel richly revarded in my canac-
ity as compiler. G
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If your taste runs more to little
literary magazines, there is SILVER
DUSK #1, with a free sample available
from Bill Bowers, %271 Shelhart Road,
Village of Horton, Barberton, Ohio.
Frankly, I've never cared much for
this type of publication; neither the

verse neor the sketches move ms par=
ticularly, and there's just a touch

of preciousness sbout the whols thing.

As Ed Wood has remerked on occasion, it's
getting hard these days to find a fanzine
devoted to science fiction., Take AMRA,

for example (25¢ from George Secithers, Box
9006 Rosslyn, Arlington 9, Virginia). This
accents beld heroic fantasy -- mainly bold
heroic poetry this issue, with the main
feature being the music and the current
total of 45 verses of "Young lan Mulligan",
supported by the drinking song from Silver-
lock and "The Thong of Thor" reprinted from
POINTING VECTOR., (Without notice of prior
publication, either =~ tch,) I can't say
that I'm particularly overwhelmed by this
particular issue {which is 21, by the way).
I enjoy ballads and filk songs and even
obscure references to science fiction and
fantasy embodied in same, but sowmehow the
grim determination esvinced by the members
of the Young Man Mulligan Society to outdo
everyone (including eachother) in producing
versea for this overgrown epic turned me
off. I mean, enough is enough, and as far
as I'm concerned this one had enough a year
ago vhen it was ten or so verses long, The
longer it gets, the less intered I have in
it. Still, for overall excellence, AMRA is
going to get my Hugo ballot, and you WARHOOM
supporters in the audience can go perform
the usual anatomic feat,

But it's such a relief to see a first issue

that ¢an stand on its owm merits, without being given handicap points because it was

produced by a teenage neofan, that I can overlook the defects,

Mot to mention that

it's a relief to discover a fanzine devoted entirely to serious verse and fiction

vhich is readable at all.

SILVER [AUSK may not be the greatest fanzine ever produced,

but it's far and away the best fiction-oriented fenzine to appear in the lasi several

years,

Then of course there is

the newly awakened inter-

est in cowmic book snd the
current crop of satire

rags, Unfortunately, £ERO
COMICS is not a typieal
example of the field, VILD

)8 (20¢ from Den Dohler,
1221 Overbrock Road, Balti-
more 12, Maryland) is a much
more. average specimen, It

is devoted to amateur satire
in the manner of MAD, CRACKED
ete, It ian't very funny,

(Of course vhen you come right
dovm to it, SICK, CRACKED, etc,
aren't very funny, either, so

»
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actually Dohler hasn't done too bad, It's sort of like a flying saucer fan vho
puts out a better publication than Palmer's,) If you really care for this sort
of thing.,.....

Then there are Tans of science-fiction movies, (Yes there are, incredible as it
may seem,) Several of these have worked out a FILI{INDEX which 1lists the names and
producers of what seems-1like smeverel hundred science fiction and horror filums,

from "Angel on My Shoulder' to "Zombies of the Stratosphsre"., It also cuntalns
some Stenfors artwork, most of which is better than the original pictures, Inter-
ested parties may apply to Alan Dodd, 77 Stanstead Road, Hoddesdon, Herts, England,
vith 20¢ in hand,

Well, will vonders never cease? HKLPLOD /2 (25¢ from Mike McInerney, 81 Ivy Drive,
ileriden, Comnecticut) is actually devoted to science fiction: After an editorial
in vhich iike states that his object is to please the faaans, the fans, and the
pros (good luck, Mike, and waere shall I send the flowers?)}, there is a "gusst
cditorial® by Don Studebalcer which eulogizes Henry Xuttner, After a first para-
graph in vhich he says that "Kuttner's power, ability and genius far cutstripped
Heinlein" which is interesting but hardly supportable, he geta down to the usual
tributes. Xutiner was a great fantesy writer, and numerous people have said so,
leaving PDon very little in the way of originality to werk from,

Following this
is the major article of the issue; a discussion of space opera by David H. Keller,
in vhich he concentrates mostly on the example of George O, Smith's "Nomed", uite
vell done. Mike Deckinger has a trivial item, but I did get one chuckle out of his
mention of the drunken fan who attempted to tell him all about "the religious story
that Jack Chalker didn't like". (I wonder if someone will try to tell me about it
at the Chicon?) For the famans, there is a mildly humorous bit of faan fiction and
a moderately good letter columm,

LOKI #3 (15¢ from Lt. David G, Hulan, 228-D Nible Drive, Redstone Arsenal, Alabama)
is supposed to be devoted to fantasy, but some science fiction occas10nally creeps
in when the editor isn't looking., This time we have reviews of The Once and Future
King, the first issue of UNKNOVN, and Lord of the Flies. (It seems Capricorn has
brought out a paperback edition of this one for $1,25; smugly I announce that I'm
getting my copy of the Penguin edition from Ken Slater for 35¢ plus postage, )

Frankly, the material in LOKI isn't anything exceptional,
though it isn't bad, The fact that it is one of the few
fanzines vhich I read immediately upon arrival is due
strictly to the fact that-I like the editorial personal-
ity. The Hulens strike ms as fans that I want to meet
some day, and until I do meet them I can enjoy their
fanzine, It has a pleasant, easy-going quality which
you can't hardly get mo more,

FANZINE REVIEWS

e BY BUCK COULSOR

T paar
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A few fanzines are primarily political journals, One of the best of these is
THE POINTING VECTOR (5 for &1 from John Boardman, Apt D3, 16625 89th Avenue,
Jamnica 32, New York), In a way this is unfortunate, because the legibility of
the issues I've received varies from eye-straining to non-existent. I wish John
would stick to the writing part and turn the publishing over to Ted thite, or
George Scithers or Don Dohler, or George H, Yells, or anybody, John is way too
far left for me, politically, but I would like to be able to read what he's say-
ing, if only so I could froth at the mouth over it. (Oops; I see he notes that
issue #3 was dittoed by Steve Stiles, so I retract my statement, He shouldn't
have hls fanzine published by anybody. Anybody but Stiles, maybe.....)

' It isn't
all politics, either; there are sick jolkes, sicker verse, a description of "Volf
Chess" {are you listening, Fred Galvin?) in 9, and various other tidbits.
POINTING VECTOR should-be on anyone's 1ist of ten best fanzines, {Anyone oxcept
Gem Sarr, that is.,..) -

Combining politics and satiric humor (though not elvays in the same articles) is
PANIC BUTTOX, The Fanzine That Made Good, This costs 35¢ from Les Hirenberg, 1217
Weston Road, Toronto 15, Ontario, Canada and you're too late to get in betore the
rush; Les reports that he expocts to sell 700 copies of the current issue (79) and
1000 copies of }10, Les has been getting plugs from newsppper coluwnists and tv
shous, and has come to the point where he's actually paying cash for contributions,
Probably the most croggling item this time is "Impressions of Robert Weleh", by
G, i, Carr, (I mean, he advertised it in the last issue, but I thought he was
kidding. ) A
Les i3 not only a liberal, he has now come right out and said that the
US ought to be glad to shell out all sorts of cash-io our "allies" because ihey
are protecting us. I mean, it's not mutual protection or anything; ve're just
buying mercenary troops, like King George's Hessians; and the.other countries could
get along perfectly well without us (as long as they have our money, that is)., On
the. other hand, he is ageinst any hint of US "isclation“, so presumably he feels
that we are to be protected even if we don't wmant to be, and no watter how wany.
noble allied lives it may cost. :
- Sometimes I wonder hovw people let themselves be
worked into such untenable arguments, anyvay, At least it's amusing to the
spectators,

KIPPLE (15¢ from Ted Pauls, 1448 ileridene Drive, Baltimore 12, karyland) is de-
voted more and more to the idiocy of the great American public as revealed in
newspaper accounts and to reviev of, primarily, non-fiction books, Ted comments

on science-fiction, too, but his main interest is in science, particularly in the
various sciences and philosophies relating to man, The letter column, vhich is the
heart of the wmacazine, is devoied more to the newspaper accounts and related ideas

than it is to the reviews, In issue /%27, darion Bradley makes a statement that
startled me: "To me, the job of reading, reviewing and coumenting on fanzines is
s%ill the wost interesting and meaningful in fandom." Not that I object to read-
ing fanzines (vell, some fanzines) or to the idea that reading them is interesting
«- 1 have uy doubts about how meamingful it is, But the idea thai reviewing the
beasts could be either meaningful or intensely interesting is a new one on me,

and like most people with a nev idea I reject it utterly, I accept that a neofan
needs some foru of checltlist to give him a vague idea of which fanzines are worth
wasting his wmoney on, and the editor of a nev fanzine needs a few places to announce
to fandow at large that his offering is available, Anything clse is sheer frivolity
and the chief benefit is that my various review columns save me from wriling muner-
ous letters of comment each month,
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A long, loag time ago, during what is sometimes still called, affectionately ir
not accurately, the "Great War", a large publishing company was born., Of course,
the troops who witnessed this blessed event were doubtless unaware of it at the
time -- all they saw wes a mimeographed joke-and-carioon paper put out by their
captain, William Favcett, and antltled somewhat flamboyantly, "Captain Billy's
Whiz-Bang," . -

But, as the seng says, it was the start of something big.

After tge wmr Fawcstt continued this. paper Bs a professional megazine, and an
occasional copy still turns up in the used-magazine shops: digest-sized, saddle-
stitehed, not too different in appearance from the "Army Laffs" type magazines
publlahed to this very day, Sinee war does not really teach us any lessons,
Fawcett even kept the title "Captain Billy's WhiZaBang", a title vhich passsed,

in a small way, into the very fabric of our culture, £ you doubt this, listen
_carpfully to the lyric of the song "Troublc" from the Broadway wusical / Folly~-

IR

wood movie "The tiusic Han', 2] . . T

"Gaptain Billy's “hiz-Bang" was the first venture of what yas later’ %o’ become
Fawcett Publications, publishers of movie magazines, wowen's serviaé-magazines,
et ¢etera, et cetera, et cetera -~ and comic books! If the underscoring and ex-
clamgtion poirt leave any doubts in the reader's mind, it is with the latter type
of piblications that this article is concerneid,:

It seems that cven twenty years of peacetime publishing did nol diminish the
grgiwhile soldier's veneration for his humble beginnings, For, upon entering
the comic-bock fTield in 1940 at a time when the mushrooiing success of Superwman
wvas making the fantastically-endowed costumed hero the ideal of American youth,
Fawcett's first major underwear-character was Captain Marvel, the first of the
innumerable cowmic=book captains to appear, alias Billy Batscn, appearing first.
in WHIZ COKICS # 1, And does it take a gypsy mind-reader to’'{ell that slmost
coincident with this he alsc started a magazinc called SLAM=-BANG COMICS? Then,
having run out of titles reminiscent of his career as a military leader, Fawcett
came up with, almost at the same time, a thix comic-book called i{ASTER. COMICS
Or had he?

SLAMeBANG COMICS, with a bunch of nondescript characters headed by ashero nazed
Diamond Jack, soon perished, but it would appear that the others vere successes
from the beginning, espgodally WHIZ with Captain marvel. %At least flational Coulcs
thought so, for they 1mme41d&e1y launched suit ageinsi Fawcett for creating a
"direct imitation" of -their Man of Steel. The suit lasted a dozen years without
ever reaching the final trial stage and vas eventually setiled out of court with
Fawceti's agreement to cease publication of cémics featuring the wewmbers of the
Yarvel Family (something it was doubtless ready to do by 1953 anyhow) =~ but that's
another comic-book article,*

+

2.
At any rate, during this period of slightly more than a dozen years, Fawcctt was

the # 2 publisher of comics, right behind National in most ways and ahead in others,
(CAPTAIN MARVEL ADVENTURES, for example, had a circulation in excess of 2,000,000
copies each month at its pealz, versus SUPZRMAN's all-time high in the neighdorhood
of 1,500,000.) Of course, next to the Big Red Cheesc and the other members of the
1arvcl Family (Junior and Mary, primarily, although there vere others including

* Uhich has already been published, by the way: "At Home with the Marvels" by
Otto 3inder, Xero 3, January, 1961, Please do not send for a copy, they vere all
gone many months ago,
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Uncle Marvel, Hoppy the Harvel Bunny, Black Adam ((a.villain)), Levram ({ancther)),
three Lieutenants iHarvel, and Steamboat Willy, De Harlem Marvel), the rest of the
Faweett characters have a tendency to sink inte relative insignificance, but the
fact remains that s few of them wers pretty darned good, and the rest could at
least hold their own with some of National's lesser features like lr, Terrific

and others, And so, ignoring for the most part the Harvels, let's take a look

at some of the super-doers who composed the second string of Captein Billy's
Yhiz=Gang,

Casting aside the fact that all of the features %o be discussed would fall into
the general category of super- or costume-heroes, it would seem that, for purposes
of identification, thres distinct if occasjonally overlapping groups can be
differentiated,

First of these would be the category of "Crime-Fighters", Virtually all of the
Wational super-doers would have fit under this classification, vhich T_Eistinguish
Trom the second, that of "lar-Heroes", costume heroes whose popularity and activ-
ities rested largely if not solely on their wartime doings, A third and relatively
minor group would be that of the "Hagicians", who are distinguishable from the otaer
two not so much by purpcse as by wethods of action.

I

bost popular of the crime-fighters net cormscted by nature to the war probably
was Bulletman, who first appeared in MICKEL COiICS # 1, dated May 17, 1940 (only

a few months after the February 1940 debut of the Cheese himself), Yep, you read -
right: this mag cost a nickel, for vhich you got 36 pages (the same number you _.
ret today for 12¢) on longewearing paper with no advertising except one or two
house-ads and 8 backecover ad for lechanix Illustrated, a house-ad itself as MI
was, as it still is, a Fawcett Publication, Sounds dreemy, don't it?

The Pirst issue of this primarily sxperimental comic, as I said, featured Bullet-
wan, "scientific warvel of the age, vhose super-powerful brain and perfectly-
trained body enable him to overcome sll physical obstacles in waging his lireless
battles against the forces of evil", a description which could have fit any number
of undervear bovs in the early 40's,

His origin, done rather primitively both artistically and story~wise -- for exaumple,
the captions were printed at the bottom of the panel about half the tiue and rarely
belonged there logically -- vas pretty typical, too, Pat Barr, "fearless police
sergeant?, is ruthlessly gunned dovn by wobsters, leaving his young son Jim an
orphan. The boy, vaiting impatiently for the day vhen he can don a laiman's
uniform, studies criminology and ballistics like a fiend, to the exclusion of

more normal oovhood activities, He even works for a long time on "a crime cure"
intended to cleanse the human body of all germs and thereby, in some mystic way,

to rehabilitate even sworn criuinals, ("Crime is a disezase"?)

However, when Jim goes to take the entrance examination, he findsthat years in the
college laboratory have taken their toll, The first panel on page 2 shows him
jauntily entering the police department door; in the second he comes out, deject-
edly mumbling:

"I've failed. Too short... too skinny,,, bad marlksmanship... This would have
broken Dad's heart if he'd lived,"

However, Jim's laboratory training stands him in good stead, for he 1a soon vorking
as a civilian police laboratory criminologist, living up to his childhood nickname
of "Bullet Barr" with his work in ballist;fs_
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Meanvhile, of course, he has not abandoned his great desire to perfect a "crimew
cure", and, thinkiag that at last he has developed one, he tries it on himself te
test its effects, Predictably as hell, he wakes up the next worning with split-
ting pajamas due to remarkably accelerated growth and bulging muscles, He tosses
his bed around and knocks a hole in the wall to celebrate, Then, lest his new
stature attract undue notice, he goes out and buys a new werdrohe of oversized
clothing and goes to work,

Haturally, nobody notices the fact that he has grown several inches in height and
uany beefy pounds ir weight overnight, And, also naturally, this very morning a
gangster is cornered at his imprgnable hidecut, A newspaper headline blearing

"Do We Need a New Rohin Hood?" sets his mental processes working and in no time

at all, vhat with bis accelerated brain powver, he designs & bulleteshaped Gravity
Regulator Helmet vhich enables him to fly. At the same time he "salvages a costume
thet will strike fear to evil-doers", so the book says -- it looks pretiy harmless
1o wme, unless crooks are afraid of pineheaded crimefighters ~- and zooms off,

In no time et all 3ulletman has captured the cornered killer and a fev other &se
sorted hoodlums and has achieved great fame, One newspaper even offers a $1000
revard for a photo of 3ulletman, vhich Jim wails to them with instructions to send
the money to the police pension fund, The newspaper does not print the picture,
however, so Bulletwan decides to investigate, 'hat does he find? "Don't miss the
next great issue of NICKEL TOMICS", but I do miss it, and if anyone has MICKEL
COHICS # 2 and vill tell me what Bulletman found, I will be wmightily grateful,

For kids in 1940, however, it wasn't much of weil, considering the fact that the
short-lived mag came out every other Friday (with never-realized plans to come

out every Friday). [Even biweeckly, it was the greatest frequency any comic ever
had, tied later for a short time by the hugelv-nopular CAPTAIN HARVEL ADVENTURES,

actually, after a somewhat mediocre beginning, Bullotman turned out to be a pretty
gpood feature, especially when the art was taken over 5y Fac Raboy, 3ulletmen's
costume, which originally consisted of a yellow neckerchief, a tight red shirt
slit to the belt to show off his bulging chest, and yellow riding-pants plus beots
...vas modified somewhat {whether for the better or not I leave a moot point): the
gravity helumot wes improved so that it now atiracted bullets harmlessly that trould
othervise have struck the mighty but not impregnable Jim, as well as enabling him
to fly. And, as happened so often in those days (and these), he picked up a
partner in his Cruaade Against Orime, This was his long=time girl=friend, Susan
Kent, daughter of the police chief, natch =~ vho became Bulletgirl soon after the
feature bezan and continued in the series until its demise, giving the strip, I
always thought, a strong resemblance to the old Hawkawen feature in FLASH COMICS,

Later on =- much later on =« Bulletman and Bulletgirl were joined by a little boy
in a costume-party Bulletman sui{, vhom they humored in a few adventures...and
even, for a itime, by a Bulletdog, complete with Gravity Collar, But these were
minor developments and mentioned only for the record;

ther the apparently impractical dream of NICKEL COMICS folded, Bulletman siurvived
oy moving into HASTER COIICS, vhere he soon proved popular enough to carn (as did
an astonishingly large number of those early Pawcett herces) his own comic, the
first issue of BULLETHAN appearing in 1941, only a year af'ter that firsi swig of
the supposed crime-cure, With its logo: printed in silvery metallic ink, a beauti-
ful Raboy cover and excellent interior artwork, this first issue is today a rarely
seaen wmouthwatering collector’s item,

In 1941 ite sixty~eight pages cost exactly one thin dime, and you could have as
meny coples as you could lug home from the newsstand, as long as your dimes held

out Sobi "
. 08.



Like most super-heroes of that day, Bulletman fought a large array of unusuai
criminals, In BULLETHAN ;# 1, for exasmple, the crime-buster battled a costumed
erook named the Black Spnider, a monkey-faced villain known as Dr., Mood, and a
nameless but terrifying giant in excess of twenty feet tall, Also, in one
' later story foreshadowing the Injustice Society stories in ALL-STAR COWIUS, he
and Bulletgirl fought three of their old enemies vho had combined into a "Revenge
Syndicate”, There was the Weoper, vho always cried before killing his victims;
the Black Rat, & superstrong guy vho in costume looked just like a rodent; and
the Kurder Prophet, who always foretold evil and then wade his prophecies cous
true, These threc, before pulling a crime, would always throw dice to see vhich
of them would he the leader for that evening's crime, but the Flying Detectives
brought them to an untimely end in a flaming buildiag., Small loss,

Zulletman's switch into [ASTER CCLICS came at an opperiune time for that wegazine,
I%, like WICKEL, had started off in an experimental format, Price al 135, HASTLR
vas billed as the "World's Biggest Comics Book" (sic) and, in one sense at least,
it definitely was! Though its 52 pages were somevhat fewer than the ordinary 68
of that glorious day, the size of the pages was roughly the same as that of today's
LIFE magaszine, Back in those halcyon pre-WWII days not only Fawcetti but Fiction
House as well could put out tabloid~size comic books; but whereas the primeval
junbowsize JUMBO COMICS had only onewcolor printing, MASTER was all in color for

a dime=and-a~nickel,,,shortly cut to a mere dime for the giant HASTEK,

Begun as a monthly, HASTER featured for a short time & thoroughgeing Superman
imitator called Master Man, vho was consistently if immodestly billed as "the
vorld's greatest hero”, Originally a skinny kid as young "Bullet" 3arr had

been, he was given some magic cmpsules by a "wise old doctor’ and grew up into

the strongest man on sarth, He wore a sor{ of page=boy costume, with blue shirt
and right red pants, and built himself a lofty castle of solid rocic on the highest
mountain peak in the world, [Irom there, it says here, hes could see all the evil
in the world and "race {o destroy it instently,”

Therein lies an interesting point about these Fawcett heroes -- very few of then
could fly. Bulletman could, of course, but that was by means of & wechanical
device, albeit a marvelous ond compast one -- the Gravity Helmet, But iliaster

dan (in imitatien of the earliest days of Superman and Captain Harvel) and the
rest of Taucett!s non-ilarvels could not, Haster lian could run like the devil,
though, and in the firsi seven-page story he outran raging winds, a speeding auto-
mobile, and a falling bomb, In virtually every way he was like D,C.'s Superman,
so National sued him, too, for once perhaps with wore justification thar that of
commercial greed, and Tawcett dropped hin at once. I doubt that he had anything
near the potential of Captain iarvel, anyuay,

At about this time, MASTER became a regular=-sized comic and, after featuring for
a while ahero named Minute Man (to whom we shall come in due course), began to
cover-feature the recently-created Captain Farvel Jr., with unsurpassed drawving
by our friend Raboy. So Bulletman had to wait for his otm comic to receive that
particular type of glory, BULLETHAN COiiICS lasted well into the middle Lo's,
much longer than most of Faucett's non-lHarvel mapazines about a single character.

dr, Scarlet, of the soon~io-follow WOW COMICS, was as much an imitation of the
- early Batman as Paster llan was of Superman, An attorney in his secret identity
(vhen he worked, which was far from aluays), this mustached crime-fighter wore
a suit that contained enough red to uske up John Birch himself, though in later
days some silver trimming was added; he had no real super-powers, and, like the
early Batman also, used a gun vhen the occasion demanded, Of course he picked
up a k%idé partner, Pinky, in VOW # &,
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As ivas pointed out in a recent issue of COIIC ART, iir., Scarlet was featured often
in several iales ner issue of WOW during its early days, thus coming about as
vlose to obimining his own comic as a costumes~hero can come without actually
achieving this goal, The inclusion of Mary Marvel as a regular feature drove

him off the cover, hovever, and limited hiw %o one story per issue. Due to the
excellent coverage of the Crimson Crusader of Justice in the CGHIC ART article,
7711 move or to characters whc have received less attention,

Tvo costume-heroes worth mentioning briefly under sdmittedly imprecise heading of
1CrimewFighters" are the Devil's Dagger and the Hunchback, The former was another
Batman type, but wors a black tux and half-mask, red cloal, and top hat, and, by
utilizing a lethal dagger as well as a noteinfrequent pistol, was featured in the
first few issues of the giant MASTER.

More interesting though not much longer-lived was the Hunchback, who in actuality
was a rather handsome young man who donned a grotesque disguise to frighten crimi-
wals, vhom he evidently assumed to be quite superstitiocus, (Remeuber Bulletman
above? This all harks back, I suppose, to that crazy lost bat that fluttered in
Bruce Wayne's window one moonless night....) The Hunchbaeck wore a set of green
tichts, devoid of orneament, and he either donned a fright=wig or arranged his
otherwise imaculate heir into the semblance of one, and carried a gnarled T-shaped
crutch, 1ith the crutch he battered criminals, veulted walls, and on at least ore
oscazion deflected a Imife hurled at himself so that it vas imbedded «- fatally ~-
in the throat of a criminal, In another stary the Hunchback traced a criminal
conspiracy, leaving corpses scattered in his wake, to the police comnissioner
himself. To dispose of tho master oriminal he merely seized him by the throat
and, with detailed pictorial representation, I assure you, throttled the lire

out of him. A brutal, fascinating, mutation of the costume~hero,

One character who could undoubtedly be mentioned under either this or the ensulng
category of "Uar-Heroces" is the guite-popular Captain Midnight. Originating in a
Dell comic eniitled THE FUNNIES in the late 30's, he was a llorld Var I aviator, a
real captain code-named Midnight for a special wission, After the wvar he cawme

out of retirement, not as & real costume~hero, but just as an adventurous aviator,

So0n the hero of a popular and long-lasting radio serics as well as a movie serial,
he was picked up by Fawcett in 1942 and revitalized into a costume-hero vearing a
modified avaiator's suit in red, a purpleeblue helmet with goggles that doubled as

a mask, and the symbol of a winged clockeface on his manly chest, 5till accompan-
ied by his Secret Squadron, and still basically an aviator, Cap cut quite a formid-
able fizure, uhether dealing with criminals, or, as he often did during the days of
World Var II, spies, =

Fawcett revised his origin in the first issue of CAPTAIN LIDNIGHI (he started off
with his own comic book, without First sharing the pages of a WHIZ/VOU/MASTER type
variety comic with other charactérs, as most Fawcett heroes did.) In his alter=ego
(vhoops) of Captein Albright, famed inventor, he had decided ¢ retire frow the
rigors of crime~fighting, doing good for his fellow wan as a scientist instead,
However, uith the rise ¢’ the Axis wenace, he decided once again to becore Captain
Midnight, using his inventive powers personally against the enemies of the nation,
The first issue even Ffeatures a cover depicting Captain larvel himself welcowing
Captain Hidnight into the fold,

In the actual comeback story, Albright is kidnaped because of z new invention of
his vhich the Nezis want to get their mail-clad hands on, but, left alone in a
locked room, he changes into Captain Midnight and, cliwbing inte the next room
in typical daring manner, mops up the enemy agents,
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Zo 0% the wost fantastic and appealing things about the somic-book Japiain
-idnight was the reb-like projections hetween his arms and his sides...or rather,-
presumably, the arms and sides of his costume, Galled gliderchutes, these enabled
him to parachutie at will from planes or buildings without fsar of injury, VWhat I
elvays vondered 1ms, What happened to them when Cap vasn't using them? They juet
seemed to disappear: nov you see 'em, now you don't, But anyway, the thought of
¢lnz able to zlide around like a flying squirrel always fascinated me. theeece,

yver the war, Cantain lidnight lasted longer than most of the Favwcett Lerass
having 2 basis in the war, probably due largely to the continuing popularity of
his radio show, With the war over, the couic book followed ambivalent paths.
Midnight had always fought criminals, and he continued to do so in aa enual pro=-
portion of the stories, In place of the percentage formerly devoted to war, there
w28 now e sclence-Tiction trend, with fantastic inventions, invaders from outer
snace, and all the rest of thet crazy Buck Rogers siuff,

bven with the death of the comic, Captain Ilfidnight has hardly been forgotten, A
rarity and a sport in the comies industry, Captain ilidnight was owned, not by a
publisher, but by the Vonder Company,:the menufacturers of Ovaltine, Ovaltine had
sponsored the long-lived Captain Hidnight radic series, and Cvaltine now spcnsored
a nev television series of Ceptain Jidnight adventures, (If.you haven't seen it
as such, reruns are still occasionally telecast, under the name "Jet Jaclson' ir
deference to Ovaltine's proprietary interest in the nawe Captain kidnight, )

I1

From the transitional figure of Captain Midnight it is only a short step (from red
to green, to be exact) to anothor popular Fawcett hero, Spy Smasher, These two
heroes vere aimilar in & great many ways,

Actually, when he started out as z supporting hero in VHIZ # 1, Spy Smasher wore

2 rore=orw-less standard aviator's suit of broﬁn, decorated with a red diamond on
the chest (a symbol never explained ip mll theés years it was used), and a brown
helmet-and-goggles, the gopples again serving'as a mask as did Captain Hidnight's,
As 2 gimmick in the early issues, Spy Smasher's face was usually hidden or simoly
colored in black so that his facjal features -= if you ,can cell them that, consid-
ering the inferior artwerk in the early tales == werec unseen, The reader was
challenged at the end of some stories to guess the secret identity cf Spy Smashoar,
Hovever, unlike the later Sperkman vho used the same gimmick with three possible
secret identities, Spy Smasher had only one -~ that of'Alan Armstrong, one of the
apparently unending supply of millionaire playboys who. during YWorld War II aided
the war effort as costume heroes,

Vithin a few issues, Spy Smasher's basic costume was changed frow brown to 1ihe
more colorful green (ng explanation in the story), and it was obvious to all
corcerned -- ifbindeed it had ever been a secret -- that Alan Armstrong was the
nystery man, Obvious to all except the ever-present fiancee and potential fathera
in-lav and the other characters in the strip, theat is. Also in 1941, but before
the costume change, Spy Smasher gained his ovm wagezine, which he lkept for a feu
short issues, A new and much better artist was brought in and the stories ross
above the pitiful (even for comic books) level of the 1940 WHIZ stories,

Spy Smasher remained in YHIZ until the end of the var, at whieh time, unde+ the

mistaken assugption that there were no more spies to be smashed, he abandoned his
costume for a trencheoat and became a private detective called CrimeSmasher, He
didu't last long enough for enybody tc count the issues, but the sad dowmfall of
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Alan Armstrong illiustrated a point particularly noticeable in these Fawcett "War-
Heroes" {and those of other publishers, for that matter). Alimost without exception
these characters died off within & short time after the end of VWorld Ver II. ZEven
the mighty Captain America of the Timely group svitched to a weird story comic for
a short time and then disappeared altogether., It was as i the holocaust of the
1940"s produced the need for this type of heroes, and they appeared in abundance,
but, with the end of" hostilities, they had no worlds left %o conquer (or defend).
fighting crocls alone, vnerhaps, did not generate as much excitement, so that the
heroes that were irilitary in nature began to die off,

Of course, this point can be streiched f{o excess, as by the end of the 40's wmost
of the superwheroes vere dead or dying and the comicebook business itself had
fallen off considerably due to various factors, but still it's worth wondering
about, During the war Spy Smasher, for instance, had fought a fabuleous array of
Jap end ilazi villains, most notable of whom was his virtual antithesis, a stout
little German named America Smasher, but after the war -- nothing,

Probably the most colorful of Fawcett's various war-lords was binute Man who, when
danger called, wrapped an American flag around himself -~ at least, that's how his
rather baggy costume always looked to me -- and was fit as a fiddle and ready for
var, Even more than Spy Smasher, who had at least a gyrosub (you never heard of a
gyrosub? It was a sort of cowbination iank/subrarine/vtol aireraft, New you know, )
for flying to other continents in a hurry, Minute Man was a hero whe fought spies
and enemy agents on the home front., Though ostensibly a private in the US Aray
(he went to OCS and mwade lieutenant later on) he always found the opportunity
during any emergency to duck behind the nearesi latrine and change intec a slimmed-
down version of Captain America, For a short time during his adventures in MASTER
COMICS he fought crime-and-spies without a mask, somehow preserving his secret
identity nonetheless, but soon after he got his own shortelived comic he donned

a small half-wask as a sop to the comic-reading messes,

Unlike that of some of the other strips, the artwork on this series was generally
fairly good -« or, if not that, at least somevhat dramatic, Wost of the stories
of Minute Man in MASTER were done by Fhil Bard, vhose work is at least mildly
reminiscent of that done by Simon and Xirby around the same time. There were
some eye=arresting villains, too, including some vampires and an unexplained
phenomenon call the Skeleton, a ten-foot Jazi monster vhich somehow managed to

bve one of the creepiest villains I ever cncountered in a comic book,

In connection with Minute Man, a few words might be said about one great difference
between National and Fawcett in handling their stables of super-doers, Unlike the
D.C, group, Fawcett featured a large humber of cross=over stories in vhich tuwo or
three of its heroes would get together for an adventure of especial interest, For
example, s Hazi-hypnotized Spy Bmasher battled for months with Captain Marvel in
the sarly VHIZ issues; Bulletgirl appeared in a story in MARY MARVEL # 8; Spy
Smesher and Captain ridnight teamed up at least once in AMERICA'S GREATEST CGWICS,
Favcett!s fat 15¢ enswer to DG's WORLD'S FINEST COMICS, One of the best of these
cross-over stories occurred in MASTER COMICS ;} 41,

As the tale opens, the members of the "Crime Crusaders Club" -- Captain Marvel Jr,,
Minute Man, Bulletman & Bulletgirl -~ all regulars in MASTER -~- are having a meetw
ing wvhen Junior discovers that the flag-draped one is lost in thought, looking
unhappy and perplexed, Upon questioning, it is revealed that Minute Man is in

the midst of a bond sale campeign and that "everyone in the country has contributed
with the exception of gne class",,,the criminal class, So Minute Man, seizing upon
an accidental suggestion of Captain Marvel Jr., decides upon a treasure hunt of
sortas to raise the money he feels hoodlums should pay to the war effort.
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Socn aftervard, pamphlets are distributed by the other Crusaders saying that Miaute
¥Man is selling chances on himself: "Buy a Bond and Get a Shot at Minute Man!®
Gathering in an abandoned amusement park, as stipulated, the criminals hand over
their guns to Bulletman and Bulletgirl, having been previously promised full
immunity from arrest till wmidnight, To raise additonel funds, the Flying Detectives
sell back the crooks' guns for $100 apiece, with bullets similarly priced,

The result is & rather interesting chase, with one crook attempting to cheail by
using & hand grenede he has smuggled past Bulletman. However, it is caught in
mid=air and expleded harmlessly by Junior, Attempting to flee the area in a
racer, dinute Man himself crashes into a road-barricade set up beforehand by the
wily criwinals, and is knocked unconscious, As they line up to sheot the unmoving
figure, however, a mysterious cloaked and monocled Nazi with a thick accent shovs
up end declares that he intends to take Minute Man to Berlin with him. Vhile he
points & loaded pistol at the crooks, Minute Man escapes in an esirplane, only to
be shot down by the hoodlums, vho steal their own aircraft from a nearby base and
give pursuit,

Parachuting into some construction works, Minute Man figures he can escape before
the crooks touch ground, but becomes hung up and helpless, The cloaked Nazi
approaches and levels a gun at him -- and then turns out te be his old friend
Bulletman in disguise,

As the Plying crime-buster helps the entangled Minute Man get free, the latter
inquires of him as to their exact whereabouts, "hy, we're on the outskirts of
Wleston, Pernsylvania," replies Bulletumen,

"Swrell, I made it!" cries an exalted ultra-patriot as he bolts away. "I'm going
to spring my trap!"

"I don't understand," queries & puzzled Bulletman, "It's not midnight yet, Aren't
you going to keep your word?" (Comic book characters are very moral,)

"Only an hour left till midnight!" come drifting the cries of the crooks, who are
2till in hot pursuit, Suddenly, out of nouhere, Minute Man comes rushing at them,
Jaturally, wmere tommy-guns cannot stand ageinst his mighty fists, and the hoods
are soon all neatly confined in the javs of a friendly sieam shovel, "Yer a liar!™
they cry as one man to a disappointed-looking hero vho explains that, to the
contrary, he has merely led them eastward into e different time zone, 164 v
midnight in YWeston Pennsylvania,

Shallc up $100,000 for the war bond drive, courtesy of Miruie Man, And as a amall
lagniappe of irony, the readers lmew that Minute Man's secret identity is Private
Jack,,. Vestoni

HMinute lian presents something of a paradoxical figure among these heroes, Lvid=
enily popular enough te have deserved for a short time his own comic as vell as

a Peaturcd apot and & number of covermshots in MASTER COMICS, he perished before
the end of the war. Outlasting him by some years were a couple of relatively
pinor war=-types from WOW COMICS, Phantom Eagle and Commando Yank, The latter

vas a gray-and=blue clad eager-beaver of the Spy Smasher type, except that most
of his fighting was done abroad, His secret identity was Chase Yalc, war ¢orresw
pondent (and, after the var ended and until his demise, & "roving telecaster",)

Juite similar in some ways was a character even closer to the Captain Hidnight
type, Phentom Tagle. In his regular identity of "younrg Mickey Malone", the baby-
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faced soldier vhom his sergeant constantly refers to as "too young to riy", 4e.
spends most of his time wiping the wings of the airplanes on the English base '
vibre he is statinned, However, in his spare time, he has built his own secrel
fighter plane == a not incqeiderable feat, when you stop end think about iL --

a4l has started & careser fighting Nazis on his own,

Along the way he also picks up a sort of Boy Commandos of the air, a group of
youngsters from various Haziwoccupied countries vho all have their own private
varplanes and vho, under the command of Mickey, go forth to battle the Hazis
under the aesis of the Phoenix Squadron, so named in the confident expectation
that their respective homelands will someday rise from the ashes of German oc-
cupation, The Phoenix Squadron used to disappear at the end of each story, vhen
their contigued presence might prove embarrassing for Mickey, By the way, isn't
it funny how none of these enlisted costume-heroes ever got arrested for going
AYOL? Steve (Captain dwerica) Rogers and his pal Bueky used to get guardhouse
duty palore, but Jack Weston, Mickey Malone,,.never!

At any rate, in his orange grease=nonkey suit vith an eagle on the front, the
Phantom Barls flev Bis own raids into Nazi ferritory, and vhenever he flew over,
Hickey lalone's Sergeant Flogg was very siern and disapproving., "It ain't good
for morale to have one guy bargin' off by himself that vay," Flogg grumoled,”bul
he sure gives them Nazis m headache."' ot too articulate, but accurate. After
the raid, natch, Flogg usually questioned- ifplone as to his recent vhereabouts and
alvays roceived the pat ansver: "Just cdtching up on some sle%p, Sarge. Anything

-

exciting happen this afternoon?” - \ IR 3 :
A i P

Afier the war the Phantowm Eaglefriore or less abandoned his Mickey Maloneidentity

altogether, and, under the auspices of 2 private international airline, became gy

3or& of "zumrdian of the airwvays", as the subtitle: of -his strip nowread, He als

¥ept up a sporadic:hunt for a legendary Golden Chalice on vhich wgk engraved: the!

Foymula for Peace, He still looked.all of fiftqﬁn, too:: I'm surpfised no gne ever
asked to see hisipilot!s license, e lasted {(as did Commende Yank) into 1947 od
so ‘by converting te sivilian activigies, but there was a noticeable - lach of vitalw. -
ity in both these fealures after the iar ended gnd the editorial stoek oi' war
stories '(cleverly published as fsecret war archifves") were used up,

!

Guriously, .one/of Fawgett's most interesf&ng "War-Hero" types was not even invented
until 1944 Ipéﬂay of that year,.in CAPTATIN MARVEL ADVENTURES :# 35, e.young aray .
‘ mrivate. named Rep Pepper, .during an exhibitiow bexing match in which the Big hed
Gheese 1s. unafile to lay & super-powerfyl hand on his dogfage opponent, demona triuto
his ability %o read minds, He then turn¢ oriskly around and slugs Major stuff, his
commandine officer, announcing that his superior officer-ié‘actually a kazi sny.
Vhen the real major shows up, Pepper's wild 'tale is crediteg, And so ulien he
announces that he also has fradar ‘vision" (in addition to beiny able to read minds,
which is how he-avoided all. Captain larvel's biows) which allows him to see over
lang distances, Captain Marvel is well ready to believe his statement thet =
super-missile has just been lsunched tovard them by the Germans so that the Cheese
is able to fly and intercept the migsile,

Such a talent is naturally invaluable to the Allies, and Pepper is soon discharged
from the army and flowm by Captain Marvel to a secvet meeting~room vhere he is
ushered into a dark room containing the leaders of the Allied nations. Roosevely,
who is present with Stalin, Churchill, and Chiang Kai-shek, explains that the
darkness is necessary so that Pepper canmot read their minds and appoints Pepper
the vanguerd wember of an international police force vhich is to maintain peace
after the war ends, Until then he is %o worlk unofficially under the code name
of "“Radar",
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Immediately thereafier the Racdar series begean in [MASTER COMICS, more or less
replacing the now defunct Minute ian, Ordinarily wearing a green plaid trench
coat and an artificial wustache, Pep Pepper had only to iaske off the lip spinach
and reverse his coat to vhitewside~cut and, presto, he was Radar, the International
Policeman, low that, by gosh, 1s a secret identity if I ever sav one, unmatched
until the recent ilystery of the Jaguar's Missing Mustache,

Captain liarvel appeared in Radar's first story in HASTER to give the new hera a
briefing (and to try and see if his own popularity would rub off, or at least as~
sure the new feature a first reading), but Radar soon proved thai he needed no
help and for the next couple of years he was on his own, WYhen Fawcetlt started

a short-lived comic-book idea entitled COMICS NOVEL in 1947, the first issue star-
red Radar in a well-written, feature-length battle with a sinisterelooking villain
named Anarcho, Dictator of Death, A full-fledged RADAR comic never emerged,
hovever, The recent JOHN FORCE, MAGIC AGENT comic put out by the American Comics
Group »muo a conscious or unconscious copy of Rader, but it has evidently gone to
an early end apparently dessrved grave,

111

Significhﬁt amdng the several umagicians vhich Fawcett caerried over the years ma=
and proportionately there were a fiir number of them == was Ibis the Invincible,
who appeared in WHIZ ! 1 and all issues thereafter and who, like so many others,

had his own comic for a short time in the early 40's,

For 'the origin of this unusual hero, we are taken to about the year 2000 BC, and
to Egypt, where the new ruler, known affectionately ms the Black Pharaoch, wants

as his bride a luscious princess named Tala, whe, however, is "under the protection
of Osiris, the god of justice", To combat this state of affairs, the Pharach sua-
nons a waster of black magic to conjur up Set, Egyptian god of darlmess, vho for
his part then gives the Pharaoh control over a number of demons which are then
used to turn Egypt -~ vhich had formerly been a "land of free men", we are in=-
formed with more fervency than historical accuracy -- into a state of slaves,

The good Prince Ibis objects and is imprisened for his pains, but escapes vhen

he obtains the mystic Ibistick, a sort of magic wand with a sillyelooking bird
(that's an ibis) represented on it, The demons and the Black Phareoh are tefeated
but in the battle the lovely Taia, who is also beloved of Ibis, is fatally wounded
oy an arrow, or so it seems at the time,

Crief-stricken, Ibis orders the Ibistick te kill him also, only to find that the
wand can never be used to harm him, As it turns out, this prevents a tragedy of
coincidence, for Taia has only been put to sleep for a mere 4000 years by the potion
on the arrow, So faithful Ibis uses his super-sparkler tc do the same to himself,
so that he and the princess awaken at the same time == 1940 -~ though in different
lands due to some meddling archaeologists,

After this beginning, which has overtones of Romeo and Juliet, the Mummy movies,
and Hawlanan, Ibis turned out to be a pretty good and durable character, Attired
during the early years in a black suit and red turban, he later added a purple
cloak (which he still later lost as the strip neared its end). He survived longer
than most Fawcett heroces, possibly because of the incremsed interest in horror
comics around 1953, 1In fact, he survived the Fawcett line altogether, being sold
along with a few others to Charlton Publications, who featured Ibis for a time in
a comic book called NANGER AND ADVENTURE. Though ogres, witches, et al (that et
2l also includes further encounters with various Egyptian deities including Cheron
and various demons) appeared throughout the career of Ibis, these tales became
noticeably more gory and monster~filled in later days,
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One Ibis story in particular I rewember as having made a deep iwmpression on me at a-
bout the age of seven or eight, It concerned a demonaic character vho was the persons
ification of the fear that mankind has in all agess felt of darkmess, and vho reseubled
a skeleton in priestly robes with a col over its head, The story began with this Tear
¥illing a frightened caveman in the diw past, and ended in a grisly fight between this
creature of man's owm imeginings and Ibis the Invincible, Vhen the Zgyptian prince
managed to utilize his Ibistick to destroy the horror and observed that "Now menlind
need never live in femr of darkness again", I recall a completeness of sympathy and
identification that I have never felt with any character in gny form of literature,
S8uch stories were the exception, of course, but they did exist,

The other magiciens were, by and large, an uninspiring let when compered to the mag-
nificent Ibis, Warlock the Wizard in HICKEL COMICS was somevhat intercsting, though,
Accompanied by a raven.nemed Hugin which perched on his shoulder, Varlock went about
practicing his vhite magic as comic-book wizards were wont to do, He possessed his own
magic wand, called the Goldern Hand, which resembled a fist-shaped popsicle and which,
growing to gigentic size when Varlocl: spoke the megic word "Abraxas", would carry out
the wizard's command by grabbing hesutiful girls away from evil ogres and such like,

fle died with HICKZIL.

Others were a. monocled magician named El Carim (spell it backvards) in the bedsheet
HMASTER COMICS and Balbo, the 3oy Megician, There was also an Atow Blacke, Boy Vizard,
but lie was primarily a precocious inventer so he doesn't count,

As time went on, the preponderance of costume-heroes in comics of the Fawcett line, es
in ofher lines, vent, There were a number of good characters who don't fit into this
category, Nvoke the Jungle Girl, straight from the Saturday matinee, vas one of the
most famous ones; Lance O'Casey was afhir-to-middling high~seas adventurer for a long
time in WHIZ;. the Companions Thres were not tad as general adventure-type adventurerss
and Captain.Venture was a fairly promising semi-costume hero who souchow aborted after
the earliest issues of WOV, Fawcett's western herces meke & complete == and large -«
category themselves, the best and longesi-running title being Golden Arrow, the Robin
Hood of the Wesi, for many years in WHIZ COMICS and for a while in GOLDEH ARRQW CO.IICS,

One excellent adventure strip was Doctor Veodoo, a time-travel high-adventure serial
beautifully dravn by Rabey in YHIZ using the no~balloons style developed by Hal Foster
end Alex Raymond for Prince Valiant and Flash Gordon,

Perhaps it is significant, however, that as ghost stories, teenagers, and war tales
filled the pages of Fawcett comics prior to the 1953 decision to drop &ll comics along
with the Marvel Family group, the last adventure-hero to be introduced by Fawcett was
Captain Video, an offspring of television, the medium which many blame for the decline
in the comic-book business,

At any rate, in 1953 the last of Captain Billy's Vhiz Gang died, They had not been
totally without influence, however, nor will they scon be forgotten, Taere had been
movie serials based on Captein liarvel, Spy Swasher, and Saptein Midnight; the last=
named still had e full life on TV ahead of him. The Big Red Cheese¢ in particular had
enjoyed en iumense popularity vhich had wanifested itself in tee~shirits and wrist-
watches (E had one and it worked beautifully == I wish I still had it!) and other
paraphernalia, And, to quote & letter from Zero publisher Dick Lupoff, received in
the course of preparing this article: ; ‘

"Did you lmow that Faucett is now publishing Dennis the: ienace? Itvain't tuch, but
at least it's a Fawcett comic and..,., someday,.,. who lmowsZ®

Who knows, indeed?
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(220 W, 24th Strcet, New York 11, N.Y.)
I teoke typer in hend priwarily to rise
to Col., Davidson's challenge, i.e, "If
anyone can tell me why rebbits are
called 'Bunny'! I'1l tell him vhy cats
are called 'Pussy’." 1 developed an
etymological theory on both origins

that was no less brilliant for being
completely wrong, then chanced to dis-
cuss the matter with a friend (Col.
Davidson's query turns out to be the
season's best cocktail-party conver
sation stopper}. Said friend, Herb
Cheyette of CB3' legal departument, vent
off and brooded about it, and perchance
got the entire CBS research department
brooding about it, then sent me a letter
of which the following is an excerpt:

"Apropes of our conversation Satur-
day night, there is a philologic
axiom wade popular by Sir Walter
Scott in Ivaphoe that the English
names for live animals are Anglo-
Saxon, i,e,, ox, cow, pig, sheep,
deer, but the names for meat on the
table were all French, i,e., venison,
pork, mutton, steak, indieating that
the Normana left the care of the ani-
male to the natives but permitted
them to eat very few.

"Young cats and dogs, while not

eaten, were both Norman and Anglo-

Saxon household pets, "Xitten" is
derived from the French, but "puss"

is an ancient vord probably of Indo=
European origin which occurs in Eng-
lish, Icelandic, Norvegian, Lithuanian;
the Casgar dialect in Afpghanistan, and
South Tamil, Despite its lineage, "puss®
is supposed to be onowatopoeic, resembl-
ing the hiss of a cat, For a dog, the
Anglo~-Sexon word vas “"whelp" (see also:
mongrel and cur), and the French *puppy*
derived from the French "poupee" meaning
doll and loosely applled to the young of
all animals,
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"Unlike %he words previously wmentioned, "rabbit" is VYalloon in origin, the
Anglo~Saxon being "cony", Presumably "rabbit" was brought over by the Nor-
mans, All this is leading up to the fact that no scholar has been able to
find a satisfactory derivation for "bunny" excépt to note that it was origine
ally "bun’ and first appeared in English in 1%287,"

thew! A veritable CBS Report -~ I can practically hear Cronkite delivering it.
Getting back to my own researches, vhile Herb was exploring Iceland I was doing
uy o¥ntracking, and got "pussy" as far as the onomatopoeia theory and "bunny'
to and beyond "bun”, That is, the original meaning of bun seems 1o have been
any rounded protruberance, such as a blister, or the well«lmown baked item or
~= the short stumpy tail of a rabbit, e : 1

Herb's scholars seem to be a cautious, conservative lot, I for one buy the
oncmatopoeic explanation of pussy completely and I go along with this "tail"
explanation of bunny, too. BScorn 'em if you will, Mon Colonel, they call cats
pussy because that's what they call sachother, espeoially vhen they're wmad,
and they call rabbits bunny because of their buns of tails, 1
This isstie of Xero was up to its usual high, Zeroic standard, once 1 eased my-
self past all that frightfully compelling business of the Poll and its findings.
Ah the eternal struggle of the-Misers vs,..the Moochers! (Or, is Fandom motivated
more by Greed or Grouchiness?) The labels "Consgrvative” and "Liberal” sound
gore dignified, I SUPPOSE....u.ivuiieitoesrarnersansmstrsscroarsesonncnonasss

In an issue full of provocative articles I found tc my own surprise that iir,
Kvle's sad tale of the dovmfall of ir. Fox had really the most to say. There
for avhile I was reading along supposing it vas only about comic books, then

I suddenly saw he was saying much more, about much more about the world you and
1 inhabit along with the lamented lir. Fox. Indeed, Zero may ultimately be re-
nembered primarily as the source for some of the vr1t1ng¢ of Hr. Richard Kyle,

I wvas a little disappointed in iir, Blish's contribution, It would have been
rather interesting, you know, had iir, 3lish gone ahead and discussed thcological
S8F., And, if I've goi ay d&tes wrong, please bring me up to, but dida't the
Pifties brlng forth Dragon in the Sea (or Under Pressure/21st Century Sub)?

Now there's a theological ST novel that did meke a theological point! l'm
probably just reflecting my Protestant blas, but thl vas the big one in that
parrov catepory as far as l'u concerned.

H,P. Norton has a grand style, to be sure, and made me want to go off and reacd
some of those C.A, Smith tales, even though I have never warmed to Beckford or
most of the others of the Gothic scheol, But he goes and viclates my Rule M
for 3ritics == Don't don't don't attempt to prove your writer's gifts by cast-
ing scorn on someone else's, It proves nothing about Swith to say he deserves
more remembrance than Hemingway,

Let me now return once more to vhere I began - the Colonel’s lettcr, I think,
Colenel D, Sir, you have overreached yourself in attacking our noble aeroic.
Bditor. You accuse himy—in effect, of simply assuming lleinlein could not posw
sibly have picked up the expression “stranger in a strange land" from the Bible,
Hold, Sir! His surmisc is based on the application of the phrase specifically

to an alien from another vorld in a science-fiction filin RAH can be presumed to
have had considerable interest in, vhen it was first released. And if the phrase
in the film sent him back to the Good Book to checl, well, Mr, Lupofi never said
nay,
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The Thing vas an s in a g land, as was Moses before him (or should I say fosesz'
son? Perhaps he should have been really subtle and celled it "Son of loses"
and let us all figure out the phrase from that, I am no Sky Masterson wyself,
but I cen thumb a Concordance as well as a six-shooter., Indeed better, since
I have never once couwe cloge to shooting off my toe with a Concordance),

4s long as ve're on this subject, let me give you a new one to chew on, In 1946
the distinguished anthropologist Loren Eiseley wrote a book called The Immense
Journey, In it he describes how he kept a catfish alive through the winiter in
a tank in his basement., Vith the coming of spring the creature, obeying &
faulty instinct, leapt out, secking new streams, and died on the floor, o1

him Cissley says "he had for me ths kind of lost archaic glory that comes from
the water brotherhood (underlining wine),

[ﬁkay, how's this: cowboy lost on a
muddy trail, storm raging; our hero turns introspective and reflect that "Too
long had he been a stranger in a strange land,! You'll find the passage on page
30 of Bloody Yyuming, a western novel by al Cody,

And: Henchwan speaking to
Dr. Thaddeus Bodog Sivana on page 1, wolume 1, number 1, of Captain rarvel
Adventures, 1%41: "Don't worry, boss ~ no human enemy can lick you," Dr, S,
replies: Tih, but Captain Marvel is more than humen -- and he must be given a
rival vho is also more than human," (Underlining mine.)/

It saddens me to ses even Xero succumbing to Creeping Deindorferisum,

5 o R 2

(1809 Becond Avenue, New York 28, New York)

I still am fascinated, somevhat, by that cover. Ah, well do you know that I
love a good old experiment, especially in the direction of art; this one vas
successful encugh to be justified,

Uext time, by gollies, I'll have to finagle you people out of a few spare sheets
of assorted artwork, and layouts, I vas out job hunting last Friday, and I vas
just thinking how I could claim the contents page layout vas my own, Yell, I
did have 2 small part in it, And, by the way, vhat is the idea of crediting_
that Trend illo to "Gugg" (whoever he might be)? Zﬁb, ho, staff secret, -PL/

The illo by Bhob on page seven was very nice; everyone I showed it to liked it,
Bhob and I had sort of an argument about vhether it was predominantly a vertical
or horizental illo, and most Visual Arters pronounced it horizental, vhich means
I vin, Ha, hal

I must say I was appropriately shocked by Bob Shea's stetement in regards to the
Larry Shav special, Lack of understanding is not a condemnation of a governuent,
or principle, but if you don't understand vhat your government is trying to do,

or rather, how the administration is trying to achieve its aims, you should loolk
at the results of its actions before deciding whether they lmow what they're do-
ing., The idea that "those in muthority over us are in a better position tc know
‘hhat is best for us than vwe are" has resulted in many rather pathetic -~ for the
people == situations throughout history, Granted, those in ecuthority should be

in a better position, but there are some vho don't take advantage of that position,

Zﬁeither you nor Bob seems to have given any atitention to the zatter of howu "those
in authority over us" got there, The answer is (if you believe in the social
contract theory of government rather than divine right or natural aristocracy)
thet we put them there, Further, at our elections ve either keep them there, or
put others in their place, If we take "their" word regarding what's good for us,
1'11 bet a nickel that it is "Keep us ins in", and vhere do we go from there? -PL/

82



I also prefer_the widdle.ground in political thought; I am naive (quotation
marks) encugh to think that both right and left vings have good points...this
g8 regarded as something approaching treason at my old school, Politically
Avarc kusic and Art. They couldn't decide whether I was a liberal Jonservative
or a conservative Liberal,

3landly skippineg over "The Slant Story" vhich I find ratner difficult to coumaent
on, I suddenly am conironted with Fandi", fandom's answer to a masculine Urpnan
Anrie, I rather envy Dorf's vehicle for reentry into this microcosm; "Fandi" is
superv, I feel slighily sorry for those wao had the misforture to miss Bhob
Stewart reading the strip aloud; like watching Lipshitz putting the finishing
touches on a piece by Henry toore,

I wonder vhat, in James Blish's opinion, constitutes en anti-Christ., In Messiah
John Cave was not the anti-Christ in the strict biblical sense, but merely set up
s philosophy that rather unconsciously {on Cave's part) "replaced" (duplicated)
Christianity,

Delighted to see the question of what will happen on New Year's Eve, 1999.
Actually, for me, it's not too far away; barring war (which is pretty hard

to do) the chances are that 1'11 manage to reach 56 (which isn't too old these
days...and will probably be much younger than). I imagine that a great number
of people will be quite nervous as the minute hand ticls closer to 12, The last
few years before that will doubtless be ridden with an upsurge of superatition,
hopefully not reaching the hysteria level.

FREDERIC POrIL

(c/o Galaxy Publishing Corporation, 421 Hudson Street, New York 14, New York)

Thanks for printing my comments and for sending me the current Xero; I don't
suppose you meant to set me off again, dut the letter from Jack Chalker gives
me pain, It isn't Chalker's fault, of course, Ile hears ingide stuff" from a
pro, so naturally he takes it as gospel. But it isn't gospel, In fact, what
it is, it's hot air, '

It simply is not true that the reason bad science fiction appears is that good
science fiction camnot be seld, There is no truth in it at rll. Good science
fiction always sells, (I'm not talking about average-compttetent yardgoods, al-
though it is probably true there teo.) ,

Yhat is true,..but quite irrelevant,,.is that some writers find they can make a
faster buck by writing junk than by writing good stuff, Sometimes this is bew
cause they have learned to push an editor's buttons, Sometimes it is because
they are kidding themselves, and what they think is good stuff is really junk
too, just a different lind of junk.

However, any writer vho has the talent to write well, and the integrity to do
so instead of bellysching about the obstacles in his path, will inevitably get
his stories intec print.

He may not make as quiclk s sale, or realize as large an immediate cash return,
as the hacle. Some of what are now considered important contributions to science
fiction took & while to get published. Ray Bradbury wrote reams of stories be-
fore he was selling at all consistently, Jim Blish's A Case of Conseience Went
through three editors before IF had the-wit to buy it. Some of my ovm fevorite
stories wound up in the penny-a-word magazines, and The Syece Merchants Has
turned dotm by seven sf book publishers before Ballantine tcok it on, Etc,
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But.,.Bradbury vent on to become about the highest-paid sf writer in history,

by sticking to what he thought he should write; 4 Case of Comscience got a Hugo;
The Space lisrchants has had some twenty-odd editions, including wore than a
dozen. foreign languages; etc, I mention these particular cases because I happen
to have some personal knowledge of them; there are many others., The pdint is
that virtue does triumph, The fast buck is not necessarily the best buck, The
truly pathetic - and exasperating -~ thing about the "inside siuff" peddled by
lestlake and others is that &t is based on a fallacy: Any writer who writes
deliberately bad stories cheats not only his readers but his ovm bank.account,
because the good stories will still be earnlng him money when the trash has 1ong
been only a distasteful memory,

It is trye, of course, that a lot of editors are difficult people to deal with,
{So are a lot of uriters -~ and for that matter, a lot of fans.,) It is even
true that they print a good many bad stories, But they are not allowed to send
out their magazines with blank pages., They have as a class printed every good
science fiction story that has ever been written, either in a magazine or in a
book, and, vou lmow, you really can't do any better than that. If the really
good stories aren't enough to fill the publishing schedule, then they have to
print some.vhich are not really goad; if more good stories were written, fewer
bad stories would be published; end if wore good stories are not writien the one
and only place where the blame can be laid is on the writers thenmselves.

Conceivably some of the editors could be a little more active about seeking out
good stories, Some of them have sometimes seewed a little torpid, But that is
one hell of a long way from saying that they all actively refuse to publlsh good
stuff because they like the bad stuff hetter.

The proof of this is very simpls} it rests on the statement I made above: Every
really good science fiction story that has ever been written has made its way

into print, I have made this statement a number of times over a period of years,
within the Hearing of just about. every pro alive, and rno one has yet come up with
the exception that would disprove it, If anyone does, I will at once do two things,
First, I will abjeetly beg his pardon., Second, I will buy the story for GALAXY,
P8,,.By the way, I can add a couple to the list of the "refugees" frow science
fiction vho have come back into the fold -~ for GALAXY and IF, anyway., Jack

Vance had a very good complete short novel in the August issue of GALAXY, Ray
Bradbury is in October, Judith kerril probably alse October, or within an issue

or tuwo thereafter, I forget who else was on the list, but I have a Heinlein

serial for IF, a Hal Clement complete short novel also for. IF =~ in fact, by

about the end of the year both wagazines should be shaping up just about the

vay I went them, ueanwhlle I admlt some of the stories are 1ess then perfect

.. .but see above,

e ————

BETTY KUJAWA

(2819 Caroline' Sireet, South Bend 14, Indiana)

Two weeks ago tomorrow Xero, Bug Eye, and Varhoon all arrived at 5:15 == four

minutes later we got the worst storm in history of our towm -~ tornados by the
bagfull -- havoe, destruction,,,l was without electricity for the next twenty-
three LONG hours ~e all about us chacs, utter chaocs,,,is there any connection?
I was leoking (eeeeek) at that (shudder) colorful cover of Xero when all hell

broke loose,,,hmrum,

Wext time either put a warning on the envelope or include dark glasses -—my _
eyes aren't vhat they ussed to be, Zﬁh-oh...how about this issue's cover? -P_/
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Tell Hr., Davidson that 'bunny’ is the diminutive from the Gaelic word bun vhich
means stump, and not, this doesn't make much sense to me either, But Avram does
not have to tell me the meaning of the term 'pussy' in return.,.Gene sz&ys he knous
that weaning and he will tell we himself, thanlg you just the same.

iierci Por the Introductions to the'writers, The Norton afticle on the late Clark
Aghton Seiith I really relished, I, hyself, found it, as you said;-utterly charme
ing, Hope you do get more from him In the future,

Holy mackerel there!! Putting thet "Fandi" comic strip on stencil from a blue
inked bailepoint pen drawing is croggling to say the leaat, Bhob nesd a newv pair
of glasses when he finished? “Thoosh whatta job! The cartoon was enjoyed and
chuokled over by this reader, I salute Bhob and Gary,

The Foll Report takes the cake as the best thing in this issue ~~ and in case
you haven!t been told this over and over _again by now this issue of Xero is finer
and bettdr than ever, é%wu blussh, -P_/ Tha results of the poll were cloge to
vhat I hatl expected,,,that fandom is not really that liberal, as is commonly
supposed; And the excerpts from lettep were terrlhly 1nterest1ng and illumine
ating. Bob Shea in particular,

le shall see, those of us who are still about the place if, when 2000 AD comes
round, the crack-pots and fenatics again rise and roar about the End of it All,
Blish's Article excellent, as were all the comments on Yestlalkce, I'm hoping for
a reply from him, LSO are we, but time is running short, and there is none yvet, PL;

That papal people leader pun Avram mentions, I have spread far and wide throughout
South Betid and Chicago == ducking and running each time, of course, -

"Writeras at York® is delightful, Uoreplease, ierci for.beek .reviews,,articles,,,
artvork,,.paper...reproduction,,, just donft be asking us to return thig issue in
case you run out, cause you sure as hell ain't gonna get mine.

|

‘ l —
RIEAARD SYLE
(95 Vest Bilman Street, Banning, California)

flov a report on fero 8, It vas another excellent issue, of coutse, despite the
lengthy streten of yellow journslism in the back of the maéazine Really, these
comic book people.... 'y

Bhob's caover uwas a good idea, But it flopped, I think it might have worked if
he had displaced the whole stripe, instead of just a section of it. Like this:

..Instead of this:

The drawing is crude, but I think you get the idea. The fundamental probleum,
aside from the fact it's not immediately legible, is that it is not really logic-
al, It seems as though it is, superficially, because of the shortening and viden-
ing of the displaced sections, and.because of their ultimate reversal of position,
The trouble is that the letter "0" is not wmade up of a series of vertical lines,
and the "logic" of something like this must spring from the "0," not from second-
ary things. 35



If the whole stripe had been displaced the vay it is in the first sketch, I think
it would have created the impression of a continuous curve, instead of a batch of
lines of varying heights -« and Bhob could still have used the gimmick of progres-
sively increasing the displacement,

Or something, On rereading I can scarcely figure out vhat I said myself, Anyhov,
the cover was a good try, and the colors and stripes were preity.

Zﬁhob replles:
"There was a technical goof on the continuous curve, I had planned a righi-hand
bleed, but the offsetters claimed this vas_impossible because of paper=-grippers,
Yo wound up with a "C" instead of an 0",/

The inside drawings were so varied it makes any kind of a rating tough, Because
of the reproduction, Atom's stuff has a slightly unfair advantage, His work for
pages 2 and 70 seemed the best to me, Bhob did one of his finest jobs -~ that
ien't just e phrase -=- on the layout and drawing for tAnother Goddam Pole.® As
you may remember, I didn't care for Stewart's artwork when I first began reading
Xero, One of us has improved greatly. I also thought the Bester half of "Uriters
at Work" was marvelous (the Davidson half was so-so, but quite adequate). I'11
look forward to the second and third in the series, Siiles's work is improving
all the time ~- and it was good to begin with (although I suspect he may have _
been conceeling his wealknesses by limiting his subject matier). épon‘t ve ali?/
His cartoons on 16 and 39 were hgst; I'm no intellectual, so I preferred 39. The
SLift off!" job was good, too, but the drawing seemed too Andy Reissish for Steve
Stiles who has a fine style for himself, Vhen Stiles turns pro, he ought to make
a fortune,

Layout seemed a little wore experimental this issue, and generally not up to par.
[ﬁxperimantal, si! Up-toepar, sometimes. With an art editor of Bhob Stewart's
originality and talent, Dick and I encourage him to be as experimental as he wants.
The result is sometimes a brilliant suecess, sometimes a brilliant failure, but
seldom the tried-and~trueu—and-du11A7 Buck Coulson, who geems to have a hell of

a time layoutwise, got it ggpllllklkk across the throat again; and the second page
of the "Caliph of Auburn" was rather diserganized (although the lettering vas as
good as you could went), /I disagree; asgree; agres, in that order./ The biggest
blow was "EI", however; Nobody who writes in as gently feminine a style as Pat
could possibly look like thet drawing, Coue on, I wonlt comment on the drawings

in the comic book section. They appear somevwhat uneven, These comic book people....
And now the prose,

I was happy to meet all those chaps in the "Intreducing” section of "Absolute Xero",
This fellow Kyle sounds remarkasbly talented and mysterious. A writer, under a dark
and hiflden name, of many tales of violence and death, A contributor of letters to
such vildly diverse publicagions as Zero, SFT, and Discord. 4 creaking ancient,
buyer of the first Superman story ever published, vho yet retains the strength

and hot vigor to batter at the cupola of one of the living ivory tovers of science
fiction, Gad, what a figure!

Yet I suppose the fellow is wmore a fan of science fiction than a science fiction
fan, and that accounts for the publications he reads in the fan field. Probably
ne sold a very fev detective stories, rather than a number, And despite his
long-standing emotional fondness for the union=-suited heroes of yesterday, he
likely has an intellectual fondness for factually supportable arguments and is
willing to say so,

On the square, though, this is the first time anyone ever wrote even a thuubnail
sketch of me -- and it is & curious experience., It's strange how much more inter-
esting people sound than they really are, Or maybe it depends on how you put 1ti,
as Philip Yylie demonstrated in Finley Vren,
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The other people sounded more interesting than Kyle, I hope they are. I rather
expect it, too,

"Another Goddam Poll" surprised me, : I didn't think there were that many Conserv-
atives in sf, laybe there aren't, Hiaybe the issues that once divided the Pro-
gressive from the Standpatter, A-Fair-Shake-for-the-Masses against A~Full-Pocket-
for-the-Plutocrat-and-the-iiagses-he-Damned, have been resolved, !liaybe now that
the rights of the masses have been pretty well recognized by everybedy, it is no
longer correct to divide people up as Liberal or Comservative, Progressive or
Standpatter, because they are Democrat or Republican. Haybe a real Progressive
is a man who wants us to explore Space and to enlarge the size mof man -- regard-
less of what party he belongs to, or whether he is pro- or anti-labor, or what,
And perhaps a Standpatter is a guy vho thinks Space and all this "so-called
scientific stuff" is a bunch of crap -- regardless of vhat party he belongs to,
or whether he is pro- or anti-business, or vhat, Maybe, in the Lig sense, eco-
nomics is no longer the main political issue in this country.

Anyway, I was happy sbout the results of the poll,

You know, ;n all my life I've never read a Green Lama story, and I've alvays
wanted to, I'1l lend you & first issue of Dr, Yem Sin by Donald E. Keyhoe,
featuring as Yen's opponent Michael Traile, the Man Who Never Sleeps (no joke)
if you'll lend me a Green Lama story, Yen was pretty good. It's been a fev
years since I read the magazine, but it seems to me he was just.about the ideal
Fu Manchu type (including Pu Manchu, regrettably). /Our two igsues of Green
Lama Double Detective (that was the vay the logo came out) are on loan to &
writer vho is workingo an AICFAD article on Green Lama. The pulp was success=-
ful enough to inspire two completely successful comicubook series, several years
apart. As soon as we get them back, it's a deal, -PE7

"Fandi", Hey, that's quite a thing, uh? Missy Bates was great, and so was the
rest of the strip. Offhand, I'd think Bhob gould have licked the blue inl prob-
lem by laying a sheet of red celephsine over the drawing, That would have wade
the blue look near black, Or maybe it wasn't that simple, um? Whatever the case,
it was worth it, Good men, Deindorfer and Stewart,

Blish on theological sf was good. The puy puzzles me, though, ‘hy does he meke
such statements as? Del Rey's "For I Am a Jealous People is "still so hot a
property that nine out of ten people who know it won't even talk about it"? I
guess I'm the tenih person end so is almost every critic. Vhen the book first =
came out, I seem to remember (no promises, but I seem to) that the story vas
generally reviewed in sf without any great disturbance, 1 think the consensus

vas that it was & generally fine job wmarred somevhat by & pulp plot. And I think
that is a sound evaluation,

Pohl, de Caup (X've  just reread Lest Darkness Fall for the third or fourth tiwme
- and I still like it), Davidson (Papal People Leader, one of the world's greats),
and Wollheim were all interesting,

The yarn Westlake was apparently tallting about seems to have appeared in the May
Apalog, And if it is the atory, Vestlake reveals his utter lack of story sense,
He must proceed wholly by instinct when he writes. It seems evident from internal
evidence that Westlake wrote the story -- in the original version -- entirely from
the viewpoint of Jereumy, a private soldier with weak bowels, who crawls, whines,
vhimpers, and cold-sweats his way through the vhole novelet, Now Campbell has to
sell some magazines, Vho is going to be interested in a "hero" like this? “Teste
lake, maybe, 86 Campbell took the one strong character in the story and had him
turned into the hero. It isnft artistic, maybe, but by God it is commercial.
Vestlake says the original version was the best. UWell, from the standpoint of
form, it was, probably; but from the standpoint of readability the original version
vas vastly inferior, if things were the way they look to be,
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Vestlake couldn have learned something from the changes Campbell ordered, It's
too bad he didn't choose to,

(And I also suspeci, Ly the vay, that if Campbell could get an author or tuo
-0 could write vhat Campbell wants =« as Heinlein did in the '40s -~ Analoy
would be one of the best sf magazines ever printed, I think I had an insight
inte what he's aiming for a couple of issues back, and I can see his problem,
Have you ever seen the woodcuts, and such, artists made years back of the
strange beasts explorers had encountered on their expeditions? The artists had
not beem there; they had only the explorers' descriptions to go onm, for the most
part, and they could only draw froum those, using their own knowledge of similar
seeming animals, Blephants wers turned into the damnedest, unlikeliest leooking
things, Gorillas became animated mountains with saber~tooth tusks, All thai
sort of thing, 1 think thet's vhat many of Cempbell’s writers have been doing
with his ideas. A4nd coupled with the fact that Cempbell himself has probaoly
gotten only .a quick squint at the critter he wants dratm up, the results have
not been too admirable, &

(But as = consequence of this insight into Analog and Vestlake's woodenneaded
hehavior, I have considerably more respect for Campbell's current work -- and
a hell of a lot more sympathy.)

Lin Carter on "Books" is well conducted, I don't dig stories where "man is a
pitiful and doomed survival at best," and so I don't think I'd be able to read
Aldiss's book, Or Darl Universe. In all likelihood the writing is brilliant,
but to say something really well you have to know something of what's inside the
soul of wan, I don't lmow about Galouye, but Aldiss seems to spend most oi his
tine inside the large intestine,

Wlell, there was a tiume, in England, in the early t40g, vhen Gerald Kersh did
set the Republic of Letters (maybe over there it was the Xingdow o Letters)

on its ear, Or something near to it, And Night and tbe Gity is far sore than
a suspense shocker, It will be alive vhen wany other books are dead. It seems
+to me that Kersh is one of the wost important Unfullfilled Authors of our time.
He has the "faultless touch" Carter mentions, all right, but it is a pity he
never quite wanaged to held on to vhat he grabbed baclk in the '30s and early
140s, It wee something pretty damwned important. Lord, he could write,

If you get a chance sometime, pick up An Ape, 4 Dog, and & Serpent. 1 don't
think it's been published in Americe, but I'w not sure, 1t is one hell of a
book. ﬁI'll try the British Boolk Centre here in New York. Ve do have Kersh's
Fouler!'s End; Dick, Larry Harris, and Joe Sanders all think it is one of the
funniest novels around, net to mention its other qualities; I found it quite
boring, Sut that was several years ago and I may try it again some tiwe, -PL

"Hotes on Tollrien" was no%f as sntertaining as last issue, but the subject matter
could hardly be expected to produce hiph adventure or belly laughs, A good job,
though, and I look forward to the final article, (This is a good argument for
publishing a piece of this kind in its entirety, rather than serially, The
necessarily slov parts ara helped out by the quicker sections. But I suppose
nothing else could ve.done in this case.)

By God, Norton on Smith uas charming, The first few paragraphs threw me, but
he soon came through in proper manner., Huch of the charm, I'm afraid, is in
Norton's pose, but it's still thers, regardless of the cause, Davidson on every-
thing topped "EI" handily, I'd rather read his letters than almost anybody's
stories, Did he ever try selling.letters? They might have gone, I*twsorry, 1
only glanced through the comic book section, Frankly, I can't take any uriter
_seriously who writes: "Landing in the midst of the suoking remains, the Flame's
fiats.lash out." These cowic book people,...
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ETHEL LINDSAY

Courage House, 6 Langley Avenue, Surbiton, Surrey, England)

This certainly is a warvellous issue: the cover quite tool my breath avay. ..and

I do think it is a good idea introducing your contributors this wey, I found

the poll results about the wost interesting thing I had read in aecons. 1 vas
particularly teken with Bob Shea's statement of position, You know I think this
is probably vhat the mejority of fans feel, 4An arbitrary Right and Left is pretty
silly when you think of it, nothing is that straight-forvard, Over here ve have
just seen the emergence of the Liberal party again, our widdle-of-the-road party,
and this is quite obviously due to the obvious fed-upness vith the extremes of

the other two parties, Our next general election ought to be verre interesting

to watchl

I was sorry to see "The Slant Story" finish, it has been good to read, And Gary
Deindorfer surprised me with that strip cartoon, I did not know he did such work,
and this is very well done, Bhob's work stencilling "Fandi® reminds me that I
must congratulate you upon the beautiful production throughout Xero, I do like
to see such care taken - belisve me, it is worth it: your fanzine stands head
and shoulders above the wmajority in this respect,

The discussion of the Westleke article had the usual effect upon me. Yhen I

read something like the lestlake article 1 think: "Now that's true!" Then I

read o rebuttel and I get annoyed that I had not thought out these things for
myself. Oh well, I suppose it is a good thing to be able to see both sides of

a question, but sometimes I wonder if I don't overdo it, Zg had the same feeling
about both the original Vestlake article and the several rebuttals., If Lesgtlake
nov offers a counter-rebuttal, I suppose he'll convince me again, too, =PL/

The "All in Color for a Dime" half sends me into a reminiscent wood, I canpnot
share your nostalgia but I did have my own brand, I read a thing called THE
SCHOOLGIRL which contained a set of characters which were the exact replicas

of the Billy Bunter series, There vas even a DBessie Bunter vho had the sawe
type of dialogue as Billy, Apart from this one mag, though, I stesred clear

of the girl mags and read all the boy's, I also preferred the boy's school
stories to the girls, they vere more exciting, 1 wvas an early hand at swopping
and by this method was able to obtain a veekly wag whose name has receded into
the distant past, THRILLING something, Featured fantasy and horror stories
mostly of the gothic type. 1 wish I could remeuber more details but I would

be only about @ or 10 at the time, I know I hid them from kother as I was sure
she would forbid then,

SYCK COULSON

(Route 3, Yabash, Indiana)

I'd be willing to agree with Bob Shea's idea for making tuition payments to
parochial schools taxedeductable, I'm against any direct federal or state aid
to them, not so much because of separating church and state but simply because
I oppose giving money collected from the entire population to institutions which
are not run for the benefit of the entire population. Public schools are (theo~
retically, at least) open to every child, If any group decides that their child-
ren deserve something better, them it is up to that group to pay for providing
vhat they want, (This goes for segregationists as well. If they rant to send
their children to private schools, fine; that's their privilege, But vhen they
try to use state tax woney to pay for those private schools, then they need to
be brought up short.) On second thought, I'w not even sure that I agree with
deducting the tuition payments. It's a good puini, but it does have drawbacks,
av



1've read Lin Carter's "Hotes on Tolkien" twice, and it still breals dovm to a
claim that authors vho steal their characters' names from earlier literary works
are ‘finer imaginative 'writers" uhile those vho make up their own names are clods,
And I don't know about you, ‘but seems sort of contradictory frou here,

i7 H.P. Horton had used his different-drummered Znglish on an author that I cared
more ambout, I might have enjoyed it; as it is, I gave up on the third page and
want on o the letter colum, Shame on you, for allowing Avram to attiribute

your typo to my inaccurecy. Faybe you thought I'd be flattered by the assump=
tion that I'd actually heard of "indormation" previously, but.,.. /On the con-
trary, we thought that you meant indormation but hed typo'd it as information:
Dick generously corrected this as he stencilled your column, ~PL/ Anyway, he
can't fool ame with his Bulwineclkle dicticnary; Bullwinkle is a woose and a teevie
star and he never vwrote a dictionary in kis 1ife,

Tell Ethel ¢ course I go to sleep, ULet's ses now,,,if I'n not mistaken I got 3
hours sleep in the early morning hours of Harch 19, and I got in a whole & hours
over Christmas vacation,

HARRLWARNER

(423 Summit Avenue, Ha erstown, Marylend)
2 3 ’ g

Haybe I just haven't disposed of the rest of my sense of wonder but I react strongly
every time I run across something like your recent explanation of the future of Xeroc,
There is the normal sadness that this tco will pass, but there is.a leavening of
excitement, Each time, I think that this may be a fan vho really does see into the
future and is not predicting but giving a factual explanation of his was to those
for vhon it is still will be, I felt the same way vhen Rich Browm was giving all
those details on his impending gafiation, However, even if you are simply plamning
the future, not interpreting it, I intend to continue to enjoy the present as long
as it contains such pleasant issuesof xero, /It was neither prediction nor ex=
planation, Harry, but intention. f course we have no internition of gafiation, or
even of quitting the fanpubbing field. It's just that there are other kinds of
fanzines than Xero, many different varieiies of fanzine than the large and elabo-
rate’ genzine, and Dick and I want %o try our hands at something different, I sup=
pose we could keep the name and numbering of Zero, and thus maintain some sort of
tenuous continuity, but it seems more appropriate to bring this_fanzine to a final
and orderly halt, and then start fresh with something else, -?27

But I can't think ohy you continue this segregation of the comics wmaterial in the
face of the integration opinions by so many valued readers. The long article in
this issue on the Fox comics has importance for two messages over and above its
descriptive content. Accidentally or purposefully, Richard Kyle has drawm en
unstated parallel between the death throes of the Fox enterprise and the connip-
tions into which the science fiction prozines have gone in the past few years
frantic gragpings after the useless straws of sex and flying saucers and fact
articles, vhen vhat they obviously need is solid science fiction stories, Then
there are the speculations about the selfless heroism of theicewic characters
bacle in those war years and the disillusionment that followed; :This brings back
to wind the question that nobody has ansvered for me: why was there nothing after
Yorld VWar Two like the anti-war plays and novels and movies that followed the first
conflict? D[ven the name given to Yorld Yar Cne was cynical -~ it got that naue
1long before 'WII arrived «~ and all during the 1920's there were plays infuhich
militarism and jingoists and American Legionism got theirs, Anything of this type
that got published or produced after 1945 remained obscure enough that I can't
remember it, A conspiracy of the capitalists or the imuediacy of a threat from
Russia right after VJ-Day are the only possible explanations that occur to me,

Q0



Ihe results of your poll confirm quite well the thesis that I developed in an

IPSG mailing: that fans are actually quite conservative and hidebound in their
vays of thinking, even when they claim adherence to liberalism or leftish tend-
encies, I argued on the basis of the hysteria that a Shaver or a Degler creates
in fandom instead of the laughter that they would inspire in most fields of inter-
est and the classification into "lunatic fringe" of things that are simplyr far out
or untested like Dean Drive or flying saucers, The other conclusion that your pell
night produce is that it is useless to find substantial differences between Tans
and random groups of intelligent young &mericans, in anything other than their
interest in st . and its resultant publishing and congregating "effects., I don't
think we'll find anything statistically significant to prove a major difference,
any more than thers is proof that active fans have different preferences in pro=
zines than the silent readers, as most prozine editors insist, 1 liked very much
the Shea letter, I don't quite have his faith in the government's likeliness to
make good decisions, But I feel just as he does regarding the ignorance of the
person tho lcnows only what he reads in the newspapers and hears over the air,

"4illis found a wonderful ending with an excellent philosophy for "The Slant Story",
and I hope that you can persuade him to do & sequel for Hyphen for publication
elsevhere, if Xero really has a very short lifespan ahead, /Do you really think
that a retrospective type article would be appropriate for a magazine still being
published? -P£7 "Fandi" was splendid enough to cause me to wonder if a genera-
tion hence, there won't be come future equivalent of iero, this one devoted tc
recalling the wonders of the cowics in the fanzines in the days vhen Stiles and
Deindorfer and Bjo were still young enough to raise a stylus,

I have put a fondness for the tales of Clarl Ashton Smith doim as a ein of youth,
His fiction got remarkably bad as I encountered more and more good uwriting in
mundane literature, But there was a time vhen I thought so highly of him that

I picked one of his stories- ("City of Singing Flame", I think) vhen Startling
Stories piclzed a bunch of fans as the people to choose reprints, I tried ay
beat to suspend belief in Smith's verbosity and clumsiness while I read this
article, but I didn't have too much luck, Lovecraft for all his equally large
faults can be re-read because he left something of himself in the stories, 'hen
you return to the Smith stories you find in them not & men but a dictionary,
Lﬁulwinckle's£7

The letter section impressed me as Avram Davidson and a lot of inferior letter
hacks, That's always the case vhen he produces comments, Him and his failure

to carry out the idea about a paperback boock store in the Bay area, 1 can't
forget how I did everything but write the necessary letters when I realized that
there were all types of antheologies except those devoted to stif in bookstores,
I'a pretty sure that even a person of my obscurity could have tallzed his way

into editing some of the pioneers in the field, judging by the way the publishers
began to turn them out a few months after I failed to carry through wmy idea, I
think Ethel Lindsay would have thought Dale Hart a really handsome fan in 1940;

I raven't seen him since, so I don't lmow if he's getting older, and showing that
situation, :

508 BRINEY

(519 Beacon Street, ﬁ10, Boston 16, tagsachusetts)

Sach issue of X, is more iupressive than the last. I hope that I have done (or

if not, will be alloited to do) whatever will ensure me a cepy of numbers 9 and

10 -~ letters, wmoney, human sacrifice, the counlete works of Sax Rohiwer??? Zﬁéy,
now, that last offer of yoursa,,. I don't thinlk there is roon here for {the couplete
works of Rohmer, but if you would care to write an article on the complete works
of Johwmer, we'd love it for dero 10, After all, our Pirst issue had an article on
one Rohmer boo'r; it would be nice to fin%sh wvith a =major article on hin, «327



1 enjoy Lin Carter's "Fotes on Tollkien" very much, even though I haven't read

the Ring Trilogy; I was diverted a fraction of the way through the first voluue
ard never got back to it, (I no longer feel uncomfortable at making this ad=-
mission since reading that Pat has not read the books either...) /Neither has
Diek. We're an uneducated pair. But we have both sworn a Great Oath to read
“hem Real Socn Now, Except that Dick has lined up several Burroughs books, some
lundy; line Stories by Salinger, and Conversations with Stalin; while I have an _
equally tall pile of non~stf awaiting we., But, Real Soon Now, Meybe next year,/
Regarding the DANAOI, mentioned by Carter as being wmentioned by Homer -- they were
the followers of Danaus, an Egyptian, who is crediied with introducing the tech-
nique of erop irrigation in early Argos., The term Danaoi (or Danoae) later se-
came one of the many generic terms for the inhabitants of Greece, in Vergil's
Aeneid there occurs the line "Timeo Daneos et dona ferentes,,.," usually trans-
Tated as "I fear the Greeks even vhen they bring gifts,!

The "Fandi' comic strip was highly enjoyable, The more I see of Leindorfer's
vriting, the more impressed 1 becoume,

At one time I had a vasti enthusiasm for Clark Ashton Smith's stories and poetry
(I meworized "The Hashish Eater" -- all 583 lines of it -- and used to recite it
at people,..), and still derive much pleasure from re-reading many of thems, I
found Jorton's "dissertation" on CAS generazlly enjoyable, but rather absurdly
adulatory in places. ",../his/ powers of creativity touched upon the sublinme

-~ and at times even surpassed iti" TIndeed: Even Derleth's jacket blurbs don't
7o quite this far. The best of Swith's stories, including most (if not all) of
those mentioned by Norton, were wuritten in the 1930's, TFrom the time of the
publication of Out of Space mnd Time until hic death, Smith wrote no prose worthy
of attention, and much of hiz later poetry, though technically impeccable, suffers
by couparison with his early flights of fancy,

One of the qualities of Smith's prose vhich is not mentioned explicitly in
Norton's essay is the strain of sardonic humor vhich occasionally shows itself,
as in "The Ueird of Avoosl Yhithoggan" and "The Voyage of King CEuvoran' and in
the endings of several other stoiies,

s =
B3OYD RAESHRN
(189 liaxome Avenue, \illowdale, Ontario, Canada)

30 I received Xero 8, and read it all in a rush, and flipped, and I plead with
you to keep sending me copies, fVhy == how wany oopies of Xero & do you wantl/
Hy reaction (which you seek) to the cover is "Hmmum", Sorry I can't work up
more enthusiasm over what was obviously quite a bit of worlk.

Poll resulie were interesting, I'm sorry you couldn't work up anything out of the
answers of tihe non-USA members, [ﬂéll, we had hoped to, but there were only about
half-a-dozen such ballots, and some were used to comment on US pelitics- while
others were directed at the situations in their respective gcountries: too much
difference in whole approach to correlate meaningfully. -P£7 "Sarry'a simple
program of turning the clock back to the days of President licKinley" I am a

trifle weary of these constant cracks about Goldwater and co, wanting to put

the clock back, without elaboration. In this instance I ask, In vhat way does

he want to turn the clock back, and what is baad about what he advocates? Feople
are Torever putting doim Goldwater without explaining WHY they are putting hiuw
dom. Apart frow that, a cursory look over Shea's article again {inds me im gzen-
eral agreement with his views, (It is a little vhile since I read the article,
and thus it isn't Tresh in ny aind, so possibly there are points on which T dise
agree with him, but on the vhole he seems S0UND, )

T



"Fandi” was GREAT, It vas wsell vorth the work Bhob had to do %o put it on sten-
¢il, Deinderfer is a treasure to be bound with hoops of steel and like that,
[FF&ndi“ came vwithin a trice of being rejected, Dick menfioned in the last issue
the vay it looked when it arrived; he was just about ready teo send it back to
Gary, But Bhob read through it and said "This has great potential. Let me work
it over a bit." That's what a good ert editor can do for you, -PL/ ...and what
is so cute about the name "Derek", Mr, Carter? It's a perfectly good name, and
not a2t all cute,

All this exhaustive analysis and scholarly discussion of Tolkien is all very
wvell for the Tolkien fans, but it doesn't do much for the apparently small (but
sturdy) band of readers who are BORED by Tolkien., Vhile few.in numbers, some of
us have the perspicacity to recognise the iumense superiority of Mervyn Peake's
"Titus Groan" and "Gormenghast" over Tolkien, and 1 only wish somebody of Carter's
scholarship would do for Peake what he has done for Tolkien, %Xé a Titus fan
myself, I must say that I'm very pleased to hear you say this (net meaning to
offend the Tolkien fans, of courge), A4s for the study of his works,,,how about
your writing it for Xero 107 -PE? I note that on page 42 Carter uses "dwarfs'
for the plurel of "dwarf" and this cheers we immensely, for Tolkien always says
"dvarves” and all the Tolkien fans write "dwarves'" and the OED doesn't recognize
that there IS such a word, [This is obviously Dietionary Month in the EI Dept;7

“The Education of Victor Fox" was SUPZIRB. I am not interested in old cowmics
per se, and I have never seen any of the comics discussed in fero, but this I
enjoyed immensely, I sincerely hope that the AICFAD articles are reprinted in
one lump, Zﬂell not for sure, and surely not right away, but maybe somedayé?

I ~ -
RS o P
(1 Amenities Unit, Victoria Barracks, Sydney, N,S,W., Australia) . _ _

I can’t thank you for sending me a copy of Zoro & [ﬁbw there's one for you,

Somwe people say "I can't thank you enough for sending,,,” but you!/ becauge

you didn't = I F{A£YAL borroved John Raxter's copy = but I can and will thank

you for the plemsure I got out of reading it, That cover,.,.! Ilave you realised
that probably around 160 fans (you mentinn the sirculation figure someplace) LIt
went up to 160 last time, This time, who knowsz7 are now suffering from extreue
dilation of the pespers? You don't belisve me? Try gazing at the "0 in the
titlo, top and bottom &t the same time! DBut I like it. /Like dilated eyeballsi?

I usually back off frow hefty thick fanzines because I'm well avare that probably
only some 30% of the contents are likely to be of interest to me personally, but
damnit, people, 1 lapped up every bii of this &ero of yours! Zgéy,_are you the
same fellovw who used to devour YANDRO and complaein about its taste?/ This hasn't
happened since,.,umm, IINUENDO the last, 1I'd say, for me, It's a fan's fanzine
and no mistake, _(How come there'll be no more after #10?) dee reply in Harry
darner's letter,/

Hmm, I note you words on the forthcoming Chicon at the bottom of page 5.,.are
you sure szience fiction will get a mention at this wingding? It wmay be the
impetus for fanac to come, but vhether that'l)l have anything to do with good

'ol stf is another matter, If I way filch the last line from "The Night the

0ld lostalgia Burned_Dovm" -- Eheu, fugaces! -- (vhatever that means, but I'm
sure 1t fits....) éOf course stf will get a mention, Ii's to be part of a talk
along with sanity and the 1aw;7

"The Slant Story" wade vonderful reading, I always knmew a lotta work went into
that dear old fanzine, but Velt hak, in this story, allowed us all te share in
the sweat, toil and enthusiasm that went into SLANT, and I could lkick myself for
having missed the earlier parts! /Don Fitch has secured permission tc reprint
"ISSH, Now it'e up to him to do it. -PL/

23



I enjoyed Blish's "discussion" on theological sif, Tou,
before you scream: *but.,.it wasn't meant to be enjeyedi",

" let wme wake that clearer, 3Jlish managed to turn an article
with the rather straight-laced title of "Theological Science
Fiction" into something readable, stimulating and enjoyable;
he wrote in a lighter vein than, say, his WARHOOU coluan,

376@ﬂ> vthich I have read, pondered on, but rarcly enjoyed, Possibly

becauge this item in Rero was more or less in letter form, I

SEESTILES guesg, 1 vasn't aware that "For 1 Am a Joalous People” had

< raised that much controversy or uneasiness amongst the

[E]?&i readers (1 presume Blish means the readers uhen he refers
/ sy

Sf’?*

to people vho won't talk about that short novel), but I
imagine that if it had appeared in a magazine the heated
discussion wouldn't _bhave died avay yet, hum? I comsider
it a great yarn, éﬁgreedﬁ7

B
CATS

Lin Carter writes a mean book review column, Desnite the
fact that I, personally, wouldn't rave over the Aldiss book,
and that I didn't particularly agree with Cartier's views on
feminine writing and the "Peoplce" series, I must..aémit to a

 liking for the column overall. At least he's honest; the
fact that Lin Carter didn't like the bool, series, etc,,
doesn't mean that you wvon't, because he tempts one to in-
vestigate for themselves, lwore please, [ﬁgne;/

AW COmIE N/ =~ 7

Lin's "Notes on Tolkien" I found of particular interest be-
, cause my own experience with this author has been only The
&/ ' Hobbit so far, and this article is fairly good background
'/E% before tackling the Trilogy. Hum,..so that's vho “"Yngvi"

was, eh? I'm sure that once upon a time in our tiny micro-
‘cosmos the fact that "Yngvi” had been unmasked would be ex-
cuse enough for an article on the critter himself, but now
...a three line paragraph,,,.sob! The Sensc¢ of Vonder has
disappeared from fandom, waybe, I look forward to the con=
cluding part of this study (cven if I have to AA{A£A borrow
Baxter's copy once again).

PLEASE.... 175
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i \ AR At the risk of being stricken from YANDRO's mailing-list I

; - must admit that Buck seems to do a better job for Zero when
it comes to fanzine reviews than for his oun publication,
Buck wmight be interested to know that a Japanese interpreter
friend of wine recently translated most of a copy of UCHUJIL
into English, but he was reading the zinc at the time so my
notes are rather messy {they were scribbled frantically on
old envelopes). I despair of ever sorting them into any
sort of revievw for publication, It is curious that ng ds-
cent artwork has-appeared in this Japanese fanzine, hecause
the rest of the publication is of fairly high standard and
the average Japanese magazinc iz normelly well illustirated,
1 didn*t think SP.NYTT ever had English agd Swedish editions
e~ it did usually sport quitc a feu pages in English from
Alan Dodd, but I stand to be corrected, of course,

H.P, Norton on Clark Ashton Swmith was Pfascinating, though 1
doubt very much that 1'd go overboard for that author to the
extent thai Norton appareantly does, I would have liked to
see slightly more space devoted te his poetry, but perhans
that's a separate’"dissertation", hra?
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{6ro has a pretty swingin' letter-coluwn, due, no doubt, %o the presence of
Avram Devidson and his absolutely fantastic method of coumenting, (I wonder
hovw many non-fan readers of F&3F would believe that this is the gentleman wha

edits their favorite prozine,.
so's vhen I'm fesling low and

..) I would like a collection of Avranm's letters,
ready to curl up into a ball I could grab Tem and

laugh my way into insanity, Yonderfuli! Being torn to shreds by the good Uolonel

would prokably linger with one
note, esks whet happened to th
SLANT == and this causes me to
for art,

forever, but what an experience: Jaclk Jhallzer, 1
ose kind of fanzines == refering preswzably to
vwonder when we last sav a fanzine using lino-cuis

By Sherlock Holmes out of the Goon Show I find it difficult to believe in "Jaues
Moriarty", Zﬁell, we have no more evidence of his reality tnan we have of muy _

other fan ve!ve never met, Bu

t whether he exists or not, he dravs nicely, -PE/

inyway, T had the same sort of diffjculty when I attempted to purchase ditto

masters and carbons in Sydney
communication was bloody near
"ditto" she meant "spirit-dupl
her in tears, ©Oh well, she va

JOTIN BAXTET
(Box 39, Xing Street Post Offi

Yiell now, that is vhat I call

once; the charming redhead was quite confused aid
jmpossible until ve sorted out that vhen I said
ication", and calling wasters masters alimost had
sn't a bad looking Charlie, though....

ce, Svdney, H.5.W,, Australin)

a cover! 1one of this half-hearted eye-catching

~- it jumps out and gives you a kmee in the visual groin,/Just like a vhole~

hearted mad dogi? I don't kno
with people stopping me in the

@ how much trouble the thing has caused me, what
street and asking "Vhat in hell IS that thing®™",

the vhole office staff arriving one morning in dark glasses,..yes, very vexallicu:

but worth it, I suppose, just
I'm currently in monastic«like
o, If you should see my ohitu

to have anything so startling in the collection,
seclusion, preparing myself for the cover oT aero
ary notice in FANAC some time after September neit,

you'll knew that a diet of locusts and wild honey and stopping up the seven

bodily orifices with sweel-sme
fiendish colour sense,

lhy do you go to such lengths

1ling herbs is not proof agalnst Bhob Stevart's

to gtress that Xero will fold after the tenth

issue? 1 counted at least three mentions of this depressing fact in the Tirst

couple of pages, which is thre
noble to make it clear to poss

e too wany., It's mo doubt very conslderats and
ible traders and contributors that they cannot

depend on getting issues after the end of this year, but it's so depressing.
Bvery fevw pages L started to think, "y bother? The thing's folding soon
anywey, It's not as though my commenis would encourage them any," It always

helps vhen writing a loc {(help

s me anyway) to think that, in some vay, you'tre

assisting the editor by commenting, Even if it's only rah-rah egoboo, there's

alvays the chance that this wi
issue will be as goed, if not

11 inspire hia to greater heights and the next
better than the one you're writing about, Lf you

criticise the production of the zine, you can expect tc see some of those criti=-
cisms taken to heafi in future issues, and if you send material, why, there it
is on paper pretiy soon, gladdening the heari of everybody, even the editor,

But with Xero,..well, it's jus

+ one foot after another and the grave at the

end, Reminds me of a determinedly cheerful tea party at the Eventlde Homes,

Haturilly 1 comsent == Xero de

serves all the praise I can lay wy hands on Do

ceuse it's one of the best wmagazines Itve ever seen, and certainly cne of Lko

most enjoyable, But my heart
jmpending demise? 1 hope you

jen't completely in it, “hy publicise your
don't think that any of us are going to be

happv to see you go? th, well, we didn't really mean to euphasize it so much,’

Just that, rather than simply

stop - bang! - in the midst of everything, oX

cuietly peter out, we would bring Xerqqto an orderly halt, That!s all, -FL



Steve Stiles's cartoon was & honey., Creat stuff. _ﬁbshWowi Steve ig sitting right
Liere in our living room and blushing lividly., -PL

Blishr is always good, and this "Theological SFY agrticle/letter/thing, he is better

1he : nenal, although it is like watching the merest ripple of a muscle on a giant's s
baclk. You think "Wow! But what could he do if he really tried?" 1 hepe he gots ail
“he subject 2 little wore one of these days, It deserves a more thorough study then
514ish was able to mount in these two and a half pages, One thing I might wention is
veur title "Theological Science Fiction," and your claim that said "theological" si
was "something remarlrable and beneficial® produced by sf of the '50s, Are you sure
vou mean "theological®, not "religious®? It's my feeling - and this was borne out by
31ish's remarks and examples - that you are treating the two words as if they wvere
interchangeable, They aren't, _Theclogy, according to ay fajthful dogw-eared dictione
ary Zaghod, another dictionary?/ is"the science trcating of God end His relations

with man”, (Hardly complete, but this is the Little Oxford - my big Vebster’s is not
Zround at the moment). As far as I can see, most of the books categorised by Jim as
"theological’ sre actually no more than merely “religious" books, dealing as they do
not with a deity Himgelf but with the effects on the human race of a belief i1n that
deity. To wmy mind, this is several degrees removed from truly theological sclence
fiction, Theology may not be a "science” but certeinly it is & systematised study of
a subiject and one governed by certain rules that would necessarily have to be appliua
in any plot that was truly theological, I can't feel that any writer has yet managed
to write a science fiction story along theological lines, although A CASE 07 COMSCILNCL
comes close because it is primarily concerned with a heresy and the Church's attituds
to that heresy, not with the philosophy behind their disapproval, Ruiz Sanchez 1s a
typical science fictional protagonist attempting to work within and come to terms wizh
a partially unexplored sgientific field. The conflict of CONSCIENCE was not so nuch
that of “the priest's abstract belief and the obvidus truth evidenced by the Lithian
society, but rather that between the mechanics of his belief and the belief itsell.

By the rules of theology, he couldn't believe the evidence of his eyes; the proonlex
was to find a way in which these conflicting elements could be reconciled without
denying either, I don't believe Blish succeeded, but he certainly came closer Loan
any other writer to creating a truly scientific religious, i,s., theoleogical, nove.,

"Strange, slightly different-drummered use of the English language" says Dick, being
wighty careful not to commit ningelf as to whether he thinks H,P. Torton's «stists

sood or bad, Yell, take my word for it - it's a stinker. That's pretty olunt, 1
guess, and if it {respasses on your editorial taste, sorry. The thing just struck

ne that wey, is all, Vriting is art, I feel - perhaps the highest art of all, I%

15 all very well te iake liberties with English - with any language - in a letter or

in conversation, but when one is writing for publication, it would seem to be essentlal
+het a uriter at least ‘take some notice of the rules under which he is creeting. Norton
doesn't, His grammar end syniax, his punctuation,,,urk! And some of those phrases are
ireredibie. "As a wore characteristic instance,..", "With Clarlk Ashton Smith, the
world of ancient Greece atill hovers,,.", "...Baudelaire, vhon he translated...”", .
"The modern graveyard school which permeated...". This may represent *strange, differw
ent-drummered" prosc to you, but in wy opinion it iz nothing more than the published
maunderings of a writer on nodding acquaintance only with elementary rules of pgremmar,
sunetuation, and writing in general. You have a perfect right to publish such wWork 1r
vou feel the theme and ihe writer's knowledge of the field %Which is, I conceds, appar-
ently considerable) justify his shalky command of the language, but to attempt to eX-
nlain, even glorify his ineptness is noi entirely logical., /I don't think H.P, is in-
apt, I think unusual is more the word, Sonme liked it, some didn't: check back through
this AT and pick up sides, Seriously, I would not contend that "Caliph'" was good prose
in any conventional sense, but 1 considered it experimental writing of considerable
intersst and a certain,,,grotesque?,,,charn, -Péyp

..and that's our eight pages of letters for this issue, The loc's following Zero G
vere subatantially .less numerous than usual, but, conversely, those we received tere 3
on the-vhole longer and betler than the average hatch, I wonder vhy. See you all
-~ well; not vou two, Dcb and John, but Imost everyone else, I hope -~ in Chicago.
Q6 - PAT



égiop the duper or something,,.well, anyway, here are some more letters that came a
little bit later than the rest, iiost notably, this first one;7

DG e SR IR

sorry to have taken so long to answer, Frankly, I wasn't sure whether I should answer
or not, My agent advised me to stop, and since he has dome more for me in my writing
career than almost anyone else I can think of, and since he is a knowledgeable wan in
this business, his advice carried 2 lot of weight, On the other hand, you people had
been kind enough to send along Xero 8, which did contein comments and questions whickh
shouldn't be left up in the air, So this letter will be my last chapter on the sub-
jeet, and I'1l try to make it inoffensive. The people I offend, it seems, don't tell
me about it; they call my agent,

Point number one: 1 have never tried to imitate enyone's writing style, Frederiic Pohl's .
or anyone else's, and hardly think I could even if I did try, I have tried, hovever, to
aim at editorial interests. In Mr, Pohl's case, I had to go on the basis of the stor-
ies ne had vritten rather than the stories he had bought, for obvious reasons, (By the
time he wrote the letter which appeared in Xero 8, he still kad two stories in inventcry
that Gold had bought.) If the implicetion that 1 was doing a pastiche was contained in
my article, it was unintentional. -The point cof my "'phoney! inside stuff" was that I
was aiming at the market and nothing more, In other words, the story I had written had
no merits other than as an example of aiming for a particular market, And so, a lousy
story.

dhich brings me to Avram Davidson's suggestion that I'm not a science-fiction writer
at all, but wandered into the field by mistalke, This idea had never occurred to ue
befare, but now that it has been suggested, I must admit it might be true. I zave up
Perry Mason for science fiction when I was fourteen, and read science fiction volumina
ously for the next six years, until the Air Force took me at twenty. In 1958, vhen I
started the drive to become a self-supperting writer, it was to science fiction that I
returned, compiling a lihrary of about five hundred magazines, being Galaxy and F&5F
complete, Astounding back to 1948, and a batch of secondary magazines, and it was only
after having waded through all this that I decided to branch ocut to the mystery field
end see what I could do there, Iy first sale, in 1953, when I was nineteen, was to
Universe Science Fiction, My sales in 1958 end 1959 were about half and half, mystery
and science fiction, All of this wmight sound like the beginnings of a career 2s a
science fictinn writer, but obviously the appearances are deceiving.

Let's pursue Avram Davidson's idea. The first stories I sold in both the mystery and
science fiction fields were nothing spectacular -- the mysteries to Hitchcock were the
drab droll dreck used as ballast in that magazine, the science fiction was summed up

by vr, Pohl's comments on SPY «= but gradually I think I iwmproved, In mysteries any-
vay, 4s my 'slanting for the market' became less conscious and worrisome, I could
concentrate more on the story itself, and so the stories began to have more meat on
their bones, I imagine that this is normal development of a writer in any field; first,
conscious azlta ed 'miming' at the market, gradual mestery of the conventions and taboos
and interests and typings in that market, and so gradual freeing of the concentration
for the story itself,

This process happened to me in the mystery field, but it didn't happen in science
fiction, 1 never got beyond stage one, ¥hen the chance came to send z story to

Galexy with guaranteed sympathetic attention, I honestly didn't know what to do with

it, If I muffed it, I would come cleose to closing a warket, I was still in stage one;
slant the story, That was in 1961, and I still hadn't found a firm footing in the field.

On those few occasions when I thought I'd taken a swall siep forward, I was immediately
returned to Start, either by a No Sale or a slanteorimmted revision., The Campbell story

about the Colonel is a fine instance, (It.\?s in the ifay issue of Analog, to answer the
?



questions.) In the original, the Colonel showed up at the end of the story, There
was no secret organization of psupermen in the Air Force, The point of view never
deviated from Jeremy. It was a story about a person. God knows it was no wmaster~
niece, but it was a story. (In this connecticn, Harry Warner's idea that the Colonel
vas a "real, living character", implying some sort of complexity and depth in

the characterization, just ain' so, Ansleg is full of Secret Societies with Stringe
Pouers, and the Colonel, under cone name or another, runs them all, Tou will find this
same character in spy stories, He's the Chief of Counter=Intelligence, the hero phones
him in Viashington every once in a while, and his name is iMac,) At any rate, 1l for one
am more interested in a person, who suddenly and shatteringly learns he is a teleport,
“ho doesn't vent to be a teleport, and vho more then half suspects nels lost his wming,
who struggles through the problems thus created -- ageravated by the fact that he can
neither control nor repeat the initial telsportation -- and works things our to some
sort of solution or compromise with the world, than I am in all the Secret Societies
end Mystical Powers.in the Orient, But the writing and rewriting of that story kept
me vigorously marching in place, bach there at stage one,

S0 you ses, ir, Davidson may be right, 1 hed read more science fiction than mystery.
T wag more interested in science fiction, end had sold my first story to a science
fiction magazine, 3ut it was in the mystery figld that I could adapt myself to the
requirements of the market and then go on to stories == and books -- that fulinlled,
for me, more than the simple requireuments of the market. In science fiction, once |
rad fulfilled the requirements of the market, I never had any elbow room lefi, Using
that Colonsl story again, once that wan and his Secret.Society tool over the story, 1%
hacame impossible to do anything with Jereumy, my teleportee, Instead of his taking
his own risks, fighting his own-vay through to triumph or defeat, the story became a
yetical Inner Circle affair, Jeremy still struggled, but he was no longer his ovn
wan, His every move vas planned and anticipated by the Secret Society, and the ‘hole
story became the recounting of an initiation into the club, All it lacked was a badre
with & decoder on the back, for spelling out Ralston, Phooey.

Could I have fulfilled the market requirements with that story, and still have written
a ‘stony that interested me? No, Is that a flaw in my writing ability? Meybe. I have
not thought so, but mayve it is, If so, it's a flav that seems to bother me only in
science. fiction,

Point number three: + a certain risk, I must point out that at least one senience in
Trederik Pohl's letter is balderdash, This is the crack about "other markets" havin:
11eower standards" than the science fiction magazines, He must be referring to those
nonescience fiction editors so obtuse as to buy stories and/or books frow me. Among
these cther editors are Lee Uright, a Senior Editor at Random House, generally accentea
as being the top mystery editor in the United States, and possibly in the world, 3uck-
1in Hoon, of Pocket Books, vho is alsc no slouch, The good people at T.V. 3oardman in
Zngland, Gallimard in France, Hondadori in Italy, and so on and so on, who have houghl
various foreign rights to my bocks, Hans Stefan Santesson, Yilliam Manners, and Ed
McRain, who have bought short pieces from me in the mystery field, The people at Jell,
vho have bought reprint rights to my mystery novels, If in Frederik Pohl's world these
people have "lover standards® than the six science fiction magazines walch have not yet
joined their sisters in silence, than either ir. Pohl or myself is living in a parallel
universe.

Point rmumber four (and last): My article, in tuenty=-five hundred illechosen ‘ords, ai-
tempted to say one thing: science fiction is neither an artistic nor a commercial :
Avrew Davidson suggested I was in the wrong pev. L, Sprague delamp objected io uy cave
lier ignoring of his non-science fiction output, Frederik Pohl complained about ay

® tphoney' inside stuff", Though I'd stated that I'd never written a science flction
novel, Donald Wollheim wondered why he hadn't_seen anything subnitted from me, The
letter without a vame [That vasg George'Heap‘g/ thought I was too vindictive, John Baxte
thought T wes too petty, Sut until one of these people directly disagreas with the
statement -- science fiction is neither an artistic nor a commercial field =~ they
haven't said a damn thing. QR




[Speaking of last chapters, herec is one in another little dispute, To re-cap: James
3lish's review/article "Some Notes with Regard to 'New laps of Hell'" appeared in
iero 4, Richard Kyle, taking certain points of disagreement with Blish, vwrote =
letter of rebuttal vwhich appeared, because of scheduling problems, in Aero §. Blish
offered a counter-rebuttal in Xero 7, following which Kyle offered a...vwhat are ve up
to now? oh yes,.,counter-counter rebuttal, which I did not select for EZL in dero &,
in hopes of avoiding dravin-out acrimony,

LT 1cft it unprinted with a smell pang of conscience, not wishing to give either
party an unfair unrebutted last word, hovever, and Richard Kyle has asked that we
sither publish this, his “last chapter", or else send it on to 3lish perscnally.
30 here is his final word in the dispute., (Aside to Jim Blish: the unfair-last-
vord principle still applies, and if you wish a chapter of your_own, the next in-
stallment of this column will be open tc you for that purpese.)/

RIGHARD KYLE

RICTIARD KYLe

Until 1 saw James Blish's letter in lero 7, I didn't really understand what "semi-
Jiterate’ meant. “er although Blish can write, he cannot read,

Item: "...((Kyle)) asseris that thoss vho praise Amis's book are simply lickirg his
eminent boots. (I leave out the part of the argument which says those who damn the
book are also licking his boots, as being too subtle for the likes of wme.)" I didn't
say that at all, 1 said the extremes of emoiion (the "shouts of praise and screaums
of outrage!) this trivial and inadequate 1liiile dook prodwced were nat varranted by
the book itself, vhich should have died a sileant death, but were produced -~ in tne
main -- by the name and status of the author., As poor relations excessively praise
and damn the rich ~- ocul of & sense of their own inferiority -- so, I thought, much
of science fiction praised and damncd New liaps. Nothing very subtle there, And I
excluded 3lish from this group: "It is beyond me, though, why James Blish, who iz cer-
tainly no poor relation..." It must be tough when you can't read,

Item: 3lish objects to my "demand that sf,,,'shov proper respect for the man who made
it'" (evidently thinking I was refering to Campbell). Well, I didn't say that either,
I said ,,.the men vho wade it," and it so appears in my copy of aero, Nor did I
"demand" they be esteemed for their accomplishments; I said I thought it vas time

they vere, And I do think so., [bhat would science fiction be like if there had never
been an Astounding Science Fiction, if there had never been an Olaf Stapledon, if there
had never been & Robert A. Heintein? These men are sbsolutely critical to the develop-
ment of science fiction (as, say, vwriters like Henry Kuttner and A.E. vanVogt and B,
Shiel are not, no matter what the quality of their individual stories may be) and they
should be remembered along with Verne and Vells and Gernsback, INo good book can ex-
clude them, no matter vhat its point of view may be.

Ttem: '...((Amis)) does not so say ((that Campbell is a crank)), though kir, Kyle marks
the word 'crank! as though he were quoting somebody...” Amis doesn't, ch? rPage 130 ox
the 3allantine edition: "One imagines ((new young writers from 'ordinary’' fiction))...
above all, kiclking out the cranks who seem bent on getting science fiction a bad naue
-- John Campbell, the editor of Astounding..." 3lish could have learned this if he had
used the "excellent" index he has spoken of, (My quotes around excellent seem 10
trouble 31ish, They're there to show his praise of the beck extends even beyond the
text to the good, but in viev of the length of the book, not exceptional index.) But,
of course, the man doesn't read, He doesn't even read the books he revievs, let alone
the letters he criticizes,

Item! "No, bir. Kyle,,." Blish says, addressing we directly, Not only doesn't he read
the hooks he reviews and the letters he criticizes, he doesn't read his own letters,
either, For right at the top of this letter he writes: "iaybe this Amis discussion

is wvearing out and you {Lupoffs) should call it closed,,. If you need a place to start
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I suggest here..," If you did cut, Pat, how would 1 ever read it? ZT guess 1 could
have sent it to you;7 I guess James Blish doesn't read anything,

Item: "WNo, ilr, Kyle, sf is not Melville..." 1 never said it was, of course,

Item: "...and John Campbell is not the Albert Schweitzer of our field.' You know,
all along, I never did really think he was, I didn't even mention Schweitzer's nanme,
matter of fact.

Item: BEtec,, etc,, ete,

I1'd send Blish a heGuffey's Reader to help him out -- but I'm afraid he wight try to
hunt up :icGuffey to give him his reader back.

It sure must be tough, though, not being able to read, All the things you uiss,
Dick and Jane stories, And Fireman Joe stories. And Vinnie the Poo. And Raggedy
Ann, It sure must be tough,

Zihd to finish off the issue, here is the shortest letter we've ever published in
Kero, It's the first welve ever heard from the writer, but if he continues in the
present vein, we're sure it will not be the last;7

AMDY  ZERBA
(315 DuPont Street, ilontgomery 6, Alabaua)

I have just read Xero 8 and I think it is the best fanzine I have read yet, but
111 probably change my mind when I get around to reading more fanzines,
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